‘* The Best 
Actress of 1956"" 


Lovely starry-eyed Mary Ure is 
now on location with Peter Finch 
making Windom’s Way. her firse 
film under her new Rank 
Organisation contract. 


Winner of the Variety Club of 
Great Britain Award for che Best 
Actress of 1956. she has already 
packed a weaith of acting 
experience into her young life— 
Central School of Dramatic Art, 
BBC Repertory and the Wesc 
End stage 


As the wife of a doctor ona 
rebellious Pacific Island in 
Windom’s Way she ts sect co 
become a box-office favourite in 
1957, 1958 and for many years 
to come 
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“The drink ona stick’ 


CMA TO BUILD 
ON TEES-SIDE 


CMA is having plans prepared 
for the erection of a cinema on 
the Roseberry Estate, Billingham- 
on-Tees. The urban _ district 
council has requested the sub- 
mission of the plans as soon as 
possible. 


RANK IN JOINT 


BID FOR ITA 
CONTRACT ? 


AN application for the position of 
programme contractors for the com- 
mercial television station which 
serve the Isle of Wight and the south 
coast of England is being considered 
by The Rank Organisation. 

Kine. understands that discussions 
have taken place between representa- 
tives of the company and other in- 
terested parties who would combine 
to make a joint bid for the job. 


No_ official announcement, how- 
ever, has yet been made by The Rank 
Organisation and no official com- 


ment on the project is available. 
Applications for the position have 
to be made to the Independent Tele- 
vision Authority by June 12. 
It is hoped that transmissions from 
the Isle of Wight station will start 
in the first half of next year. Pro- 
grammes will be receivable along the 


y > O% ) g ) Ene | 
south coast of England from Brigt | tive all the 


ton to Weymouth in an area with a 
population of two million. 


RKO Chiefs Here 
for Talks 


TOM O'NEIL, president of RKO 
Teleradio Pictures, Inc., and Walter 
Branson, vice-president of RKO 
Radio Pictures, a division of RKO 
Teleradio Pictures, Inc., arrive in 
England on Friday for consultations 
with Bob Wolff, RKO’s chairman 
and managing director. 

It is expected that the RKO exccu- 
tives will have important plans to 
announce during their stay in 
country. 


CFC Considers 
Films Act 


THE Cinematograph Films Coun- 
cil met again at the Board of Trade 
this week to consider, among other 
things, the regulations to be issued 
under the new Films Act. 

Kine. understands that a_ sub- 
committee has been considering the 
matter and that a report on the sub- 
ject was made to the full council. 


will | 


| should be 


this 


NFFC Finances More Films, 
Makes Highest Profit 


CORPORATION WILL LEND MONEY FOR FILMS FOR 
TELEVISION, SAYS KINGSLEY—ONE LOAN MADE 


THE National Film Finance Corporation made a profit of £84,727 
in the 12 months to March 31, and approved loans for 47 long and 20 


short films, the highest number since 1952-53. 


The profit margin, the 


highest yet recorded by the corporation, was £5,595 more than last year. 


The balance sheet shows a deficiency, 


tion of £3,598,086. 


since the corporation's incep- 


This is made up of £2.665,531 relating to the old 


British Lion company and a deficiency on all other loans of £932,555. 
Included in this latter figure are provisions of £144,339 for British Film 


Makers, Ltd., 


and £226,279 for Beaconsfield, Ltd. (formerly Group 3, Ltd.) 


for loans made before that company was sold. 


The NFFC is prepared to lend 
money for the production of films for 


television, said David Kingsley, 
NFFC managing director, after the 
report had been published. 

He added that a number of ap- 


proaches had been made for financial 
aid, and that one loan had been made 
for the production of a pilot film. 

* We feel the production of British 
television filnrs is important in the 
national interest,” he said. ‘* We do 
not feel that as television stations 
open up all over the world they 
almost wholly dependent 
on American product.” 

He said the corporation's objec- 
time had been to assist 
British film production and it was 
felt television was a new outlet for 
British producers 

During the year, states the annual 
report, loans were approved totalling 
£1.485,140. In addition, loans of 
£195,400 were agreed in principle for 
productions where, at March 31, a 
number of details remained to be 


approved. 
The total amount of loans which 
have been approved since the cor- 


poration’s 
for 


inception is £14,255,529, 
378 long and 8§ short films. 


Record Number 


The number of films which started 


| shooting during the year, 48 long and 


| previous 


| tribution 


20 short, was greater than in any 
year since 1952-53. 

During the year new loans ap- 
proved and advances made showed 


increases of £645,796 and £288.270 
compared with the previous year as a 
result of the greater number of films 
assisted. Repayments show a_ de- 
crease of £521,950 compared with the 
year, which included a 
special repayment of £350,000 by 
Ealing Films, Ltd. 

The value of the corporation’s con- 
to the industry, continues 


the report, is demonstrated by the 
figures for films released as_ first 
features on the three major circuits 
during the seven calendar years from 
1950 to 1956. 

These show that out of a total of 
404 quota films 225, or S6 per cent., 
were assisted by the NFFC 

An analysis of 
ancially 
and 


results of films fin- 
assisted by the corporation 
released between 1952 and 1956 
shows that of the 184 
were likely to be profitable. 

It is estimated that 99 per cent. of 
the total costs of these 184 films wil 
be recovered. Without the British 


aged 


released, 74 | 


Film Production Fund the revenues 
would have dropped to 76 per cent 
These estimates, however, do not 
include any amount for future re- 
issue values or television sales. Films 
costing £20,000 or less are omitted 
The report points out that during 
these five years levy collections aver 
approximately £2.7 million and 
have made a difference of 23 per cent. 
in the estimated revenues, expressed 
as a percentage cost of the 184 films 
It continues, ** The statutory levy 
which begins in October, 1957, is esti- 
mated to yield an additional 
£1.050,000 in the first year, i.e. an 
increase from £2.7 millon to £3.75 
million per annum 
‘For the group of 
consideration this would 
an increase in aggregate revenues of 
approximately 9 per cent., and esti 
mated total revenues would have 
amounted to 108 per cent. of cost 
compared with 99 per cent.” 
This calculation, states the 
indicates that with the 


films under 
have meant 


report 
increased levy, 


continued on page 6 


FOX'S ‘THE BIG SHOW’ 
BOOSTS PRODUCT 


ON ERIDAY, June 28, 20th 
Century-Fox will screen for the trade, 
the press and leaders of industry a 
90- minute demonstration feature, 


‘The Big Show,” a colour Cinema- 
Scope production. 

Murray Silverstone, president of 
20th Century-Fox International 


Corporation, is flying from the States 
to be present at the screening at the 
W 


Carlton, Haymarket, & at 
10.30 a.m. Also, there will be Albert 
Cornfield, in charge of European 
distribution, and Jimmy Pattinson, 
managing director of Fox in this 


country. 

‘The Big Show” outlines what is 
claimed to be the “ most ambitious 
programme in the company’s history, 
entailing the production of no fewer 
than 55 top features during the next 
12 months.’ 

Other screenings of the 
be given in key centres 
the country. 

In addition 


film will 
throughout 


to extracts from such 


major productions as * Island in the 


Sun,” “ His Other Woman,” * An 
Affair to Remember,” “A Hatful of 
Rain,” ‘“* Heaven Knows, Mr. Alli- 
son,” **A Farewell to Arms” and 
‘Three Faces of Eve,” the demon- 
stration film includes talks from 


Spyros P. Skouras, president of Fox 
Buddy Adler, executive production 
head, Murray Silverstone and 
Charles Einfeld, vice-president in 
charge of advertising and publicity 
in the U.S and Canada 


PRINCESS TO 
OPEN NFT 


PRINCESS MARGARET will 


perform the opening ceremony 
of the new WNaticnal Film 
Theatre building on the South 


Bank site on October 15. 


A 


‘* The Best 
Actress of 1956 "" 


Lovely starry-eyed Mary Ure is 
now on location with Peter Finch 
naking Windom’s Way, her firse 
film under her new Rank 
Organisation contract 


Winner of the Variety Club of 
Great Britain Award for che Best 
Actress of 1956. she has already 
packed a weaith of acting 
experience inco her young life— 
Central School of Dramatic Art, 
BBC Repertory and the Wesc 
End stage 


As the wife of a doctor ona 
rebellious Pacific Island tn 
Windom’s Way she ts sect co 
become a box-office favourite in 
1957, 1958 and for many years 


to come 
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STABILITY 
NTABEL 

YHE justification for the con- 
tinuation of the life of 

the National Film Finance 

Corporation is to be found 


in the annual report, pub- 
lished this week. 


Ihe corporation has made a 


profit for the second year in 
succession. It is not impor- 
tant that the corporation 
should make a protit, for that 
is not its purpose, but the 
fact that it has not made a 
loss indicates that the cor- 
poration is operating on a 
sound commercial basis and, 
more important, that British 
production is ino a much 
healthier condition. 


The report. reviewing — the 


work of the corporation 
since its inception, is an ex- 
cellent, informative docu- 
ment which underlines the 
simple fact that but for the 
existence of the corporation's 
loan-making facilities, a large 
number of important pro- 
ductions would not have 
been available, and during a 
period when the output from 
Hollywood has been steadily 
declining. 


ie report also gives emphasis 
to the value of the British 
Film Production Fund. An 
analysis of results of films 
financially assisted by the 
corporation during five years 
shows that the films have 
earned 99 per cent. of cost, 
virtually paying their way. 
But if the assistance from the 
levy is deducted the revenue 
umounts to only 76 per cent. 
of cost, 


wether, the National Film 
Finance Corporation and the 
British Film Production Fund 
have created a very necessary 
degree of stability in produc- 
tion and contidence,  en- 
couraging the production of 
higher quality films that are 
winning new markets over- 
scas, 
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(left) and Jimmy 

Pattinson, who will be 

presenting “ The Big 

Show ** to the trade 
on June 28 


mee ee oo OHHH OHO Bee 


o>? o7eo oe 


vr 


_ 


KINEMATOGRAPH WEEKLY 


Mu . 
s flying over from the States 
for the 


uSS) 


serecning 
ndustry and p 


nhield 


( ps the subject of 
th 


« future how 


les | 


contidence in 


about {th 


MPAA’s ambitious campaign 

OSL MOUON pictures In Motion 
picture tneatres  ? 

This scheme worked out by th 
associauion’s advertising and publ 
city experts in) cenjuncuon with 
COMPO is stated to be only the fi 
chap Nn a continuing drive ) 
“bring home constantly to the 
American public and to audiences 
the world over the fact that mouon 
pictures in motion picture thea 

he mos ewarding form of 
n unmen 


7 Most intriguing aspect of 
his excellent idea is that a 


decision on how money fo 
campaign jointly with exhibito 
nimil n 
Its ) chem ) 
VAACH p ’ n ‘ mu ty 
p> d nd op d Sid 


committee of 


~ Ww 
{ yey ys will hav ’ 
vhen Sir David Griffi epo 
he schen » nex n ng 


TINHERE is no doubt that 
I Technicolor’s Technirama 


( mific contribution 
dvancement of film produc- 
d pi n techniqu 
nd sn surprising, therefore 
demons n to be giv 
l S Squa ‘ 
S T ning } rous d 
) . I I id h 
a: vad 
We can exp Odcon b 
packed to prac for the demand 
{ ch I iid, has | 
wheln 
Top Kecu n h Cor 
nta | velling fron 
Panis, Ron Antwerp. Bru s 
Turin, Florence nd the South of 


ge, 7 a demons 
yn. Ft will be a diplomatic occa 
yn ‘2 nvi ons hav gon 
» emt nsu s and u 


xclusis l 
presenting n iuthoritauy d 
ption f Fechniram w 
ipp! ms b p odu 
) yn who hav ad p 
xp ne f th vsten 
I hav seen yn of th su 
yt abl Ww ! I h ran I 
ve nev been mo mp d 
& MONG the people mos 
“ rested in Technirama 
f Irse, proj yNIStS id | 
glad to he: that this has been 
cognised by Technicolor and Tl 
Rank Organisation to th xten { 
putting on a special repeat shown 
of the demonstration film, “7 
Curtain Rises on Techniramz 
he Odeon, on Sund morning 
I yal at th numt ‘ 


turda mormnir 
1OW Wa Ys a I wy Could 
I he squeezed in, so w 
very prop decided that NATKI 
p } mn nd cng d 
served a demonst m ol I 
OW 


MAY 


30, 1957 
cial featur of t ystem and to Tide at Noon he fesuval entry 
inswer questions, and the Techni At one ume, Geotf Heal tells m 
rama can and GB-Kalee double- nearivy every uUrnalist at the f@ 
frame horizontal projector will be val ppeared 1 t carrying on 
on display in the foy In English and French neat t 

I d s of the Sunday morn- chur gave de f Th Rank 
ing arrangements, NATKE person- Organisation’s activ . d of 
nel should g n touch with Stanley cu I I s nd I du n 

NATKI »( Bedford programn 


Wood 
St t, Strand, Lé 
Yan s the best pos 
— great fi in London's in London? J know 
Oxtord Street last week that this is in b 
NOSL as Path tion, but since last 


Slation prepared to put up a mg cas 


was almo convenient tor 


would be for the fi ade for the south bank of the Thames 
Within minutes of outbreak al ihe Battersea Park Fe va 
} “w cameramen were on Gardens. More p cul I mean 
Ie Spot securing some truly drama at the point wh a Fe s caf 
c, human interest footage has been rechristened Th I 
Realising the full potential rouse of the August Moon. Fron 
h kind of ally topical Ch Embankment sid rf 


(fifth from left), chairman of Northern branch, and Jim 


Docherty 
(sixth from left), national president, with civic guests at 
annual general meeting of SCMA at Newcastle on Sunday 


Con 


Elliot the 


toaw-ree > - Settee eee aisle 
,mWs n Pat h 
1 worked speed shap ‘ t Dayglo | 
1 y | Ww pr ‘ \ l Ww h Ww ) yp C i p 3 
“ f 1 n time fe | f theies MGN howmanship 
I n f ywwing day Ron Lee and his n ¥ men intro 


NI Sy 
pren idienc ! fl ) d nnequit 
N bet . d d | | f I d ) 
r Ov dS l n filn 
l u “w open ) 
by } \ } puy | G der 
KD } \ d | n 
fin | i prin id d dg N : ol 
i Rank O sation and Nill be used p 
ychu ! J I KC p 


kind nd improv | Emp I Squ 
d r rd { | ) { | (Wed d ) i ded 
hind which pern ’ \ of Duk d Duches of 


f , ! viou Br Sc Ex , 
ied S 
J d fu oO I p Was ’ 
{ ng C c C} Penley 
V of auolr c 1 1 ved in Emp fo 
d \ s{ 1 < MS. ns ( Golds MGM ch: 
f dw ! () 1 ring director, M 
i In I } prin j (5 Ow BSES d 
ngu d OV R ( mal rd of 
9) gd | wuages ofl [ex G g 4 rf 
! ’ ’ land r ’ 
I 10 hi pu 
) bassad 


ORS OOk ’ { 


n {) W | a 


po xtipr 
4 a) ‘YT 


8) \ we ** poch d ti d t 
b p duced JAROFD fe S W q; dn 
1 Cannes ju \ D 
| f prir n sclf and, of H compa i cenu ken 
1 “ used f h ssu { \ d thution of 
1Ops nd st ring ** High R ’ coal-1 ! 


D> 


HER! 
( , 


> 
d 8) P 
( B | 
‘ w 1 I wW 
w fh 
Although hey 
d indu 
proj I 
1 j I ‘ 
nil x 
1 
’ an ) don 4 
p J} ! I Ah < 
| h 
hin hi 
“ W 
| AD p 4 ] j 
St n 
1 | j wh { | 
ed Kod d A 
ht yLud K 
n R i’ I S 
l " 4 
It 4 { 
I 
d 4 a 


d 


a 


& RTHUR ALLIGHAN, 1 
: W 


{ 


DD 


S pp id 


Q R 
NW 


THE STROLLER 


KINEMATOGRAPH 
WEEKLY 


Established May 16, 1907 
Editor 
William G. Altric, MBKS 
Associate Advertisement Managers 
5. Collins and R. Southworth 
Editorial: 189, High Holborn, London, W.C.1 
Phone: Chancery 3344 
Advertising: 96, Long Acre, London, W.C.2 
Publishing: 6, Catherine St., London, W.C.2 
Phone: Temple Bar 2468 
Kine, Southernwood, Rand, 
London 


Telegrams 


Cables: Kineweek, London 


—_—_ — 
STABILITY 
PPE justification for the con- 

tinuation of the life of 
the National Film Finance 
Corporation is to be found 


in the annual report, pub- 
lished this week. 


The corporation has made a 
profit for the second year in 
succession. It is not impor- 
tant that the corporation 
should make a profit, for that 
is not its purpose, but the 
fact that it has not made a 
loss indicates that the cor- 
poration is operating on a 
sound commercial basis and, 
more important, that British 
production is in a much 
healthier condition. 


The report, reviewing the 
work of the corporation 
since its inception, is an ex- 
cellent, informative docu- 
ment which underlines the 
simple fact that but for the 
existence of the corporation’s 
loan-making facilities, a large 
number of important pro- 
ductions would not have 
been available, and during a 
period when the output from 
Hollywood has been steadily 
declining. 


The report also gives emphasis 
to the value of the British 
Film Production Fund. An 

= analysis of results of films 

financially assisted by the 
corporation during five years 
shows that the films have 
earned 99 per cent. of cost, 
virtually paying their way. 

But if the assistance from the 

levy is deducted the revenue 

amounts to only 76 per cent. 
of cost. 


Together, the National Film 
Finance Corporation and the 
British Film Production Fund 
have created a very necessary 
degree of stability in produc- 
tion and confidence,  en- 
couraging the production of 
higher quality films that are 
winning new markets over- 
seas. 
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SUNK WITHOUT TRACE « THE FUTURE 
Is TOMORROW e BOOSTERS 


OPES of further tax conces- 
sions, particularly for the 
cinemas in the lower income 


bracket, were shattered in last 
week's committee stage debate on 
he Finance Bill. 

Ihe conclusion to be drawn from 
he debate is that the Chancellor is 
dceiermined not to give any more 
concessions for the time being. 

Furthermore, it seems that there 
s little hope of the trade's Id. levy 
scheme being accepted 
consolation to be 


hee only 
j 


drawn from the debate ts 
that the trade’s campaigning has 
vad a salutary effect upon opinion 
in the House. 


It was apparent that there is as 
much sympathy for the trade's casc¢ 
on the Conservative «ide as_ there 
s among Opposition members 

The outcome of the debate was a 
bitter disappointment in view of the 
strong pleas made on both sides. 
But the industry must renew. the 


battle 


TINHE only question is whethe: 
the struggle will begin on 

the next stage of the Finance Bill or 
on the regulations, which will be 
ssued at the end of June, under the 
Cinematograph Act 

MPs of all parties are now 
scratching their heads in an effort to 
work oul permissible new amend- 
ments for the report stage of the 
bill 

During the committee stage there 
was an all-round debate covering 
rates of tax, rebate possibilities and 
the relation of tax to levy. 

Parliament has rules against re- 
petition, so it is extremely difficult 
to discover new ways of dressing up 
the old demands to the Chancellor. 
And if no amendments can be put 
down which are acceptable under 
the rules there can be no _ report 
stage debate—and, of course, no 
hope of improving the Finance Bill. 


TOTHING, however, can pre- 
comprehensive de- 
long-overdue levy 
egulations are submitted to the 
Commons. It will take place some 
time in July, because the regulations 


4 vent, a 
bate when the 


must be passed before the House 
rises at the end of July for the long 
summer holiday. 

Meanwhile, it is clear that the 


government has no intention of 
bringing them in before the Finance 


Bill is safely out of the way. 
TO one, I imagine, really 
4 needs confirmation of John 
Davis's prophecy regarding the 


coming changes in methods of film 
distribution and the imminence of 
electronic methods of “ piping” 
filmed entertainment. The facts are 
there for all to see, and America 
is even now putting theory into 
practice 

Vernon Green has sent a cutting 


from the Detroit Times of May 12. 
forwarded by one of his daughters 
in the States. It is a report of a 
meeting of the Allied Theatres of 
Michigan Inc. that was given details 
about the experiment at Bartles- 
ville. 

This small Oklahoma oil town is 
the testing ground for a system 
of televising first-run films into the 
homes of subscribers: scheduled 
date for the start of the test is 
America’s Labour Day, next Sep- 
tember. 


TEYEE films will be 

from a cinema in the town 

by coaxial cable and each sub- 

scriber will pay 94 dollars a 

month (about £3 7s.) for the privi- 
lege. 

Ihe minimum cost of the trans- 
mission equipment for the cinema 
owner is estimated at 100,000 dollars, 
on top of which are cable costs at 
3 mile for the main 


transmitted 


3,000 dollars a 
feeder line and 18 dollars for each 
tap in for home installation. 

The system can handle up to five 
pictures simultaneously, giving a 
choice of two films, news and FM 
music; it can also handle films 
made by anamorphic systems. 


\! Bartlesville it is expected 
« that there will be 3,000 
viewers So it is obvious, taking into 
consideration all the running costs 
and overheads, that the idea is not 
likely to be an easy road to riches 
for the exhibitor. 

Indeed, Ernest G. Stelling, presi- 


dent of the Theatre Owners of 
America, has labelled the idea as 

“a one-way ticket to business 
suicide.” 

Michigan exhibitors, however, 
seem, generally, to be taking a 
longer view, believing that the 
cinema and television are in the 


same business and that it is foolish 
to shut one’s eyes to inevitable pro- 
gress, and that, in any case, patrons 
will never be content to stay always 
at home for their entertainment but 
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will continue having their eveni: 
out at the pictures. 

One cannot, of course, compa 
conditions in Oklahoma with tho 
in Great Britain, but the trade he 
as well as in the U.S will need 
make a close study of the exper 
ment as it develops. 


; NEW variation on j 

4 established theme of th 
dangers of monopoly is given a: 
airing by ACTT in the May issuc 
of its Film and TV Technician 
(now presented in a new and 
hideous cover). 

The union pays John Davis the 
compliment of cattiaine a lengthy 
summary of his Gleneagles paper 
applauds his lucidity, is grateful for 
“his criticisms of incompetent 
and outmoded exhibiting and rent 
ing interests,” and adds that a 
number of his thoughts are new 
and should be examined by every 
one. 


YHE joint committee of th 
BFPA and_ the © unions 
should study his proposals, it is 


suggested, wisely, I think. 

* But,” goes on the editorial. 
“in doing so we must face up to 
the issue, which Mr. Davis ignores 
that in passing from a haphazard 
industry to a ruthlessly efficient onc 
meeting all the challenges of th 
times, we have also to safeguard 
both the public good and that of 
workers in the industry by having 
that measure of public contro! 
social ownership and joint indus 
trial responsibility which ts 
tial for those purposes.” 

That, of course, is not a new 
line of thought from the union 


essen 


YONGRATULATIONS i 
AB-Pathe’s publicity man 
Ken Allen. His wife has presented 


him with a son, Alistair Scott, < 
weighty youngster of 9lb. 407 
Both baby and Mrs. Allen are 


doing well 


FAYHIS is the last industry in 
which it pays to hide one’s 
light under a bushel, so congratu- 
lations to Fox for its enterprise in 
beating the big drum about its 
massive future programme—and, in- 
cidentally, giving the business 
another shot in the arm. 

What better way could there be 
tO pul Over a company’s programme 
of big CinemaScope features than 
by a big CinemaScope feature? 

That is just what “ The Big 
Show” is: a 90-minute Cinema- 
Scope and colour demonstration 
feature giving extracts from the 
cream of the Fox coming product 
and pep talks by Spyros P. Skouras 


Murray 


Show ”” 


BEATING 
THE DRUM 


(left) and 
Pattinson, who will be 
presenting “‘ The Big 
to the trade 
on June 28 


Silverstone 
Jimmy 


* 


<a 
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Buddy Adler, Murray Silverstone 
(who is flying over from the States 
for the June 28 screening for the 
British industry and press) and 
Charles Einfield. 


( ys the subject of confidence in 

the future, how about the 
MPAA's ambitious campaign to 
* boost motion pictures in motion 
picture theatres "’? 

This scheme worked out by the 
association’s advertising and publi 
city experts in conjunction with 
COMPO is stated to be only the first 
chapter in a continuing drive to 
“bring home constantly to the 
American public and to audiences 
the world over the fact that motion 
pictures in motion picture theatres 
are the most rewarding form of 
entertainment.” 


TIYHE most intriguing aspect of 
this excellent idea is that a 
decision on how to raise money for 
the campaign jointly with exhibitors 
is imminent. 

It seems obvious that a scheme to 
reawaken public interest must be 
supported and operated by all sides 
of the industry, 

What I look forward to learning 
now is what the committee of the 
four trade associations will have to 
say when Sir David Griffiths reports 
on the scheme at its next meeting. 


NHERE is no doubt that 
Technicolor’s Technirama 
has made a significant contribution 
to the advancement of film produc- 
tion and presentation techniques 
and it is not .urprising, therefore, 
that the demonstration to be given 
at the Odeon, Leicester Square, on 
Saturday morning, has aroused tre- 
mendous interest in the trade, here 
and abroad. 

We can expect the Odeon to be 
packed to capacity, for the demand 
for tickets. I am told, has been 
overwhelming. 

Top executives in the Con- 
tinental trade are travelling from 
Paris, Rome, Antwerp, Brussels, 
Turin, Florence and the South of 
France, to attend the demonstra- 
tion. It will be a diplomatic occa- 
sion, too, for invitations have gone 
to embassies, consulates and lega- 
tons 


HIS week, the Kine. publishes 
an exclusive supplement, 
presenting an authoritative de- 
scription of Technirama,_ with 
appreciations by top production 
personalities who have had practi- 
cal experience of the system. 
I have seen some of the results 
obtainable with Technirama. I 
have never been more impressed 


MONG the people most in- 

4 terested in Technirama are, 
of course, projectionists; and I am 
glad to hear that this has been 
recognised by Technicolor and The 
Rank Organisation to the extent of 
putting on a special repeat showing 
of the demonstration film, “ The 
Curtain Rises on Technirama,” at 
the Odeon, on Sunday morning. 

I gather that the number of 
NATKE personnel who applied for 
tickets for the Saturday morning 
show was so great that they could 
not all be squeezed in, so it was 
very properly decided that NATKI 
projectionists and engineers de- 
served a demonstration of their 
own. 


K G. GRAY, of the Techni- 
¢ color camera department, 
will be present to explain the spe- 
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cial features of the system and to 
answer questions, and the Techni- 
rama camera and GB-Kalee double- 
frame horizontal projector will be 
on display in the foyer. 

For details of the Sunday morn- 
ing arrangements, NATKE person- 
nel should get in touch with Stanley 
Woods, NATKE, 20, Bedford 
Street, Strand, London, WC2. 


TPXHE great fire in London's 
Oxford Street last week 
was almost as convenient for Pathe 
News as a fire at the fire station 
would be for the fire brigade 
Within minutes of the outbreak 
three Pathe cameramen were on 
the spot securing some truly drama- 
tic, human interest footage. 
Realising the full potentiality of 
this kind of really topical (dare 


Tide at Noon,” the festival entry 

At one time, Geoff Heal tells me, 
nearly every journalist at the f@sti- 
val appeared to be carrying one. 
In English and French, a neat bro- 
chure gave details of The Rank 
Organisation's activities and of its 
current release and production 
programme 


Walch is the best poster 

site in London? I know 
that this is an unanswerable ques- 
tion, but since last Thursday I'm 
prepared to put up a strong case 
for the south bank of the Thames 
at the Battersea Park Festival 
Gardens. More particularly, I mean 
at the point where a Forte’s cafe 
has been rechristened The Tea- 
house of the August Moon. From 
the Chelsea Embankment side of 


Con Docherty (fifth from left), chairman of Northern branch, and Jim 
Elliot (sixth from left), national president, with civic guests at the 
annual general meeting of SCMA at Newcastle on Sunday 


one say hot?) news, the entire Pathe 
staff worked at high speed to shape 
the material into an impressive 
newsreel feature in time for pre- 
sentauon the following day. 

It certainly made an impact at 
the Warner Theatre when it was 
shown to the * Spirit of St. Louis’ 
premicre audience almost, as it 
were, before the smoke had cleared 
in Oxford Street 


” this business, we have 
come to expect the very 
finest quality of print and design 
from The Rank Organisation and 
the latest international brochure 
from JAROFD well maintains the 
Standard 

This is the third brochure of this 
kind and improves on its  pre- 
decessors by a method of loose-leaf 
binding which permits the use of 
double sheets for each film, instead 
of the single sheets previously 
issued 

In a_ delightfully gay cover 
epitomising many — characteristic 
styles of national architecture, it 
deals with 30 of the organisation's 
films and will be sent out to 50 
countries. In London it is printed 
in three languages and is over- 
printed locally in the languages of 
many other lands. 

This ts more than first-class pub- 
licity; it is a worthy ambassador 
for British films overseas. 


So. too, was the ** pochette ” 
bh produced by JAROFD for 
use at Cannes. This is a quality 
piece of printing in itself and, of 
course, was used for the issue of 
synopses and stills covering ** High 


the river this appears as a striking 
example of Dayglo publicity. 

ast week, with a typical piece 
of efficient MGM _ showmanship, 
Ron Lee and his merry men intro- 
duced the teahouse with tea served 
by geisha girls Japanese style (well, 
almost: we sat on bamboo stools, 
not on the floor) and a mannequin 
parade of fashions based on 
oriental styles seen in the film. 

The teahouse will be open to 
the public at the Festival Gardens 
during the early part of the sum- 
mer and throwaway souvenirs of 
the film will be used to put the 
final touch to an excellent tie-up. 


4 bee film itself opened with a 
royal gala charity premiere 
at the Empire, Leicester Square, 
last night (Wednesday), attended 
by the Duke and Duchess of 
Gloucester. The evening was in aid 
of the British Schools Exploring 
Society. 

The royal party was to have been 
met by manager Charles Penley 
and received in the Empire foyer 
by Charles Goldsmith, MGM chair- 
man and managing director, Major 
Glyn Owen, BSES chairman, and 
Rosser Cliinn, managing director of 
Lex Garages, who 1s chairman of 
the society’s general organising 
committee. 


4)XHIBITORS looking for 

4 programme fillers will be 
interested in the offer made by 
S. W. Goodman, general manager 
of Data. 

His company has recently taken 
over distribution of ‘ Mining 
Review,” the coal-mining _ series 


5 
made by Data Productions for th 


National Coal Board. It’s a month 
ly series with a new edition avail 
able on the first of each month 
Although they are about a 
nationalised industry the films arc 
not just propaganda. The current 
edition is an expertly produced 
interesting and informative film 
Ihe attraction for exhibitors is 
that the editions count for quota 
and can be had free of charge 
Goodman told me he was quite 
prepared, if an exhibitor had any 
doubts, to let him have a look at 
the film first before deciding to 
show it. What more can you ask? 


I AD a preview on Tuesday of 

* Stars in Stills,’ the exhi- 
bition of stills which is being pre 
sented by Kodak and Associated 
British Elstree studios, at the Kodak 
Gallery in Regent Street until 
June 12. It is well worth a visit. 

There are nearly two hundred 
historic pictures taken throughou 
the 30 years that films have been 
made on the site now occupied by 
Associated British studios. A fas 
cinaling aspect of the exhibition is 
a collection of early stills of many 
of today’s leading stars taken when 
they were playing minor roles and 
unknown to the public. 

Looking ahead, the exhibition in- 
cludes scenes from ABPC films yet 
to be seen. In all, a fine exhibition 
and a worthwhile piece of public 
relations. 


NEW personality will be seen 
4 in a British film in the not 
too «distant = future I refer to 
Greek actress Melina Mercouri. and 
I venture to predict that she is going 
to make a big impact 
She is to star in the Rank Pine- 
wood production The Gypsy and 
the Gentleman,” which goes on th 
floor next month. It will be pro 
duced by Maurice Cowan and 
directed by Joy Losey 
Certainly Maurice jis not in two 
minds about Melina’s capabilities 


RTHUR ALLIGHAN, pub 

4 licity director for Walt 
Disney, tells me that next Tuesday 
the pleasure steamer Roval Sove 
reign is to take a party of winners 
in the recent ** Davy Crockett and 
the River Pirates” on a day cruise 
from Tower Pier to Margate 

The General Steam Navigation 
Company is providing the ship and 
crew free to take 1,200 people on 
the trip. 

I gather that the competition, o1 
ganised in connection with the 
Odeon circuit London release was 
quite a success, It is a novel idea 
that deserves fair weather. 


I ERE’S an appeal addressed 
to all graduates of Trinity 
College, Dublin, engaged in th 
industry, whether in prod ction 
distribution, publicity or exhibition 
Plans are under consideration for 
a short colour documentary about 
the college, with the emphasis on 
the famous library, which contains 
the Book of Kells and oth 
treasures 
Although intended for comme: 
cial distribution, the film will also 
be available for special screening 
by Trinity graduates all over th 
world, The aim is to enlarge th 
library’s revenues and facilities. 
Trinity graduates should write to 
the honorary secretary of the 
rrinity Graduates Film Advisory 
Council, Leslie Daiken, 80, Regent's 
Park Road, London, NW! 
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‘Quota’ Policy 
on Technicians 


THE ACTT general counc:] has 
accepted the executive committee's 
recommendation that action should 


be taken to enforce the union's policy 


that both producer and director of 
quota films made by companies not 
covered by the BIFPA quota of 
foreign technicians shall be British 
The counc!] has unanimously 
agreed to advise the Ministry of 
Labour and the main American com- 
panies that ACTT will instruct studio 


and laboratory members not to work 


on a quota film for any such com 
pany which goes on the floor after 
August I unless all the technicians 
ire: British and ACTT members, or 
the production has received ACTI 
clearance 

This action follows “ the unsatis- 
facto outcome " of negotiations 
with MGM concern ng the employ 
ment of two foreign technicians on 
“The Dreyfus Case’ and because 
the company could give no under- 


taking to employ a 


British producer 
and director on 


future productions 


Fox-MGM Studio 
Merger Talks 


SIMULTANEOUSLY, Joseph 
Vogel, president of Loew's, and 
Spyros P. Skouras, president of Fox, 
have announced that 
under way for Fox to share MGM's 


studio and production facilities, 
cables Leonard Coulter from New 
York 

Both companies have denied that 
any agreement has yet been reached, 
but a decision may be made in the 
next ten days. 

New York rumours have hinted 
that a third major Hollywood com- 
pany is involved. Metro recently 
held abortive negotiations with 


Warner for a studio merger, but talks 
have not been resumed. 

In view of Metro's expanded pro- 
duction programme. it seems un- 
likely that the MGM lot could 
accommodate anyone other than Fox 


Duke is Patron of 
Harrogate Festival 


PRINCE PHILIP has consented to 
become patron of the Festival of 
Films in the Service of Industry to 
be held in Harrogate from October 8 
to 12 

KMaA states that most of the space 
available in the exhibition of equip- 
ment which it is organising in con- 
nection with the festival has now 
been booked. Firms which will have 
stands in the exhibition include: 
Rank Precision Industries, Ltd. (C. 
and O. Division): the British Thom- 
son-Houston Co., Ltd.: Kodak, Ltd.: 
RCA Great Britain, Ltd.: Simplex- 
Ampro. Ltd.: Robert Rigby, Ltd.: 
Industrial Screen; British Films, 
Ltd.; Sound-Services. Ltd.: Acmade, 
Lid.; Zonal Film Facilities, Ltd.: 
Leevers - Rich Equipment, Ltd. ; 
Eracst F. Moy, Ltd. 


discussions are | 


British film production is likely ‘to 
show ar aggregate profit. Neverthe- 
less, such a margin of profit is small, 
having regard to the high degree of 
risk involved. 

** Furthermore, if there is a greater 
volume of production, the increase in 


the British Film Production Fund 
will be offset by increased claims 
against it, and any further fall in 


attendances may cause a reduction in 
box-office net takings in spite of the 
recent alleviation in the burden of 
entertainments tax.” 

Yealing with British Lion, the report 
states that in the vear to March 31, 1957 
1 company gave distribution guaran- 
tees for nine long films, making a 

since the new company began 

1955 The corporation pro- 
a proportion of the end money for 
one of these films 


total 
business in 


4 but 


(dvances 
The balance sheet shows that at t 
end of the vear advances trom the 
Board of Trade stood at the maximum 
figure of £6 million During the 
£100,000 was borrowed from 
poration’s bankers and has 
repaid 

The loan to 
lecreased as a 
£132,147 The 
Makers, Litd., 


the cor- 
since been 
Ealing Studios, Ltd., has 
result of repayments to 

loans to British Film 
and Beaconstield, Ltd 
have decreased In view of the 
reduction in the size of these loans 
are no longer shown separate’v in the 
balance sheet and are included in the 
tota advances outstanding of 


also 


amounts to be written off 
£4.812.461 of which 
relates to British 

£144.339 to British Film 
£226.279 to Beaconsfield (before 
the sale of the company) and £1,472.843 
advances 
: average cost of production for the 
shows an increase compared with 
the previous vear An analysis of pro- 
fluction shows an increase in the fees 
» producers and directors. Film 
aboratorv charges expressed as a 
entage of tots! have fallen be- 
cause of a higher proportion of black 
films 

aN table dealing with 
finance 
revenues sliuws that 
n the 
portion 


and)» = provisions ‘ 
£2.969 000 


cost, 


sources of 
ands film 
for the 32 films be 
March. 1956. the pro- 
contributed by pro 
end money investors other than 
the corporation and in deferments 
amounted to £195.000, 6.1 per cent. com- 
with 9.7 per cent. in the previous 


fistribution costs 


year to 


of total cost 


pared 


films are 
Mm ageregate profit of £159,000 
time in five vears. films in 
range of £75,000—£125.000 do 
a profit.” 


These 32 to show 
For the 
the cost 

not show 


expected 


Costs Up 
Increase in the production cost of 
major films c ymmnared mS th two vears ago 
is Most noticeable, continues the report 
y is moossible to give a precise 
analysis of the cases because no two films 
are strictly commirable There is no 
however, that the major factor 
been the increase in fees and 
remuneration pavable to personne!—pro- 
ducers, directors. artists, writers. tech- 
nicians and craft labour. These account 


year + 


| productivity 


for over S0 per cent wf the total cost of | 


production 


In the ‘ast 


two vears « is only for 
films in the highest cost category that 
werseas revenues are estimated to ex- 


reed United Kinedom net 
films in lower 
revenues account for 
the total excluding 
emphasises the need for films 
greater international apneal and for 
better exploitation of overseas markets 
David Kingsley, NFFC managing 


revenues. For 
Categories, 
70-75 per cent. of 


BFPF 


cost 
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ACTT Enforces NFFC Finances More 
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WOULD SELL 
BRITISH LION 


THE NFFC is prepared to sell 
British Lion to private investors 
willing and able to continue to 
finance and distribute indepen- 
dent British films. 


The corporation’s investment 
in the company represents the 
whole share capital, but the cor- 
poration believes these shares are 
now worth substantially more 
than the nominal value of 
£600,000 at which they stand in 
the balance sheet. 


Managing director David 
Kingsley said when the annual 
report was published on Tuesday 
that offers from  non-British 
sources would not be seriously 
entertained, 


director, said at a press conference on 
Tuesday that last year the corporation 
had felt that as a resu't of the increase 
in American production in this country 


cal's for assistance from the NFFC might 
be reduced 

That was not the case, however He 
jid not know why, but it was possibly 


because the corporation 
made by 
American 


Participated in 
British producers for 
distributors 
subject of 
said that 


foreign earnings. 
while the industry 
achieved wonderful results in the 
Uniced Kingdom, he thought the future 
ay in gradually getting British films wel! 

abroad 


established 


JOHNSTON IS 
CONFIDENT 


THE EXTENT of Eric Johnston's 
confidence in the future of Holly- 
wood was shown in a speech by the 
MPAA president tc New York sales 
executives on Tuesday. 

In the vear that marks Holly- 
wood's fiftieth ann versary he 


| grammes 


reiterated that “in this industry what | 


ultimately counts is the ability to 
entertain—the quality of Hollywood's 
star dust and dream stuff that 
reaches, excites, amuses and inspires 
peonle everywhere who watch our 
films.” 

He laid emphasis on the material 
demands that Hollywood has stimu- 
lated, showing at the same time that 
can meet them. “ If 
Hollywood does that, aren't we 
surely on the side of the angels? ” 
he asked 

Mr. Johnston quoted Professor 
Den's Brogan in support: “If the 
movies make the British housewife 
demand revolutionary changes in 
kitchen and house planning, I'm all 
for it.” 

The second great role of Holly- 
wood, declared Mr. Johnston, was as 
“an agent for democracy.” He 
quoted the acceptance throughout the 
world by every kind of audience of 


| the same films that Americans see in 


their own local theatres. 


DURING April the number of | 


television licences increased by 
84,052, bringing the total in Great 
Britain and Northern Ireland at the 
end of April, 1957 to 7,050,308. 


Big Donations 
to Bromhead 
Memorial 


J. ARTHUR RANK is making a 
personal donation of £1,060 to the 


CTBF's’ Reginald C. Bromhead 
Memorial Fund. John Davis has 
explained to all executives and 


managers in the group the objects 
of the fund and urged them to give 
strong individual and _ collective 
support. He has also stated that all 
branches of The Rank Organisation 
will co-operate in efforts towards 
raising money for the appeal. 

ABPC has made a donation of 
500 guineas to the fund and ABC has 
undertaken to provide £2,500 to en 
dow a room in the new wing at the 
CTBF home at Glebelands for which 
the fund is being raised. 

D. J. Goodlatte, ABC managing 
director, has also stated that he and 
his colleagues will co-operate 
throughout the country in assisting 
the appeal. 

In a statement issued on Monday 
Ralph S. Bromhead, CTsBF chair- 
man, expresses the appreciation of 
the board of management for the 
help of both organisations. 


More British Filmed 
Material on ABC-TV 


PLANS now in 
ABC _ Television's 
gramme, to 
indicate that 


preparation for 
autumn pro- 
begin in September, 
British filmed material 
will account for five hours of the 
company’s weekend entertainment, 
compared with an estimated two 
hours of American film. 
The company intends to continue 
its “ The Big Film Show™ Sunday 
feature film programme and “ Box 


A spokesman for the company 
told Kine. that all the cinema pro- 
have been = extremely 


| Office.’ 


successful. 
A new British filmed crime series. 


“Martin Kane,” filmed at ABPC 
studios, Elstree, will begin in the 
| autumn with the Alexander Korda 


films which will be shown on 
Saturday between 10 p.m. and 
midnight 


Further Wage Talks 
by NATKE-CEA 


A FURTHER meeting of the CEA 
and NATKE representatives was 
taking place yesterday, Wednesday, 
to continue discussion of the union's 
claims on the holidays and the work- 
ing week. 

The union has informed the CEA 
that it wants a “ substantial” in- 
crease all round. 

_Sir Tom O'Brien told Kine. that 
similar negotiations would begin with 
the BFPA in mid-June. 


RKO Manchester 
Salesman 


RKO RADIO has_ appointed 
Bernard Anthony Conroy as a sales- 
man on its Manchester terrifory. 


i 


er 


OR Se 
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Society of Cinema Managers Annual Meeting at Newcastle 


Revision of Rules (‘Unwieldy to the Verge 
of Being Unworkable') Put Off Until 1958 


IT WAS not until item No. 7 on the agenda, concerned with amendment 
of rules, was reached at the annual meeting of SCMA at Newcastle on Sun- 
day that the temperature began to rise. K. G, McLaughlin (Glasgow) pro- 
posed that the matter of standing orders be taken first in order to clear the 
way for the constitutional handling of the rules amendments submitted by 


the executive council. 

Sam Butchart challenged the right 
of the national executive to suggest 
amendments of rule. Only the 
regional committees, he held, had 
that constitutional right and, to be 
valid, the proposals should stand in 
their names, 

Mr. McLaughlin retorted that the 
last AGM had established a precedent 
whereby the whole business could be 
concluded by that meeting. 

Newly installed national president 
James Elliot then cut off in the flower 
of its youth an expert argument on 


procedure by suggesting that the 
society could continue to function 
quite effectively for another year 
under the old rules. 

New Draft 

* As they stand,’ he said, “ the 


rules are unwieldy to the verge of 
being unworkable and I am prepared 
to accept a motion that the proposed 
amendments be withdrawn and the 
national executive, in consultation 
with the branches, be instructed to 


prepare in time for 1958 AGM a 
completely mew draft of the rule 
book.” 

Norman Cox (Tees-side) moved 


accordingly and L. Remington was 
accorded the protection he desired 
in continuing a financial system which 
was “in contempt of the rules as 
they stood" but which had been 
necessary by an approved change in 
procedure; three foolscap pages of 


suggested amendments thus went by | 


the board. 


“Any other business,” for which | 


most delegates were waiting brought 
up Mr. McLaughlin with this resolu- 
tion: “This AGM of SCMA 
views with grave concern the papers 
read at the CEA conference at Glen- 
eagles, by John Davis and Clifford 
Barclay because of their defeatist 
attitude to the problems facing the 
cinema industry and their lack of 
interest in the social problems and in 
the welfare of the managerial 
personnel and the staffs. We further 
deprecate the monopoly proposals 
contained therein.” 


Vital Work 


While Ted Smith (Northern) felt 
that some of the points made by Mr. 
McLaughlin in proposing his motion 
merited serious consideration, Cecil 
Sidney-Wilmot (Northern), contended 
that the adoption of the motion 
could not — assist the society 
in its vital work of improving the 
status of managerial personnel. In 
purpose the resolution went well out- 
side the legitimate functions of the 
society and seemed to be based on a 
misconception of the views expressed 
by Mr. Davis and by Mr. Barclay. 

President Elliot pointed out the 
extreme danger of passing resolutions 
of this type based, not on demon- 
strable facts, but on what individuals 
without access to the facts felt them- 
selves entitled to read into papers 


presented to the CEA at Gleneagles. 

Norman Cox (Tees-side) took up 
Mr. McLaughlin's suggestion that 
theatres closed in Scotland were not 
**uneconomic ” and that the motive 


was other than the public had been | 
* That is not the situation on 


given. 
Tees-side,” said Mr, Cox. 

was one of the theatres so 
and, beyond question, it was not 
economic. Had entertainments tax 
been halved, however, it could and, 
I think, would have been kept in 
commission.” 

. Lewis agreed that some cinemas 
had ceased to be economic, but he 
felt that the root trouble was the 
shortage of good pictures and the ex- 
tended runs of the money-makers in 
the first-run houses which left nothing 
in them for the small exhibitor when 
they reached him six or more moat's 
later. 

Maurice Cheepen (London) said 
that he had read carefully the Davis 
and Barclay papers and was quite un- 
able to accept Mr. McLaughlin’s view 
of the purpose behind them. One of 
them argued that revolutionary 
changes, comparable almost with the 
change from silent to talkies, were in 
process, 

“ And,” said Mr. Cheepen, “* 
in entire agreement, 
quarters an apathy towards the new 
techniques of cinema management 
almost as bad as the apathy of many 
managers towards the SCMA.” 


* Mine 


closed 


I am 


Dangerous Game 


Finally, Jim Elliot, warning sup- 


| porters of the motion that they were 


** playing a dangerous game,”’ and ihe 
meeting generally that it “ must be 
prepared to accept the consequences ”’ 
of endorsing such provocative reso- 
lutions, moved from the chair an 


, amendment, the effect of which was 
to instruct the national executive to | 
take full cognisance of the Davis and | 


Barclay papers and to do everything 
possible to protect members and to 
overcome the difficulties of the in- 
dustry. 


On this, Mr. McLaughlin readily | 


withdrew his motion and lent his vote 
to make the adoption of the amend- 
ment unanimous. 

Then the chairman agreed to permit 
discussion of the Sunday pay claim 
although this was on the agenda of 
the council meeting to follow the 
AGM. 

Much ground familiar to Northern 


branch members was covered again | 
when one of its delegates suggested | 
that local licensing authorities were | 
personnel | 
were not included as “‘ staff” in ap- | 


unaware that managerial 


plying the usual condition that Sua 


| day pay should be assessed on nor- 


mal trade union practice. 
There was repeated the Northein 


be instructed to ask all 
authorities to clarify their Sunday 
opening conditions, 

Sam Butchart contended that this 


would be in breach of the agreemzat 
under which the society had under- 
taken to submit all disputes, howso- 
ever arising, to conciliation bdourus. 
The CEA would certainly insist on a 
strict interpretation of this clause. 

Mr. McLaughlin thought that h: 
could not have heard aright. Sureiy 
they were not asking the general sec- 
retary to interrogate all licensing 
authorities. There were hundreds, 
possibly thousands of them. 

Jim Elliot met these objections by 


| ** Whatever I 


C | done. 
suggestion that the general secretary | 
licensing | 


CUNNINGHAM IS 
VICE-PRESIDENT 


The ballot for the vice-presidency 
gave a majority of votes cast to S. 
Cunningham (Portsmouth) and he was 
duly congratulated by Norman Cox 
(Tees-side) who finished third to him 
in the poll. 

An unfortunate failure to take liter- 
ally instructions on the ballot paper 
invalidated 25 votes for Roy Rais- 
trick, which were brought to New- 
castle directly by the Sheffield dele- 
gates. Fortunately, however, these 
would not have affected the result. 


pointing out that there was no dispute, 
[he society would merely be seeking 
information to submit to the CEA in 
support of any claim for Sunday pay. 


| As for the admittedly large number 
There is in some | 


of licensing authorities, * all ’’ was 
the wrong word. A sampling of 
licensing authority opinion would 
probably be adequate. 


T. C. Graham (London) said it was 
merely a matter of collecting evidence | 


that licensing justices had intended 


| that managerial personnel should re 


ceive Sunday pay. There was a great 
deal to be said for collecting that 
evidence and little against it. 

Sam Butchart, however, reminded 
delegates that the matter of Sunday 
pay was broached when the 


agreement was negotiated with the 


| CEA and that it was then intimated 


that the salaries conceded were de- 
signed to cover, in part at least, pay- 


| ment for Sunday duty. | 
Bob Gilbertson (Northern) porns 
t 


in his doubt that inquiry of the licen- 
sing authorities should be conducted 
nationally, He felt 


each branch sought clarification from 
licensing authorities in its area, pre- 
ferably by personal 
known members. 


Allowed to Drop 


No resolution was moved and the 
matter was allowed to drop. 

Earlier the retiring president. Jack 
Alexander, had been the recipient of 
affectionate tributes and a testimonial 
cheque. He responded briefly: 
have done for the 
society and its members I did because 
I wanted to do it and jit needed to be 

On the annual report, Mr. Granam 
was not quite satisfied with the inti- 


| mation that the society proposed to 


negotiate a separate agreement with 
exhibitors in Northern Ireland, 


| he 


first | 


that better and | 
quicker results would be obtained if | 


approaches to | 
| interim 
| year for the four weeks to April 27 
| will be at the rate of 30 per cent. 


He | 


felt that this implied acceptance of 
the CEA view that the national agree- 
ment was not applicable to Northern 
Ireland. 

A quiet rejoinder that the council 
was hopeful of negotiating improved 
conditions for Ulster managerial per- 
sonnel appeased him. 

At the luncheon 
president Elliot suggesied that, in 
looking for the cinemas’ * missing 
millions,” they might have looked too 
much at TV and not enough at the 
modern licensed club, 

He had visited one recently. “It 
could only be described as luxurious,” 
said. * It offered its members 
every kind of entertainment, paying 
no entertainments tax whatever. We 
must really take these modern clubs 
more seriously into account.” 

Teddy Hinge, CEA vice-president, 
who was a guest of honour, in a re- 
ference to the president’s remarks, 
said: ** We do noi usually sit on the 


which followed 


| same side of the table as today, but 


in the sentiments he has expressed 
we are very much on the same side.” 

Mr. Hinge looked forward to a 
close co-operation between CEA and 
SCMA in meeting and defeating the 
industry's latest competitors. 

Other guests included the Mayor 
and Mayoress of Gateshead, the 


| Chief Constable of Gateshead, Alder- 


man Alan Henderson, chairman of the 
Gateshead Watch Committee, and 
Mrs. Henderson, Alderman Violet 


| Grantham, ex-Lord Mayor of New- 
| castle, and an exhibitor and manager 


in her own right, and Mr. Norman 
Baitey, editor of the Newcastle Sun- 


| day Sun. 


Rentals Drop 
in April 


LEVY collections for the 39 weeks 


to April 1957, amounted 
to £2,000,868, compared with 
£1,954,316 in the corresponding 


period of the previous year. 
Rentals submitted for the four 
weeks to April 27 were £442,906 for 
films over 3,000 feet and £47,818 for 
shorts (after multiplying by 24 times). 
Total rentals for the four weeks is 
£490,724, compared with £676,449 for 
the four weeks to April 28, 1956. 
Cumulative total of all rentals for 
the 39 weeks to April 27 was 
£5,775,368, compared with £5,308 ,808 
for the 39 weeks to April 28, 1956 
The BFPF states that the ninth 
allocation for the seventh 


of cumulative rentals to that date. 


THE HEADING to the report of 
the North Staffs branch, CEA, meet- 
ing in last week's issue referred, 
erroneously, to an FTS surcharge in 
connection with film transport 
charges. 

FTS points out that it did not im- 
pose a “Suez” surcharge in con- 
nection with the services the company 
operates and does not operate the 
services referred to at the branch 
meeding. 


News from U.S to You 


Daff and Davis Both 
Have Their Points 


by LEONARD COULTER, “Kine.” New York correspondent 


THI 
For something I recently wrote 
have been given a roasting in 
I called the Americans “ 


This upsurge of sensitivity prob- 
ably accounts for the blistering refu- 
tauon made in Rome by Alfred | 
Daff, executive vice-president of 
Universal, of John Davis's comment 
on the “decline of Hollywood.” 

The path of the mediator is never 
an easy one, but at the risk of being 
accused of butting-in I feel com 
pelled to say there is something in 
both points of view 


It depends on what Mr. Davis had 


the 


AMERICANS are becoming very 
(not 
press 
money-mad neurotics ” 


} 


| 


in mind when he referred to “ Holly- | 


wood.” If he intended to convey 
that the United States film industry 
is sliding down the slippery slope to 
oblivion he from all present in- 
dications, mistaken. There 
within the industry today a 


1S, 


exists | 
refresh- | 


ing sense of realism and full aware- | 


ness of the economic problems which 


have resulted from the social up- 
heaval of the past ten years. 
‘On Surer Ground’ 

From that standpoint “ Holly- 
wood using the term in its widest 
sense—is on far surer ground than 
for a long while past. It is no longer 
the plaything of a relatively small 


touchy about foreign criticism 
in Kine.) about the United States I 


-which, of course, I did not. 


FILM POSTER 
CENSORSHIP 
SUGGESTED 


THE suggestion that a joint cen- 
sorship committee for film posters 
should be set up was made by Mr. 
Bruce Farquhar, president of the 
British Poster Advertising Associa- 
tion, at the presentation of the 1956 
national outdoor advertising awards 
in London last week. 

The general standard of commer- 
cial poster design up and down the 
country had greatly improved, he 
said. It was a pity that the same 


| could not be said of cinema posters. 
With a certain type of poster quite | 


group of moneyed autocrats govern- | 


ing by 
tism 
recall, 


whim and devoted to nepo- 
Those days have gone beyond 


No one knows this better than Al | 


Dalff himself, who is completely de 
void of chauvinism and, as a result, 
heads an organisation which has been 
extraordinarily successful ever since 
he took command. 


But Hollywood, which for many 


| 


years has been regarded as the film | 


centre 
important as a geographical location, 
while looming ever-larger in the field 
of television production. To that 
extent John Davis's contention is 
quite valid. 


Shared Production? 


Spyros Skouras, addressing the 
stockholders of Twentieth Century- 
Fox the other day, disclosed that if 
the negotiations for sharing produc 
tion facilities with Metro Goldwyn 
Mayer mature, Twentieth’s West Los 
Angeles studios might be turned into 
“The Radio City of California.” 

Leonard Goldenson, president of 
American Broadcasting Paramount 
Theatres said at his company’s an- 
nual meeting, held the same day, that 
ABC's increased TV programming 
would soon demand the use in Holly- 
wood of five or six studios additional 
to the two now employed. 

Some of the approaches 
made to Herbert J. Yates for control 
ol Republic are known to be based 
on projects involving discontinuance 
of the main studio for feature film 
production, and for a long while it 


has been understood that the RKO 
property would be made available 
for commercial development if the 


right offer came along. 


of the world, is becoming less | 


recently | 


1 casc could be made out for false 
pretences. “It is rarely, if ever, that 
you see on the screen inside the 
luscious confectionery depicted on 
the posters outside,” he said. 

Perhaps it would be helpful for 
there to be a section in the awards 


| devoted to film posters. 


Lord Mancroft, parliamentary 
secretary to the Ministry of Defence. 
who presented the awards, supported 
Mr. Farquhar over the * unspeakable 
vulgarity and dishonesty ” 
cinema posters 


HAROLD KING 


PROMINENT figure for many 
years in the industry, Harold V. 
ing, sound recording director at 
Associated British Elstree Studios, 
has died after a lengthy illness. Mr. 


King, who lived at The Crest, Tot- | 


teridge Green, Totteridge, leaves a 
widow and two sons. He was 49. 
Since 1948, Mr. King had worked 
on almost every picture made at 
the studios. His outstanding film 
credits in recent years included ** The 


Dam Busters ’- and ** Moby Dick.” 
He entered the film industry as an 
}electrician at  Beaconsficld, later 


working as a camera operator 
many productions with stars of the 


silent screen. On the advent of sound, | 


he worked on the first “ talkie ” ever 
made in this country—Alfred Hitch- 


cock’s * Blackmail.” 
After working at Beaconsfield and | 
for the British National Studios, he 


returned to Elstree in 1948. 


DAVID GILPIN 


DAVID GILPIN, head office sales | 


executive at Paramount, died carly 
last Friday at his home, following a 
long illness. 


He had been with the company for | 


nearly 40 years and was one of the 
best-known and most popular per- 
sonalities in the industry. 


He started with the famous Players- 


Time magazine this week alleges 


of some 
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Another Unwanted 
Guinea Pig 


MAY I endorse the excellent letter 
(Kine, May 23), by Tony Whitehouse 
entitled “ Booking Freedom Would 
Put Up the Takings.” 


Referring to his last paragraph, as | 


one who has been asking the renters 
to use me as a guinea pig over earlier 
release for the past eleven years | can 
only wish him better luck than I have 
had! 

| would add to his plea for free- 
dom of booking a further one to my 
many for earlier release on both 16- 
mm. and 35-mm. to the = smaller 
cinemas, particularly where bars are 
irrelevant and only maintained out of 
sheer “ cussedness.” With so many 
films being shown on television, some 
as recent as 1954 general release, the 
public cannot be expected to pay to 
see films often approaching that age 


at their local, even if they are better | 


than those televised. 
year or four years, what difference 
when the “vogue” for a film has 
passed. All cinemas need top films 
when they are “ hot ~ to enable them 
to survive. 
VERY SMALL EXHIBITOR 
Name and address supplied. 


‘SHOP WINDOWS’ 


IN THESE days when we are all 
concerned with fighting the biggest 
opposition I have ever known since I 
joined the trade in 1919 it amazes me 
that such vital things as our “ shop 
windows ” should be neglected. 

The exhibitor has ornate and neon- 
lit frames installed at the entrance as 
part of his effort to sell the pro- 
gramme on percentage . . . and what 
does he get from the renter to put 


In any case, a 


OBITUARIES 


Lasky Corporation in 


1920, as a 
|} salesman attached to the Leeds 
| branch. In 1926, he was promoted 


to the post of Leeds branch manager 
and was transferred to Manchester, 
as branch manager, in 1936. In 1941, 
he was appointed nortnern district 
supervisor controlling 


pool and Belfast. 

In 1943, he was appointed United 
Kingdom branch supervisor. He 
leaves a widow and two daughters. 


LOUIS HYMAN 


THE DEATH took place last Fri- 
day of Louis Hyman, one 
leaders in the cinema and furniture 
industries in Northern Ireland. 

Mr. Hyman, who was 63, had sub- 
Stantial interests in the cinema indus- 
try, and was chairman of the Cinema- 
tograph Exhibitors’ Association in 
Northern Ireland. He was also vice- 
chairman of the joint council of the 
cinema and theatre industry. 


on | 


DISCUSSING the proposed “ tax- | 


| free penny ™ at its meeting last week. 
| Birmingham AIC decided that it 
| would reserve its decision until there 
| Was an intimation from the Board of 
| Trade on how the levy is to be ad- 
‘ ministered. 


| files from 


Glasgow, | 
Newcastle, Leeds, Manchester, Liver- | 


LETTERS 
TO THE 
EDITOR 


into these attractive frames? More 
often than not stills for one feature or 
the other, which 


are nol strong 
enough to command attention, let 
alone entice the prospective patron 
inside. 


Surely in these days, still selection 
should be a specialised job, carried 
out by someone who understands 
public appeal, and can pick out the 
real highlights from any film. 

Thank goodness some renters 
already do _ this, with considerable 
effectiveness, but some, in these days 
of closing cinemas, is not enough. 

Hundreds of pounds are spent by 
other trades on shop window dressing 
as they realise its importance as 


means of fighting the opposition 
across the street .. . we have opposi- 


tion in nearly every home and 1 con 
sider that whether it be presentation, 
advertising, comfort or amenities no 
effort should be spared by any sec- 
tion of our trade to ensure that we ar 
as efficient as humanly possible. This 
we must do if we desire to overcome 
or at least minimise the serious threat 
of the home cinema—TV. 

HARRY B. HARRIS 
Joint manager, 
Retford Cinemas, 
Retford, Notts. 


16-mm. REMINDER 


I observe from Kine. of April 18, 
that certain anti-16-mm. elements are 
about again, moaning about alleged 
early showing of 16-mm. films, and 
have agreed that the matter should be 
reviewed. 

Before they start I would like to 
remind them of a letter I wrote which 
was published in Kine. of November 
18, 1954, to which, as I expected, no 
reply was forthcoming, the reason 
being obvious. 

can also assure them that the 
contents of the letter from Frank Hil! 
of the KRS (Kine. April 18) is correct 
in every detail. I have letters on my 
various 16-mm._ renters, 
stating that they were unable to accept 
bookings for certain films, because at 
the time of writing the films had not 
been dated at certain 35--mm. cinemas 
in my area. 

Another point these “* reviewers ~ 
should remember is that with the 
coming into force of the Cinemaio 
graph Acts of 1952 and 1955, an) 
excuse for the restrictions on supply 
of 16-mm. films for commercial ¢x 
hibition completely vanished. Res 


| trictions on the supply of 16-mn 


films to established commercial 


ex 


| hibitors should now be cased. 
of the | 


I shall keep a watchful eye on any 


| possible future changes with cert: 


action in mind if need be. 
H. A. BENNETT. 


| 7, Penfold Street, 


Aylsham, 


company’s cartoon studio at 
Dover Street, Wi, has been 
organised to increase its productio 
to an average of two minutes of fil: 
each week. 

To cope with this the animati 
department's personnel has __ bee! 
doubled. Any type of animated 
cartoon is handled. 


> 
x 
re 


KINEMATOGRAPH WEEKLY: MAY 30, 


EDINBURGH 


1957 


Procedure Queried 


‘Price Cuts Inconsistent 


With CEA Policy 


THE QUESTION of price 
graph Exhibitors’ 

J. 1. Timmins, Lochgelly, 
plained that his competitor had Te- 


duced the popular prices by 3d. “It 
is POt consistent with the associa- 
tion’s policy following the budget 
reduction,” said Mr. Timmins. 

R. M'Laughlin, chairman of the 
secuon, and the “competitor” in 
question, said it had been decided 
to reduce the prices in that par- 
ticular cinema whether there had 


been a budget tax reduction or not. 
‘The reason was that prices had 
been increased too much last June, 
and it was found that any profit 
made was paid away in tax,” he said. 

Mr. Timmins then said. ** You are just 
cutting prices in our area."’ But Mr. 
M'Laughlin replied that the directors of 
the cinema concerned had told Mr 
Timmins of the proposal to reduce 
prices, and that was the normal 
cedure 

To which Mr 
told There 
about #.”’ 

Stanley Pool, Edinburgh. then asked 
for a ruling about the procedure when a 
member wanted to reduce his price. He 
said: ** Can I just turn round to my com- 
petitor and sav, ‘I am going to reduce 
my prices by 6d. You can reduce yours 
it you like.” ? I was under the impression 
that if I wanted to reduce prices there 
would be a discussion and no one would 
cut until very careful consultations had 
taken place. If the maioritv were against 
it, any responsible exhibitor would pay 
due deference.’ 

Mr M'Laughlin 


Timmins rejoined 
was never any 


* Yes, 
discussion 


said: * Prices rest 


reduction 

meeting of the Edinburgh and South East Scotland section of the Cinemato- 
Association last week. 

com- r>—— 


pro- | 


largely on the good will of the members. | 


But if an exhibtor comes along and says 


led to lengthy discussion at a 


he is going to reduce his Prices, I don't 
see how you can stop him.”’ 
George Gilchrist, Dunfermline. 


fou can stop him by 


r. 

Then Mr. Timmins, 
M'Laughlin, said, ** You 
right way about it.’’ 

When Mr. M'Laughlin suggested that 
the meeting should pass on to the next 


said, 
Sarting a price 


addressing 
are going 


Mr 
the 


business, Mr. Pool said: ‘** No I think 
we should see this thing through. We are 
hearing a domestic dispute, but if we 


leave it as it is we might undermine 
whole set-up. C onsultation is one thing 
Intimation another.’ 

Louis Dickson then put forward a 
motion, which was successfully 
that the Edinburgh and East of Scotland 
section of the CEA would discuss at 
next meeting what part the 
should play in fixing prices 

Afterwards, Miss di Rollo said she 
thought cinemas were ** too lax "’ in put- 
ting up their prices * Our commodities 
have gone up," she said, ** and I don't 
see why our seat prices should not go up 

J. K. S. Poole suggested that pamphlets 
should be produced, setting forth details 
ct apprenticeships in the cinema trade. 

He made the suggestion following his 
attendance at a meeting in Edinburgh 
City Chambers, when a number of repre- 
sentatives from various trades were 
gathered. Parents and boys were there, 
and they were told about different trades. 
each trade having its own stall. mm 
might be a good thing to have pamphlets 
about the cinema trade,"’ he said. Miss 
di Rollo said some copies of such a 
pamphlet might be sent to orphanages. 
It was agreed to pass on the suggestion 
to the Scottish branch 


the 


its 
association 


MPAA PROMOTES FILM 
BOOST CAMPAIGN 


THE BOARD of directors of the 
MPAA has voted full support for the 
ll-point programme evolved by its 
advertising-publicity directors in con- 
junction with COMPO representa- 
lives. 

As part of its decision it approved 
the funds necessary for the plan. The 
programme includes: (1) Marketing 
survey; (2) Academy Awards —— 
stakes: (3) Visits to editors and pub- 
lishers: (4) Community reel: (5) 
Operation movie-going: (6) Audience 
awards: (7) New product trailers; 
(8) Personality tours: (9) Modifica- 
tion of advertising billing require- 
ments ; 


(10) Advertising billings; and | 


(11) Golden Jubilee of Motion Pic- | 


tures 1907-1957 


In addition, the committee 


has | 
approved a budget for the establish- | 


ment of a permanent office and staff | 


in New York and California to 
carry out the MPAA part of this 
and future activities under the super- 
vision of the advertising-publicity 
directors committee. 

Eric Johnston stressed the fact 
that the board considers this only 
the “first chavter” in a continuing 
programme. The question of a 
method of raising these funds jointly 
with exhibitors 1s under discussion 
with a decision imminent. 


In announcing the approval of the 
11-point programme, Mr. Johnston 


stated: “ This represents a vote of 
confidence in the future of this in- 
dustry. We feel it will help immeasur- 
ably in bringing home constantly to 
the American public and to audi- 
ences the world over the fact that 
motion pictures in motion picture 
theatres are the most rewarding form 
of entertainment. 


rOMSETT AT ORB 

FRANK TOMSETT is to take 
charge of all exploitation of Orb 
Productions, Ltd., the new indepen- 
dent renting company, which, as re- 
ported recently in KINE., has been 
set up by Nat Miller and Geoffrey 
Bernerd. 

Tomsett, who has just left Colum- 
bia Pictures, is well known through- 


carried, | 


ALTHOUGH the Cork Festival has 
been in full swing since May 12 as 
far as theatre, dance = music are 
concerned gnd althou the world 
Film Week opens on Monday, not all 
the particulars of the programme 
have been announced yet. In the 
field of feature films this is possibly 
due to the desire of some countries to 
achieve a surprise effect in Cork. 
Hence they are reticent in disclosing 
names of stars, directors and pictures 
settled for presentation. 

However, it can be taken as definite 
now that a German entry (the title is 
kept secret) will have its world pre- 
miere there and that premieres will in- 
clude one cach from America, Ireland 
and Britain—the last being “St. 
Joan,” which Otto Preminger will 
present personally in the presence of 
Jean Seberg. The Irish will have for 


their first night ** Professor Tim,”’ dis 
tinguished by 4 cast drawn almost 
entirely from the Abbey Theatre, and 
also the travel film ‘“* Emerald 
Island,” produced by Harold Baim 
Producuons. 

Successful 


Further Germyn feature entries in- 
clude * The Devil in Silk,” the film 
which is 1956 brought its ‘star, Lilli 
Palmer, the annual prize of 
Federal Republic, and the African 
documentary ** No Room For 
Animals,” 
its country of origin, 

Great interest is aroused too by the 
Japanese * Journey to Tokio,” which 
will have its first screening outside 
Japan. Titles of features 
France, Italy and the U.S are not 
available yet, but this does not affect 
the organisational course of the festi- 
val since the feature films are shown 
on a non-competitive basis. 

In the documentary section, where 
prizes will be awarded by an inter- 
national jury, 14 countries are partici- 
pating with no fewer than 44 entries, 
France, Great Britain and Canada 
have sent the greatest number of short 
ee Canada will be represented 
by _—* Lochner, the London chief of 
the National Film Board of Canada 
and will present six entries, among 
them “ City of Gold,” Quebec 
Winter Carnival,” “ Great Lakes" 
and “ Harvesting Potatoes.” 

The British selection includes ** The 
Ruthless One,” * * Song of the Clouds,” 


| ** Dill Pickle,” ‘To Your Health,” 

| ** Adventure On,” ‘Four Back 

| Rooms,” “ Dog’s Eye View.” * Speed 
The Plough.” ** Any Man’s King- 
dom,”’ and the cartoons “ History of 
the Cinema ™ and ** Mr. Finley’s Feel- 
ings.” 


out the trade, having spent all his life | 


in show business. 


Astarte Phone No. 


TELEPHONE number of Astarte 
Films at 101, Wardour Street, 
London, 
The telegraphic address is Cinastarte, 
Wesdo, London. 


Counter-balanced 


The eight French 
counter-balanced by three from Ire- 
land, two each from Australia, the 
U.S and Portugal, while India, 
tan, Japan, Federation of Malaya and 


entries are 


| Germany participate with one entry 


| each. 


WI1, *s now Gerrard 5771/2. | 


Titles from Italy and New 
Zealand are not available yet. 
The jury entrusted with the task of 


choosing the best film in each of the | 


four categories (documentary films, 
educational films, films of general in- 


| terest and cartoons) consists of Basil | 


the 


Wild | 
sensationally successful in 


from | 


| as 


Pakis- | 


CORK FEATURES ARE 
KEPT SECRET 


Festival Preview by FRANCIS KOVAL 


Wright (Great Britain), Euienne Lalhier 
(France), Di. Hermann Schwerin 
(Germany), Gerard Healy (Ireland), 
and an Italian representative not 
yet named. 

Among the British personalities 


attending the Cork event will be Paul 
Rotha, who served on the jury last 
year, and the director of the British 
Film Academy Roger Manvell, both 
of whom have been invited to deliver 
lectures within the framework of the 
festival. 

Reverend J, A. V. 
of the Catholic Film 
also attend and write 
on the festival 
Cork Examiner. 


Burke, director 
Institute, will 
a daily column 
happenings for the 


Joan’ Goes 


to Berlin 


THE Berlin 
have invited the 
Preminger’s ** St. 

Forty countries 
nounced their participation in the 
seventh festival, from June 21 to 
July 2, a record number, it is claimed, 
for any international festival. 

In addition to Great Britain 
the U.S, Argentine, Belgium, 
Congo, Ceylon, Chile, Denmark, 
Finland, France, Ghana, Greece, 
Hong Kong, India, Indonesia, Italy, 
Japan, Yugoslavia, Korea, Luxem- 
bourg, Malaya, Mexico, Nigeria, the 
Netherlands, New Zealand, Norway, 
Austria, Pakistan, Peru, Portugal, 
Sweden, Switzerland, Spain, South 
Africa, Turkey, Tunisia, Venezuela 
and Germany will send entries, 
will the United Nations. 

The U.S entries so far known are 
MGM's “Teahouse of the August 
Moon ” and United Artists’ “* Twelve 
Men.” 
British 
reported in 


festival authorities 
showing of Otto 
Joan. 


have already an- 


and 
Belgian 


as 


feature submissions, 
Kine., May 16, are 
British Lion’s “ Manuela,” put for- 
ward by the FBFM, and JARFID's 
‘The Spanish Gardener” and 
Pathe’s ‘“*Woman in a_ Dressing 
Gown,” entered by the BFPA. 

For the first time, a youth film 
festival will be organised to run con- 
current with the main event: this 
will show to schoolchildren in the 
Berlin area a selection of cultural 
films 


Rank Golfing Society 


THE J. Arthur Rank Golfing 
Society held its spring meeting on 
Saturday, May 18. at Stoke Poges 


Golf Club. In the morning 18 mem- 
bers played a stroke competition for 
the President’s Cup, presented to the 
Society by J. Arthur Rank, this was 
won by W. S, Greenhalgh with a net 
score of 72. The runner-up was | 
Jessup with a net score of 73 

The afternoon greensome bogey 
competition was won by Kenneth 
Winckles and W. S. Greenhalgh, who 
returned a score of two down. 

At the annual general wes 
which followed the day’s play, A. 
Carrington was elected captain x. the 
ensuing year and H. W. Bishop vice- 
captain, 


10 
The Financial Angle 4 
7. 
GRANADA NAME 4 
’ a] 
CHANGE ; 
by V. J. Burtt, “Kine.” city editor & 
iT WAS queck work a ie 4 
ing uk ree ng ol Qsrana 4 
Thea s, Lid n which the pu 
hic nicrested of hrough th + 
preference shares. Eight minutes 
were sufficent fo he annua 4 
counts to be passed fo Nn * 
ir to September 30 last, to con- 
firm the dividend payment and 4 
) e-clec Maurice King 
direc rT 8 
Also included in the business + 
msaction was an extraordinary 
gon mecting which changed 4 
he nan to Granada Group ¢ 
Ltd., and authorised an increase 
n the company's capital to 4 
$3,100,000 by the creation of four 
nilhon new A ordinary shares at 4 
Ss. each 4 
Cinema share prices wer 
mostly easic though ABPC @ 
mproved 3d. to Ils. 3d. and the 
44 per cent. pre-pref. 6d ( 4 
10s. 9d Nn anticipation of the a 
coming results 4 
Share Movements 7 
Latest Week 4 
Price Change 
A B.P.C. Ord. (5/-) 11/3 3 é 
6 Pref 12/6 
44 Pre. pf 10:9 6 ad 
B. & D. Films 54 Pref 
(17/-) 10/6 4 
Brit. Lion Studios 6 
Pref. (£1) 12 4 
Ord. (2/-) 2/6 
Cinema Tel evisicr B 4 
Ord. (-/6) 2/9 
Dufay Ord. (2/~-) 1/10) 14 a 
Gaumont British Ord 
(10/—-) 10/6 4 
A Ord. (5/-) 49 
Si ist Pref 10/3 ; * 
oF Debs £72) 
Gseneral Theatres Prefd i 
(6/8) 7 
Gsranada Theatres 44 7 
Ist Pref 10/6 
Humphries (George) & « 
Co, Ord. (5/-) 20 
Iiford Ord. (5/-) 13/9 } 
Kershaw (A) Ord. (1/-) 12/6 13 
Moss Empires Ord. (4/-) § t 
Odeon Assoc. 4} Pref 
(£1) 7/3 + 
3} Debs Loo i? 
Odeon Properties 4) € 
Pref. (£1) 8/6 
44% Debs £624 . 
P.C.T. 74% “A” Pref 
(£1) 16 4 
10 Cum. Pref 
(£1) 14/3 3 a 
P.C.T. Construction 
Pref. (£1) 15/9 } « 
Rank Organisation Ord 
(S/—) 8/9 ; 4 
8/7) ; 
6”. Pref. (£1) 14,3 ; + 
Rank Precision Indus 
tries 54%, Debs £924 4 
Shipman & King 5 Ist 
Pref. (£1) 10/6 < 
Stoll Theatres Ord. (4/-) +3 
Technicolor Ord. (5/-) 7/6 4 
20th Century Ord. (1/~) 16 
8°, Pref. (10/-) 7/6 ¢ 
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Finance Bill Committee Stage in Commons 


AMENDMENTS TO HELP SMALL 
EXHIBITORS TURNED DOWN 


DURING the committee stage of the Finance Bill in the House of Com- 
mons last week, a long debate took place on the position of small cinemas, 
but efforts to get amendments passed were all defeated. 


Dealing with a series of amend- 
ments designed to assist small cine- 
mas, Mr. John Rankin said one of 


the first ways suggested was by tak- 
ing the gross drawings and then the 
tax being rebated by a fixed sum so 
that up to £125 the rebate would be 
22 takings went 


£22 10s., and then, as 
up to the maximum of £350 under 
the amendment, the rebate would 
come down to £2 10s 


The alternative to that is the one 
proposed in the new schedule, in 
which the entertainments duty would 
be reduced by 60 per cent. on small 
weekly takings up to £100 and then 


by a diminishing percentage down 
to five per cent. on £350 gross.” 

A third proposal, he said, was 
exemption for cinemas with an 


average gross of £150 

A fourth suggestion, made by Mr 
John Eden, sought exemption for 
cinemas taking under £150, and 25 


per cent. tax instead of 50 per cent., 
for takings between £150 and £300. 
‘Shown Anxiety’ 

Mr. Rankin said the Chancellor 


had shown his anxiety to help in the 


rural areas Having admitted the 
need to help in those areas, there 
could be no argument against intro- 
ducing a rebate scheme whereby the 


drawings of the exhibitor were taxed 
at a certain rate or rebated by a fixed 
sum 

Cinemas on the outskirts of large 
towns had tremendous competition 
from big circuit cinemas in the town 
centres, said Mr. Eden. Extended 
runs often left the small cinema on 
the outskirts with the choice of 
either taking a second-class film, or 
taking a film which had already had 
the best business squeezed out of it 
by the bigger cinemas. 

Mr. William Shepherd said he 
regarded the number of cinemas to- 
day as excessive. However generous 
the amount of tax given, it would 
not prevent a substantial number of 
cinemas going out of existence in the 
next two or three years. “I might 
go further and say that the general 
health of the industry might be im- 
proved by such a process,”” he added. 


Running Losses 


Mr. Donald Chapman said it was 
no good saying the Finance Bill 
proposals would help small exhibi- 
tors to a significant degree. * They 
have been running at a loss of £10 
to £20 per week and they will be 
lucky if their losses are £5 to £10 a 
week or if they break even.” 

For the government, Mr. Enoch 
Powell suggested that there would, if 
the amendments were accepted, be a 
very great tendency for cinemas to 


| restrain their growth and expansion 


CINEMA CLOSES 


THE LA SCALA cinema, Gregory 
Street, Oldham, closed last Saturday 
General manager of the proprietors, 
Ogden'’s Theatres, Ltd., a Man- | 
chester, blames insufficient budget 
aid for the closing 


within these limits of weekly takings 
or, indeed, to endeavour to get 
within these limits and so gain the 
advantages of any concession which 
might be attached to this category. 

Mr. G. Hirst told members: * We 
must have a policy and government 
realisation that these people can be 
helped, as they can if there is the 


intention to help them. Some of 
these cinemas must close. That will 
be so through the ordinary processes 
of competition, but let them close in 
the online process of competition 
and not by reason of the fact that 
they are also being compelled to bear 
too much taxation, from which they 
have suffered for so long.” 


De}jeated 


After Mrs. Eirene White had made 
the tinal speech for the Opposition, 
the House divided and the amend- 
ments were defeated. 

in the debate, John 
an amendment that a 
trict’ should replace a “ parish ”’ in 
the rural exemption scheme The 
purpose, he said, was to help small 
cinemas in country districts. He sug- 
gested it might have been a mistake 
or slip-up that “rural district” was 
left out. 

The amendment, he added, would, 
if successful, benefit about 20 
cinemas 

Mr. Peter Thorneycroft, Chancel- 
lor of the Exchequer, said that if 
the amendment were accepted it 
would cut out 200 rural parishes and 
it would mean that a number of 
small towns, “anything but those 
intended—Amersham, for instance, 
with over 10,000, and Enfield, with 
30,000—would be included.” 

The Chancellor added: * Once we 
get into those sorts of realms it is 
manifest that we cannot hold this as 
a rural exemption.” 

The amendment was withdrawn 
Mrs. White moved an amendment 
increase the rural area density 


Eden 
* dis- 


ater 


moved 


to 


figure from one to 14 per acre. She 


Europe area) and F. 


claimed that the number of cinem 
which would benefit would be sma 

Mr. R. Mathew said the amend 
ment was only playing with 
problem. “If any alteration of th: 
sort is to be made, the least th 
could have any effect on the probles 
would be an increase to four perso: 
to the acre. 

r. Thorneycroft said the amen 
ment had a much wider effect th: 
Mrs. White imagined. “ About Ii 
cinemas would be affected and on 
we start off into the realm of tow: 
the size of Newport, Isle of Wig! 
which has 20,000 people, Todmorder 
in Yorkshire, with 19,000, St. Austell, 
in Cornwall, and Matlock, in Derby 


shire, with 17,000, then this will 
cease to be a rural area relief 
“Once one gets cinemas in thos 


places exempted then there will be 


others which will insist on exemp 
tion.” ; 
The amendment was forced to 


division, but was defeated. 


Liverpool Theatre 


Club to Close? 


MEMBERS of the Pigalle Theatre 
Club, Ltd., Liverpool, have been 
called to an extraordinary general 
meeting to be held on June 6 A 
resolution will be submitted in the 
following terms: “ That it has been 
proved to the satisfaction of this 
mecting that the company cannot by 
reason of its liabilities continue tts 
business and that it is advisable to 
wind up the same and accordingly 
that the company be wound up 
voluntarily.” This notice is signed by 


A. D. Stewart, secretary. 
There are rumours that Sam 
Wanamaker may become interesied 


in the cfub. 


Overseas area representatives of the Roya Air Force Cinema Corporation 
visited the corporation’s head office for a policy conference recently. 
Standing (I. to r.):_F. Crowe (Middle East area), D. J. Goldsmith (Western 
L C. Chapman (Far East area). Seated (I. to r.): D. N. 
Rabagliati (secretary), Air Commodore W. E. Richards (general manager), 
J. Hamburgh (deputy general manager) and J. P. Jenkins (booking controller) 
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Aviation world celebrities mingled with show business personalities at the European premiere of Warner Bros.’ THE SPIRIT OF ST. LOUIS at the 
Warner Theatre, Leicester Square, London, last Thursday. With the co-operation of three transAtlantic airlines—BOAC, PAA and TWA—the theatre's 
upper lounge was transformed into an ‘* airways terminal ’’ and news of plane departures was relayed over a PA system while guests were arriving. The premiere 
took place within three days of the 30th anniversary of Charles A. Lindbergh’s epic transAtlantic flight on which the film is based. James Stewart stars in the 
film which is a Hayward-Wilder production in CinemaScope and WarnerColor, produced by Leland Hayward and directed by Billy Wilder. Viewed at the 
premiere are (I. to r.): (1) Carl Stack, director and general sales manager of Warner Bros., his wife, Arthur Abeles, managing director of Warner Bros., 
and Carin Qvarnstrom, Scandinavian Airlines System’s ** Miss Spirit of St. Louis,’’ who flew in from Stockholm for the premiere. (2) Two famous aviators, 
Claude Graham-White and James Mollison. (3) Peter West, Peter Cushing, Margaret Sheffield, BOAC’s ‘* Miss Spirit of St. Louis,’’ Hughie Green, 
Francoise Lagarde, Air France’s ** Miss Spirit of St. Louis,’’ and Christopher Lee, snapped just before Peter West flew to Paris with the two stewardesses to 
attend the premiere that evening of the same film, which he was covering for ITV’s ‘* Box Office ’’ programme. (4) Mrs. Louis Lewis, Arthur Abeles, 
American singer and actress Sandu Scott and Louis Lewis, director and secretary of Warner Bros. (5) Stewardesses of BOAC, PAA and TWA with Miss 
Qvarnstrom of SAS. (6) Sir Philip Warter chairman of ABPC, with Lady Warter 
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‘YOUR FILMS 


Sh Bi Veh Billings 


UP WEST 


Paramount Double Bill 


Follows 'Yangtse’ 


YANGTSI INCIDENT 
(British Lion—British) has left th 
Plaza in blaze of glory aft 
smashing cight weeks’ run. The Pa 
mount flag onc 2 I 
Lower Regent Street house. It was 

sed last Friday when an impress 
mount—VistaVision doublk 
Fear Strikes Ou and * Th 
Bus Keaton Story took ov 


MGM'S This Could be ’ 
m Scop ’ i ive 
com ed) wis I 


hu div into the Empire last 


yrought somewh, 


Sunday 


opportunity to pre-sell i s donc 


xceedingly well. Its days were, how 


1u I ga performance 
idy fixed for ves day of * The 
Iceahouse of he Augus 
(MGM—CinemaScope). Mr. Leo h 
oltsp 
know quite w ‘ o pl 
m beto they go on tou 
a 2 & 
WARNER'S “The Sp eS 
Louis (CinemaScoy 
uspicious take off a he Warn 
Thea Many notabilit s ol wn 
flving world ended the premic 


bu only mm can ell whether 


promising 


ws more than favourab 
s & * 
QUATERMASS | II (Ui 
Arusts B SM) QuIcAlyY sip 


London 


hox-offic nistory 
* ~ a 


PARAMOUNT’S “ Funny Face“ 
(VistaVision) ends its sojourn at the 
Odeon, Leicester Square, on Wednes- 
day next. This marvellous musical, 
co-starring Audrey Hepburn and 
Fred Astaire, was originally booked 
for three weeks, but soon earned an 
extension to six. Incidentally, it was 
generally released last Monday. 


m 3 co 
TWENTIETH-FOX'S “ Boy on a 


Dolphin © (CinemaScope) has setuled 


down to first-class business at the 
( on, Haymarket, Exciting adven- 
melodrama and a_ delightful 


pleasu cruise round the isles of 

Greece in on Us escapist in every 
n of the word 

& = a 

Tit Twenticth-Fox Regalscops 

win-set * Kronos and 

"She Devil.” proved no mean magnet 

the Rialto, but departs today. A 

iorse Of a very different colour “The 

Tommy Steele Story (Anglo Amal 


ramated—British) will occupy — the 
compac ind = conveniently-placed 
Coventry Stree Sable. Judging by 
Tommy's personal success at the 


Dominion Theatre. his movie bio 


phy should click nd how' 
e «= a 
THAT mighty MGM reissue—or 
should I say revival—“ Gone with 
the Wind,” continues to play to 


packed houses at the Gaumont, Hay- 
m: arket. The first of the really big 
“uns, it looks like holding first place 
in the screen's hall of fame for ever. 


= a a 
THE €CURZON. which normally 


sp lises in Continental films. is 


. ning Friendly Persuasion 
(MGM). The film registered early in 
he year in the West End and on 
euse and has since been applauded 
he Cannes festival Good show 
inship bringing ut hack 
& Ss a 
FRIENDS FOR LIFE (Con 
nporary) shows no signs of falling 
fT he Academy. Oxford Street 
\s I've said before. the Italian film 
su ble fo 1! I¥pes ot audi neces 


ON RELEASE 


WARNER'S “ The 
Frankenstein "" (British) has definitely 
hit the jackpot on general release. Its 
X certificate 1s proving a help, rather 
than a hindrance, and the film has 
put many an A and U offering to 
shame at the popular box-office. Phe 
British opus is certainly in a class of 


Curse of 


is own as a spine-chiller 
g % ss] 
UNITED ARTISTS’ “12 Angry 
Men started a little shakily, but 
enthusiast word-of-mouth advertis- 


1g Is resulting in steadily 
Powerful and provocative 
-tagal wtine trial melodrama, 

all the good things 
o yut it, and should end com 
ibly on th right side 


increasing 
ikings 


*SeTVEeSs 


s 
EROSs “Time Without Pity 
(British) has been scoring fluently. 


The murder mystery melodrama’s 
ntriguing plot is intelligent, yet con- 
tains plenty of suspense and punch. 
‘Guns of Fort Petticoat” (Colum- 
hia), an unusual western, completes 
the profitable bill 


TWENTIETH-FOX'S “ Sea Wife ’ 
(CinemaScope—British) is making tls 
presence felt and doing the indepen- 


dent exhibitor a good turn. It’s not 
only off the beaten track, but has 
Star values 
is fe me 
BRITISH 1 ION S “The Smallest 


Show on Earth ™ (British), “Interpol” 
(Columbia CinemaScope British) 
and “The Day They Gave Babies 
Away (RKO Radio) have just com- 
pleted their London runs. The threx 


pave d to good business 
ze a A 
THE EROS © thrillers * Earth 
versus the Flying Saucers and 
* Godzilla, King of the Monsters, 
ire raking in the shekels. The indus- 


rial exhibitor cannot go wrong with 
either. but should not be satisfied 
with less than both—and I don't 
mean on a double bill! 


GEORGE 
COULOURIS 


The Mate sa 


HAS OPENED UP TO 
TERRIFIC BUSINESS ! 


MAY 30, 195 


Mouthpiece to 
Guide Masses 


Wanted 


AST WEEK six films were press 
shown, “ That Woman Opposite ” 
(Monarch-British Lion—British), 4 
thriller; ** Quatermass II” (United 
Artists—British), a science fiction 
shocker; “ This Could be the 
Night * (MGM—CinemaScope), a 
comedy; “The Spirit of St. 
Louis” (Warner—CinemaScope), 
a re-creation of Lindbergh's epic 
solo flight across the Atlantic: 
“Fear Strikes Out” (Paramount 
—Vista Vision), a psychiatric melo 
drama centring on baseball: and 


“The Buster Keaton Story 
(Paramount — VistaVision), a 
screen biography of the great 


poker-faced silent film comedian. 

The spate, it will be observed, 
covered a wide field and I spent 
part of the weekend reading what 
the critics had to say about the 
films. The idea behind my holiday 
task—I'd sat through the pictures 
some time before—was to try to 
see the other fellow’s point of 
view and maybe absorb a little 
culture. But all I learned was how 
difficult it must be for the fans to 
make their pick. 

For instance, some critics said that 
“The Spirit of St. Louis” was 
great stuff, others thought it too 
long; “Fear Strikes Out” im- 
pressed quite a number, but with 
reservations; “ This Could be the 
Night ** was faulted by more than 
one scribe, but many found it 
enjoyable; * Quatermass ie 
naturally did not chill the long- 
haired boys’ and girls’ spines, but 
some called it good fun; and so 
the diversity of opinion went on. 

What our industry urgently needs is a 
mouthpiece, someone whose tastes 
are similar to those of the masses, 
whose confidence he must gain. He 
could talk back to the highbrows 
on the air or TV, and, at the same 
time, make sure that West End and 
general releases are not nipped in 
the bud or forced to bloom unseen. 
True, a barker with the necessary 
qualifications won't be easy to find, 
but that’s no reason why a search 
should not be instigated. 
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From Twentieth-Fox 


MONTGOMERY CLIFT © joins 
Marlon Brando in Al] Lichtman’s pro- 
duction of Irwin Shaw's World War 


II novel, “The Young Lions,” for 
20th Century-Fox release. Clift will 
play Noah, the young Jewish GI, 


whose life and loves make up one of 
the three unforgettable human dramas 
unfolded in this superb story. Edward 
Dmytryk will direct the production in 
location in England, France and Ger- 
many. 

Mercedes Cambridge joins the cast 
of David O. Selznick’s * A Farewell 
to Arms.’ She plays the embittered 
head nurse in the Ernest Hemingway 
classic now in production in Italy with 
Rock Hudson, = Jennifer Jones, 
Vittorio de Sica and Alberto Sordi. 


‘Peyton Place’ 


Arthur Kennedy will play an im- 
portant role in Jerry Wald’s * Pey- 
ton Place.” Grace Metalious’ best- 


seller about the manners and morals 
of a small New England community. 
Betty fF ield and Hope I ange have also 
been added to the cast which features 
Lana Turner, Lloyd Nolan and Broad- 
way star Lee Philips. Mark Robson 
is now directing the drama on location 
in Maine. 

Norman Corwin will collaborate on 
he screenplay of “ Fraulein,” the 
drama of a provocative German girl's 
experiences during the Russian and 
American occupations. Henry Koster 
will direct and Walter Reisch will pro- 


duce * Fraulein ~ on location in Ger- 
many. 
eo Ss R 

MGM'S “ Tea and Sympathy,” the 
provocative and powerfully sensitive 
drama which has been banned for 
public stage presentation in this 
country, is to be trade-shown in 
London on Wednesday, June §, at 


the MGM Theatre. Metro House. at 
10.30 a.m, and 2.30 p.m. 


Deborah Kerr. John Kerr and 
Leif Erickson are re-united in the 
same roles they played in the U.S 


stage presentation. Vincente Minnelli 
directed and Pandro S, Berman pro- 
duced the picture, filmed in Cinema- 
Scope and Metrocolor with Perspecta 
stereophonic sound. Playwright 
Robert Anderson wrote the scrceen- 
play from his original work. 


* * % 
PREMIERE of Otto Preminger’s 
“Saint Joan” will be held at the 

Leicester Square Theatre on June 20, 

in aid of the British Film Studio 

Workers’ Benevolent Fund. Tickets 

are obtainable from Mrs. Madge 

Clarke at 59, Stanhope Gardens, 


Swe. 
* 


A FAST-MOVING adventure film 
set in a shoot-to-kill frontier town, 


“Badlands of Montana,” will be 
shown to the trade by Twentieth- 
Fox on Thursday, June 6, at the 
Certury Theatre. Soho Square, at 
2.30 p.m. 

Starring in the Regalscope pro- 
duction. which was written, pro- 
duced and directed by Daniel B. 


Ullman, is Rex Reason. Marcia 
Dean, Beverley Garland and Keith 
Larsen 
2 ae ab 
THE film made in this country 


during the recent visit of the Bolshoi 
Ballet Company is to be distributed 


throughout the world by The Rank | 
Organisation, under an agreement | 
with Harmony Films. the company 
which made the picture. 

Star of the film is the famous 
ballerina, Galina Ulanova. She will 
dance Giselle in a complete version 


of that ballet, and wi N also perform 


The Dying Swan In addition. 
there will be scenes from “ Ivan 
Susanin,” “ The Swan Lake.” “* The 
Fountain of  Bakhchisara and 
* Faust.” 

The film is in Eastman Color and 
wide screen. It was shot in two all- 
night sessions, with five cameras 


ufter normal evening performances at 


Covent Garden and = the Davis 
Theatre, Crovdon. 
« a © 
WEST END season of Anglo 


Amalgamated’s “ The Tommy Steele 


Story ” has been brought forward a 
week. It will now start at the Rialto, 
Coventry Street, today, May 30. 
a iJ 5 

FOLLOWING ts five ecord- 
breaking weeks at London's Paris- 
Pullman. Orb’s *“ Garden of Eden” 
started an indefinite run at the Cine- 
phore. Oxford Street. yesterday 


(Wednesday) 
Seventy-three councils have now 
passed the film in all categories from 


U to X and kev citv runs have. there 
fore, been set for immediate release. 
from June 3 onwards. at:—Liver- 
pool Essoldo. Glasgow Grand Cen- 
tral: Leeds Tatler, Newcastle Stoll. 
Cardiff Pavilion. Coventry Opera 
House and Birmingham Bristol. 
5 a ae 


JAMES MacARTHUR is to star 
a forthcoming Disney pr oduction, 
he Lg it in the Forest the Slory 

of a white youth, raised by Indians. 

who is forced to return to his white 

parents. 
Lawrence E. 

the screen 


in 


Watkin has 
dramatisation af 
Light in the Forest” from 
Richter’s great adventure 
the picture wl] be in 


2 
MIRACLE’S 


written 
The 
Conrad 
novel, and 
Technicolor 
a 
‘And Woman 
Was Created,” which is enjoying a 
successful run at London's Cameo 
Royal, is to be given a complete ABC 
circuit release on June 17. 


a a 
LATEST in Anglo 


Amalgamated’s 


Scotland Yard action- thriller series, 
* Bullet from the Past.” has been 
booked for the entire ABC circuit 
and starts its London release on 
June 10. 

The scene for “ Bullet from the 
Past is again set by Edgar Lust- 
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; LATEST NEWS FROM 
| THE RENTERS... 


,] 
1 ' ye yee 
garten, and the leading players are | Escaped” (** Un Condamne a Mort 


Ballard Berkeley, Robert Sansom and | S’est Echappe “). which was shown in 
Philippa Hyatt London during the recent French film 
Producer was Alec Snowden, and | festival. 
the film was directed by Kenneth Based on Andre Devigny’s true 
Hume from a screenplay by Donovan | story, the film was written. produced 
Winter and directed by Robert Etresson and 
= ra = tells the dramatic story of one man's 
escape from a German fortress prison 
RKO RADI O's double-bill _pro- during the last war. The film is ex- 
gramme, * The Unholy Wife “ and pected to open at the Academy during 
“The Young Stranger,” starts its June 
run at the Leicester Square Theatre e Nw > 
today (Thursday). 
GLENN FORD is to play the role 
5 x a onginally announced for Howard 
Keel in) MGM's ‘Sheep Man,” 
AN agreement, calling for the [488-d outdoor comedy written by 
filming of eight pictures in a six- J&@mes Edward Grant 
year period by a new producing com- 
puny headed by Rock Hudson, pro- a = * 
ducer Henry Ginsberg. attorney Greg 
Bautzer. and agent Henry Wilson, 
acer Neacie dius tae” MOUs Sema JOHN HUSTON will direct 20th- 
“sae . : Fox's The Bravados,” an unusual! 
Five of the cight attractions wil! Wester drama, which deals with the 
star Hudson. who currently is before | PUrsuit_of four criminals who break 
the cameras opposite Jennifer Jones J#!! in New Mexico in 1900. Herbert 
in David O. Selznick’s * A Farewell Bayard Swope, jnr.. will produce the 
‘> Aree.” 4 Citemelicaes fies CinemaScope presentation Phillip 
' Yordan has written the screenplay 
2 x é Huston is also scheduled to direct 
Fox's * The Townsend Harris Story ” 
upon completion of his assignment on 
NEXT presentation at the Academy ‘The Bravados.”” Fugene Frenk« 
cinema, Oxfor de Str “yg had will produce the story of America’s 
will be Film de France’s * A Prisoner ' first ambassador to Japan 
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REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
*tAdmirable Crichton, 93 min. (U) Kenneth More, Technicolor comedy of manners adapted from J. M. Excellent British light 


The Diane Cilento, 


Barrie's famous stage play about butler who lords 
(Columbia)—British Sally Ann Howes 


it over blue-bloods on desert island, but in due 
course reverts to his rightful status. Acting first- 
class, Edwardian sentiment and humour graceful, 
dialogue smooth, settings picturesque 
CinemaScope and Technicolor triangle melodrama 
concerning shady lady with two tough strings to 
her bow. Footage excessive, but cast versatile, 
fights realistic, calypso embellishments lively, 
escape from blazing ship climax spectacular 
Metroscope open road comedy melodrama hinge- 
ing on tender affinity between forthright casual 
labourer, estranged from worthless wife, and his 
small daughter. Plot stretched to breaking point, 
but child star engaging, background fresh, 
feminine appeal obvious 
CinemaScope and Metrocolor comedy with music 
suggested by the box-office hit ‘* Ninotchka.” 
Story neat, team work polished, love interest 
intriguing, political cracks sharp, songs and lyrics 
snappy, dance ensembles attractive, staging lush 
Powerful, thought-provoking semi-documentary 


booking (CC) 


*tFire Down Below 


. TIS min. (A) 
(Columbia)—British 


Rita Hayworth, 
Robert Mitchum, 


Very good British hokum 
(C) 
Jack Lemmon 


*Shiralee, The 


} 99 min. (A) 
(MGM)—Australian 


Dana Wilson, 
Elizabeth Sellars, 


Peter Finch 


Good popular fare (C) 


fSilk Stockings 


. 117 min. (U) 
(MGM)—U.S 


Fred Astaire, 
Cyd Charisse, 


Janis Paige 


Excellent 


light booking 
(CC) 


Something of Value . 113 min. (X%) ~~ Rock Hudson, 


Outstanding adult fare 


(MGM)—U.S Dana Wynter, melodrama about tragic Mau Mau problems in (NC) 
Sidney Poitier Africa. Players hand-picked, direction sensitive 
and showmanlike, highlights arresting, foreword 
by Sir Winston Churchill apt 
*Tommy Steele Story, 81 min. (U) Tommy Steele, Cheery, down-to-earth musical vividly illustrating Capital British star and 

The Hilda Fenemore, meteoric rise to fame of the young rock 'n’ roll title proposition (CC) 
— | acim Charles Lamb sensation from Bermondsey. Star talented and 
—Britis 


resourceful, human angle compelling, atmosphere 
convincing, guest artistes popular 


TUnholy Wife, The 95 min. (A) Diana Dors, RKO-Scope Technicolor melodrama, unfolded in Very good crime fare (NC) 
(RKO Radio)—U.S Rod Steiger, California's wine country, dealing with homicidal 
Tom Tryon wife punished by fate for perfect crime. Plot 


grim, yet fascinating, acting impressive, light 
relief both relevant and welcome 


REISSUES 
Domestic comedy, originally reviewed in ‘‘ Kine.” 
of June 30, 1949. Drastic re-editing vastly im- 


proves story of pushed around ‘‘ Good Samari- 
tan ’’ and strengthens popular and family appeal 


Good Sam 


da 84 min. (U) 
(Butcher’s)—U.S 


Gary Cooper, 
Ann Sheridan, 


Ray Collins 


Reliable reissue for 
secondary halls (CC) 


Keep Fit 82 min. (U) George Formby, Hilarious comedy about a simpleton’s regeneration Good light revival for 
(Equity British)— Kay Walsh, by way of the gymnasium and the boxing ring. popular audiences (CC) 
British Guy Middleton Fun for everybody 

NolLimit ... _... 81 min. (U) George Formby, Happy-go-lucky North country comedy centred on Good slapstick revival for 
(Equity British)— Florence Desmond, the Isle of Man TT races. Should amuse the family the masses (CC) 

British Edward Rigby 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 
THE ADMIRABLE CRICHTON observant and compleicly free from malice, it’s marry Crichton and Mary, a ship appears and 
Columbia. British (U). Photographed in Techni- delightful escapist fare. Excellent British light Crichton lights a beacon. They are rescued and 


color Featuring Kenneth More, Diane Cilento 
and Sally Ann Howes. Produced by lan 
Dalrymple. Directed by Lewis Gilbert. Screen- 
play by Vernon Harris. Director of photography, 
Wilkie Cooper. Musical director, Muir Mathieson. 
8,399 feet. Release July 29, 1957 

HIGHLY polished Technicolor period comedy 

of manners, adapted from J. M. Barric’s famous 


Stage play. It concerns an English lord’s butler 
who, while shipwrecked on a desert island with 
his employer and the latter’s family, finds that 
his status has been reversed, but topples from his 
hrone when help” eventually arrives The 

i\racterisation—Kenneth More is immense as 


he bland gentleman's gentleman—and detail are 
mpeccable, and faultless atmosphere enables its 
story to retain pristine freshness. Warm, sunny, 


hooking. 

Story.—Crichton, imperturbable butler to Lord 
Loam, a democratically minded peer, docs not 
believe in social equality. Neither do Loam’s 
daughters, Mary, Agatha and Catherine, but his 
lordship insists that the girls have the servants 
to tea once in a while. Loam’s innovation leads 
to scandal and Crichton suggests a sea trip. The 
party also includes Ernest Woolley, a playboy, 
and John Treherne, a parson, Agatha’s and 
Catherine’s suitors, and Tweeny, a cockney maid. 
In the South Seas their ship is wrecked, but they 


manage to reach an uncharted island. Crichton, 
the only practical one, takes charge, they build 
a small colony and, after two years, Crichton 


and Mary fall in love. Ernest, John and Loam, 
now Crichton’s butler, compete for Tweeny, but 
she wants Crichton. Just as John is about to 


once home the old social order is resumed 
Finally Crichton settles for Tweeny. ; 

Production.—The picture unfolds in the days of 
gracious living and the stately home of England 
opening and closing scenes furnish effective 
“bookends * to the Swiss Family Robinson-like 
island sequences. Kenneth More contributes a 
perfectly balanced portrayal as Crichton. Diane 
Cilento amuses as the vernacular Tweeny, Sally 
Ann Howes lets her hair down gently as Mary 
and Cecil Parker, Jack Watling, Gerald Harper 
and a host of other well-known players register 
in direct support. Its sociological general post 
proves that snobbery exists below, as well as 
above, stairs, and tender romance and clever 
satire emerges from its shrewd conclusions. All 


continued on page 17 
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Title and Renter Certificate Stars Remarks Box-Office Angle 
*tAdmirable Crichton, 93 min. (U) Kenneth More Technicolor comedy of manners adapted from J. M. Excellent British light 
The Diane Cilento, Barrie's famous stage play about butler who lords booking (CC) 
(Columbia)—British Sally Ann Howes it over blue-bloods on desert island, but in due 
course reverts to his rightful status. Acting first- 
class, Edwardian sentiment and humour graceful, 
dialogue smooth, settings picturesque 
*tFire Down Below 115 min. (A) = Rita Hayworth, CinemaScope and Technicolor triangle melodrama Very good British hokum 
(Columbia)—British Robert Mitchum, concerning shady lady with two tough strings to (C) 
Jack Lemmon her bow. Footage excessive, but cast versatile, 
fights realistic, calypso embellishments lively, 
escape from blazing ship climax spectacular 
*Shiralee, The 99 min. (A) Dana Wilson, Metroscope open road comedy melodrama hinge- Good popular fare (C) 
(MGM)—Australian Elizabeth Sellars, ing on tender affinity between forthright casual 
Peter Finch labourer, estranged from worthless wife, and his 
small daughter. Plot stretched to breaking point, 
but child star engaging, background fresh, 
feminine appeal! obvious 
tSilk Stockings 117 min. (U) Fred Astaire CinemaScope and Metrocolor comedy with music Excellent light booking 
(MGM)—U.S Cyd Charisse, suggested by the box-office hit ‘ Ninotchka.”’ (CC) 
Janis Paige Story neat, team work polished, love interest 
intriguing, political cracks sharp, songs and lyrics 
snappy, dance ensembles attractive, staging lush 
Something of Value 113 min. (X) Rock Hudson, Powerful, thought-provoking semi-documentary Outstanding adult fare 
(MGM)—U.S Dana Wynter, melodrama about tragic Mau Mau problems in (NC) 
Sidney Poitier Africa. Players hand-picked, direction sensitive 
and showmanlike, highlights arresting, foreword 
by Sir Winston Churchill apt 
*Tommy Steele Story, 81 min. (U) Tommy Steele, Cheery, down-to-earth musical vividly illustrating Capital British star and 
The Hilda Fenemore meteoric rise to fame of the young rock 'n’ roll title proposition (CC) q 
(Anglo Amalgamated) Charles Lamb sensation from Bermondsey. Star talented and 
British resourceful, human angle compelling, atmosphere q 
convincing, guest artistes popular . 
tUnholy Wife, The 95 min. (A) Diana Dors RKO-Scope Technicolor melodrama, unfolded in Very good crime fare (NC) 3 
(RKO Radio)—U.S Rod Steiger California's wine country, dealing with homicidal ; 
Tom Tryon wife punished by fate for perfect crime. Plot 4 
grim, yet fascinating, acting impressive, light | 
relief both relevant and welcome 
REISSUES 
Good Sam 84 min. (U) Gary Cooper, Domestic comedy, originally reviewed in “ Kine.’ Reliable reissue for 4 
(Butcher’s)—U.S Ann Sheridan, of June 30, 1949. Drastic re-editing vastly im- secondary halls (CC) 
Ray Collins proves story of pushed around “ Good Samari- 
tan "’ and strengthens popular and family appeal 
Keep Fit 82 min. (U) George Formby, Hilarious comedy about a simpleton’s regeneration Good light revival for 
(Equity British) Kay Walsh, by way of the gymnasium and the boxing ring popular audiences (CC) 
British Guy Middleton Fun for everybody 
No Limit 81 min. (U) George Formby, Happy-go-lucky North country comedy centred on Good slapstick revival for : 
(Equity British)- Florence Desmond, the Isle of Man TT races. Should amuse the family the masses (CC) 
British Edward Rigby 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
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DELRAMA 


the anamorphic 
optics chosen 


for the 


TECHNIRAMA 


Camera 


In Oude Delft product 


After exhaustive tests, 
the Delrama principle 
was chosen for the ex- 
acting conditions of 
fechnirama photography. 
A specially developed 
model, with a ¢«om- 
pression ratio of 1.5 tor, 
produces unequalled 
sharpness of definition 
and an absence of. dis- 


tortion. 


J. FRANK BROCKLISS LTD. 
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pr nnn 
TECHNIRAMA MAKES 
Its BOW 


) 

\ 

\ \ message from 

\ Dr. Herbert T. Kalmus, 
) 


chairman of Technicolor 


of introducing this special * Kinemato- 
graph Weekly ” supplement which tells 
the many friends of Technicolor much that 
they will want to know about our new and 


| AM delighted to have this opportunity 


exciting system, Technirama, which is 
currently being used with such marked 
success by so many talented producers all 
over the world. 

I think we may modestly claim that Techni- 
color is now a by-word in the international 
film scene. We of the Technicolor organisa- 
tion have always tried to give a perfectionist 
service to the industry in which we work and 
live. We have constantly watched over and 
contributed to the technical trends and de- 
velopments through the years. For many 
years Technicolor has applied itself to 
develop a system which would provide the 
industry with the benefits of increased tech- 
nical perfection in photography, printing, 
processing and projection and also include 
the advantages of the most economical large- 
negative system that could be devised. 

With the introduction of Technirama we 
believe we have proof positive of our com- 
plete success in these aims. It has been tried 
and tested under the most rigorous conditions 
of operation. Those who have used or are 
making use of Technirama pictures will 
testify that they present an outstanding degree 
of perfection in motion picture enjoyment. 

In the following pages technical experts 
give their views about Technirama. Let them 
speak for themselves. 

Allow me just to say that we of Technicolor 
are proud and happy to have contributed yet 
a further striking and lasting advance in screen 
entertainment. The fact that we have achieved 
Technirama as a reality confirms that we re- 
main in the forefront of motion picture tech- 
nical development and at the service of film- 
makers, distributors and exhibitors through- 
out the world—our constant aim. 
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THE QUALITY THAT CAN 
BEAT TELEVISION 
by KAY HARRISON, 


managing director of Technicolor 


Tpit will soon be 50 million motion 


picture screens in the world with a 
change of programme every day! 
Fantastic? Not at all. Il am speaking, of 


course, of television, one of the electronic 
marvels of the age. This voracious monster 
of entertainment can consume in a few years 
all the literature of the world, everything that 
has ever been written, and yet remain hungry. 

Already in their frantic efforts to feed the 
vast maw of this insatiable giant, the tele- 
vision companies are buying up for millions 
ali the motion pictures that are available and 
that have been made, in most cases, up to the 
vear 1948. 


Soon to follow will be all the remaining 
motion _ pictures. Fifty million television 
receivers, many equipped for pay-as-you-see, with 
colour and sound, will become the greatest 
medium of mass entertainment in history. 

But entertainment on this scale will 
enormously from the paucity of 
dreadful ennui. What will tomorrow's man do 
with all his spare time? His leisure time? It 
is possible to suffer and eventually to die from 
abundance and that is where television will face 
its greatest challenge. Too much and too little, 
on the little screen. That is our opportunity. 

The real cinema theatre can more than hold 
its Own in competition with television. provided 
we offer the public quality rather than quantity. 


suffer 
ideas and a 


Let television grind out its mass of mediocrity, 
but let us make fewer and better films, using the 
latest techniques and giving our films extended 
runs in theatres equipped to give the ultimate 
in fidelity and comfort. Call these road shows or 
what you will, but in any event let us again 
make going out to the cinema an exciting experi- 
ence as it used to be, and as it ought to be. 

Technirama has been designed to provide every 
cinema with the very highest quality prints for 
every purpose, but one of its principal objectives 
is to provide road show theatres with double- 
frame anamorphic prints which will cover very 
large screens giving very high definition of the 
image with maximum visibility and the minimum 
of distortion. 

Technirama road show theatres will also be 
provided with the highest quality sound with 
true stereophonic quality. The combination of 
such picture and sound with every other device 
designed for outstanding showmanship will cstab- 
lish these road show presentations in a class 
by themselves. Every show will be a magnificent 
show to be seen and enjoyed in comfort. For 
spectacles such presentation will offer superb 
opportunities which will never be challenged by 
anything on television. 

Technirama productions provide the answer 
to the competition of those 50 million movie 
screens. This incomparable medium represents a 
great advance in the presentation of motion 
pictures and provides unlimited scope for the 
creation of new concepts in the new age of 
entertainment, 


IMS HAS BOOSTED T1Hk 
CINEMAS EARNING POWER 
says F. GEORGE GUNN, 


director of studio operations for Technicolor 


ITH television striding ahead in all 
countries the technique of making and 
showing films must take even bigger 
strides if we are to succeed in persuading 
people to buy entertainment in cinemas. 
Cinerama pointed the way; VistaVision and 
CinemaScope have both brought us along the 
right road, but there is still a long way to go. 

The progress that has been made so far has 
involved an enormous capital investment in 
new equipment in the film industry, particu- 
larly in theatres. This had to be taken fully 
into account when planning further technical 
progress as there are limits to the expense 
which the industry can bear. 

This was done jn the case of Technirama, which 
has achieved the maximum compatibility with 
existing equipment yet at the same time has ad- 
vanced the possible earning power of the cinema 
to a point where it could be safe from competi- 
tion for years to come, 

Given this wonderful new tool it is up to the 
creative artist and the showman to study it and 
to use it in their fight to win back prosperity for 
our industry, Some have already seized it with 
both hands and their work will soon be drawing 
large cinema audiences; others are hesitating, 
because they think that these extra spectacular 
values must be very expensive and difficult to 
achieve. This is not true; in fact, Technirama is 
by far the most inexpensive of the large negative 
processes. 

The difference between making a Technirama 


eight-perforation frame negative and an ordinary 
four-perforation frame negative for an average 
film is between £5,000 and £7,500; jin some cir- 
cumstances even less. These figures have been 
confirmed by producers who have used the 
process. 

Shooting in Technirama is no problem. There 
are several types of cameras available ; any camera 
designed for making eight-perforation frames on 
a single-strip negative may easily be fitted with 
the special Technirama lenses. Such cameras in- 
clude lightweight models which can be used in 
confined spaces, or in aircraft, etc., 2,000 ft. 
studio models with and without blimps, and an 
entirely new compact silent model, with built-in 
blimp and 2,000 ft. magazines, which is equally 
suitable for studio or location work. If the 
producer does not have his own cameras, they 
may be hired from Technicolor 


All the usual special effects such as fades, dis 
solves, travelling mattes, painted mattes, minia- 
tures, speed shots, split screen, cartoon animation 
and everything else may be done in Technirama 
and the results, owing to the use of a large nega- 
live frame, are far superior to those normally 
achieved in standard photography. 

Each camera is equipped with at least three 
lenses, namely 50-mm., 75-mm., and 100-mm.., 
and these give horizontal angles of view of 
66 deg., 42 deg., and 32 deg., respectively. Longer 
focal lengths are also available, but these are 
rarely required. 

The standard 


range of lenses are all 
* fast 


very 
photographically, having 


apertures of 


YY 
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f2.0 and these may be used wide open if necessary 
to photograph at very low lighting levels. 
In the studio it is quite convement and very 


cconomical to work at f2.8 for medium and long 
shots and to stop down to about f4.0 for close- 
ups uf it is desired to hold the background reason- 
ably sharp. A noteworthy point is the extraordin- 
arily fine definition, great depth and freedom 
from distortion right out to the very edges of 
the frame 

This enables the director to take full advantage 
of the very wide ficld of view for developing the 
action and telling the story, at the same time being 
close enough to the artists to see clearly the eyes, 
facial expression and important details The 
director working with Technirama for the first 
time soon realises that this obviates the need for 
many individual close-ups and other covering 
shots, with the result that he achieves more screen 
time per day and finds that instead of using twice 
as much negative rawstock, as one would expect, 
he is only using 50 to 60 per cent. more than 
normal photography. 

There is room for study of this special advan- 
tage by directors and it is expected that, when 
this is fully understood and exploited, it will 
actually be less expensive to shoot in Technirama 
than in ordinary, standard photography. In other 
words, the saving in shooting time because of 
fewer set-ups could more than offset the modest 
increase in cost of negative rawstock and develop- 
ing. 

Editing procedure for a Technirama film is 
simple and very economical. CinemaScope-type 
rushes are made in cither black and white or 
colour. If black and white is chosen for reasons 
of economy, then colour “ auto-pilots”’ can be 
made by printing a short section of the action of 
any required take, preceded by the slate for that 
particular scene 

These auto-pilots are admirable for checking 
all the colour values in a scene and, if they are 
subsequently joined up, more or less in the correct 
continuity, they provide an excellent guide to the 
producer, the cameraman and Technicolor, when 
deciding on the grading of the film for mood 
before answer printing 

Another point worth noting is that the separa- 
tion masters required for making dissolves, since 
they are made on an optical printer, need only 
be slightly longer than the net length of the cut-in 
optical dupe; on an average film this results in 
a saving of about £1,000 compared with making 
masters the full length of the scenes involved, 
which is the usual practice. 

So much for the financial and technical aspects 
of making a Technirama film as compared with 
ordinary colour photography; the more these 
factors are examined in detail the more com- 
parable they appear to be. But when we consider 
the all-important question of the quality of the 
release prints that are shown to the ultimate 
customers in the world’s cinemas, then Techni- 
rama stands in a class by itself 

Technirama release prints are usually of the 
anamorphic type, compatible with CinemaScope 
but for those theatres that have not been 
equipped with anamorphic projector lenses, non- 
anamorphic or unsqueezed prints can be made. 
These two types of print are made (via matrices) 
from the original negative only 

Thus we avoid the shocking degradation of 
colour. definition, gradation, grain, etc., seen all 
too often when bad prints are made trom inter- 
negatives. This deterioration of colour film values 
in release prints is, in my opinion, a major factor 
in the return to black-and-white films during the 
past year or two. A degraded colour print is 
much worse, from the point of view of the 
audience, than even a poor black-and-white print. 

If more top film executives would take the time 
and trouble to see the films on which they have 
lavished loving care and unlimited exovense at local 
theatres in foreign countries then something would 
be done about the deplorable travesties of their 
films that are offered to the ultimate customers 
in their names! 

5 What of the future? I firmly believe that the 


really big money will be taken in cinemas specially 
designed or refitted to show films with the 
optimum quality of picture and sound, coupled, 
of course, with personal comfort for the audience. 
Such shows (inappropriately at present called 
road shows) would provide for extended runs of 
good films in large centres of population before 
general release. 

Technirama has been designed with this in view 
and double-frame positive prints, made directly 
from double-frame negative, such as was used for 
the premiere of ** The Monte Carlo Story” in 
Turin in December, 1956, give a pictorial quality 
on the screen which has not yet been 
approached by any other means 

This kind of quality, plus high fidelity multi- 
channel sound, intelligently used, will re-estab- 
lish the colour film in its rightful place as the most 
mportant form of entertainment for the general 
public. 
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Technicolor Technirama camera with coupled focus 
anamorphic lens and 2,000 ft. magazines 


GREATEST 


ADV ANCE 


SINCE 


THE COMING OF SOUND 


says JACK 


N this crazy mixed-up world of muddled 
| ratios and confused presentation tech- 
niques, to use the idiom of our American 
cousins, Technirama is truly the greatest with 
the mostest on the ball. 


I've seen a hundred “ developments * come 
and, mostly, go. I’ve seen ™ progressive 
outlooks.” I’ve seen the “ultimate tech- 


nique,” the ultimate death. I’ve seen a dozen 
“inventions” bloom in the hot glow of 
advanced publicity and wilt in the heat of 
studio practice. 

I've seen enough to rob me of my enthusiasm 
and turn me into a hard, embittered cynic in- 
capable of believing in anything which is labelled 
“ progress’ or “ the ultimate technique.” 

And now Technirama. Since it was a Techni- 
color development I must confess I had more 
faith in its promised ability than most. Having 
now completed one film in the system, “* Legend 
of the Lost,”’ I can truthfully say I regard this 
as the greatest technical and artistic development 
since the coming of sound. 


Jack Cardiff (left) 
who will introduce 
the presentation of 
‘* The Curtain Rises 


points on the new 
process with Hans 
Nieter, director of 
the demonstration film 


CARDIFF 


Here is an all-round development to satisfy 
all three sections of the industry. And that means 
positive progress. 

From the cameraman’s point of view it is 
especially welcome because it is a development 
with plenty of guts. We gave Technirama a 
stiff test on ‘* Legend of the Lost.”’ In fact, 
had we planned it I don’t think it could have 
been tougher. We filmed in the Sahara desert, 
500 miles from civilisation. 

[he elements fought us with the ferocity of a 
mad dog. On one occasion we were trapped in a 
fierce sandstorm which forced grit, dirt and sand 
behind the prism. Although we had only primitive 
facilities we stripped and cleaned the camera 
and had it in working order in time for the 
next day’s shooting. Since we saw no rushes 
we lived on faith from that day on. 

Now I have started work on “ The Viking” 

in Technirama, of course. To do this I have 
again postponed my directorial chances. | think 
it is going to be worth waiting for because mean- 
while we are experiencing the greatest photo- 
graphic revolution of all time. And I want to 
be a part of that revolution. 
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VMaxiunum definition without tears in “Davy 


—the first British 


HEN it was announced that Ealing 
W proposed to use Technirama, Techni- 

color’s new anamorphic system for 
“ Davy.” nobody was more surprised than the 
rank and file of the Ealing production staff. 
Ealing policy, from the technical point of 
view, has always been somewhat conservative, 
inasmuch as technical treatment has followed 
the creative requirements of the script, not 
led it. Ealing stories have never been written 


around gimmicks but they have sometimes 
given birth to them 
In this manner, Ealing pioneered the 


mobile studio unit (for providing alternative 
location shooting during bad weather); the 
use of ultra-violet lighting and fluorescent 
dyes for trick work; radio telephones for 
location communications; use of synchronised 
‘in. magnetic tape and so forth, The techni- 
cal outlook on “ Davy” however, seemed at 
first to be somewhat different. 


CHARACTERISTICS 


Were we now jumping on the 
band-wagon, shaping our stories to fit the 
screen? The answer was in the negative 
metaphorically and physically! In “ Davy’ we 
had a human story with Covent Garden Opera 
House and music hall background which definitely 
called for the 2.35:1 shape and for coleur. Which 
system could this requirement and at the 
same time the following = desirable 
characteristics 

(a) Absence of 

tracking of 

(b) 


faces at 


anamorphic 
2.5038 


mect 
have 


distortion during panning and 
cameras 
Avoidance of apparent 
certain distances, 
(c) Top quality opticals—dissolves and fades 
without resorting to the expensive method 
of duping complete scenes 
(d) The availability of several sets of 
negative facilities without risk of 
tion duc to duping 
(c) Extreme sharpness without need for exces- 
amounts of studio lighting and the 
stopping down of the camera lens 
(f) All of the above points to be covered using 
standard Eastman Color negative 
We had been watching the progress of quite a 
number of anamorphic systems for some time 
We were impressed by the first experimental shots 
of Technirama, which compared very well with 
the highly expensive wide-gauge systems and 
seemed to have many practical advantages in 
operation—including all of those specified above 
Sir Michael Balcon made the decision that 
* Davy should be made in Technirama—the 
first British production to use the process 


widening of actors’ 
from the camera 


colour 
degrada- 


Sive 


3S-mm 


PECHNICALITIES 


circuit many technical queries, | 
a short and simple technical descrip- 
tion of Technirama to the Ealing production 
staff This gave a simple explanation of how 
Fechnirama worked and what we hoped it would 
achieve in carrying out the specific script require- 
ments of “* Davy.” 

One of the points which had to be emphasised 
was care in the use of film stock. Film travelling 
at double speed would seem to imply that double 
the amount of film stock would be consumed. 
Consultations with Basil Dearden and Michael 
Relph, and with the lighting cameraman, Douglas 
Slocombe, made me revise this axiom. The high 
picture definition we would expect from Techni- 
rama enabled shooting to be planned with less 
camera set-ups, and the freedom from the usual 
anamorphic distortions allowed great mobility 
for the camera and for cutting : 

Finally, instead of an 
lootage of 100 per cent 


To short 
circulated 


increase in negative 
as compared with the 


lechnirama film 


footage that would have been used if it had been 
shot in normal black and white, it was estimated 
for budgeting purposes that the increase would 
be about 65 per cent. This estimate proved to be 


generous, because the footage actually shot 
including “short ends ““—reached only 46 per 
cent. above normal black and white The bogy 


of double footage had been laid 

Ealing Films was the first British company to 
use the Technirama process and, with the greatest 
respect to Technicolor, we anticipated that there 
would be a few teething troubles, so we crossed 
our fingers and started work 


SMOOTH PROGRESS 


on the production 
smoothly. At first, only 1,000-ft. magazines were 
available for the Technirama camera, which 
necessitated frequent interruptions for reloading 
and resulted in a large quantity of * short ends.”’ 


Shooting proceeded 


It will be realised that with film travelling at 
double speed, it is rarely safe to Start turning 


on a dialogue scene with only 200 ft. in the feed 


Magazines, 


A rule was therefore made to scrap “ short 
ends” of less than 50 ft., to retain those of 50 ft. 
to 150 ft. for mute inserts and to can up and 


retain * short ends ” of 150 ft. to 250 ft. for short 
dialogue scenes of minor importance. Not many 
days passed before Technicolor was able to pro- 
vide 2,000-ft. magazines, and this eased the 

short-end "* position and speeded up floor shoot- 


ing. 

Picture compostion was primarily composed 
for 2.35:1, but the camera operator had to bear 
in mind that an “ umscrambled ” 1.85:1 version 
might be required for some territories. There- 


fore, important characters and props were moved 
from the 1.85:1 border line in the viewfinder, 
either within it or completely outside of it. It 
s the “half-in and half-out”’ position which 
might cause difficulues with muluple versions. 


REMARKABLE 


] 


For a large area negative system, Ighting 
nienstes used by Douglas Slocombe were 
remarkably low It was the small sets, wth 


split focus problems, which called for stopp‘ng 
the lens down and piling on the light up to 
about 600 foot candles. Many of the long shots, 
particularly those without artists in the fore- 
ground, were shot at f2.8 This applied to 
several remarkable shots taken in the Covent 
Garden Opera House 

Technicolor provided daily Eastman Color 
pilots of the first 10 ft. of each slate, but rushes 
were viewed in black and white. When the pro- 


duction is finally edited and the negative is cut, 
Technicolor will prepare the usual color facili- 
ties for printing high definition 35-mm. imb‘bi- 
tion prints. An advantage in this respect is that 


equally good colour fac lites can be provided 
for making prints in different territories. The 
degradation of colour quality which results from 
— s avoided. 

Several times during shooting, colour pilots 
were viewed on the huge screen of the Empire. 
Leicester Square, and elsewhere. and were com- 
pared with first-class examples of more conven- 
tional anamorphic photography. The 


were always the same: the “* Davy ” colour 


results 
ri lots 


were so sharp in comparison that they almost 
cut you! 
As a matter of fact, with very long throws 


from the projector to the screen it was not easy 


for the projectionist to make the most of the 
definition that was available. 
But even if focusing was more critical for 


absolute optimum results, it always resulted in a 
picture sharper and less grainy than any other 
35-mm. colour sysiem we had seen to date. With 
Technirama, we had succeeded in achieving the 
maximum definition without teething troubles 
and without tears. 
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An appreciation by R. HOWARD CRICKS, FBKS, FRPS 


SOON WE SHALL WONDER HOW WE ENDURED 
THE PICTURE QUALITY OF TODAY'S FILMS 


ECHNIRAMA restores to the cinema 

T screen the pictorial quality which was 
lost when the new projection § tech- 

niques appeared Granularity and loss of 
definition which results from an _ undue 
magnification (anamorphic or otherwise) 
the loss of sharpness which seems unavoid- 
able with the ordinary anamorphic optical 
system—are eliminated. With Technirama 
we get back to the picture quality of five 
years ago 

This claim may seem reasonable when we 
are discussing the horizontal projection of a 
double-frame contact print; it may seem a 
little rash when considering the projection of 
an imbibition print having a frame little 
larger than the standard 4 x 3 frame upon a 
screen of double the former area: yet | 
believe the claim is fully justified. 


FLUNDAMENTALS 


Technical details of the system are given else- 
where. Here ts a brief summary of it: Mechani- 
cally, the camera is practically identical with that 
of VistaVision, the 35-mm. negative travelling 
horizontally, producing a double-frame image, 
but the camera carries a Delrama anamorph 
having a squeeze ratio of 1.5 to 1. Fundamentally, 
that’s all there is to it. 

Fechnirama is purely a camera process. What 
use the producer or distributor makes of his nega- 
live is entirely up to him. He may make contact 
prints from the double-frame negative, which can 
be projected upon a VistaVision-type projector 
fitted with a special Taylor-Hobson projector 
anamorph which, instead of magnifying the pic- 
ture horizontally, compresses it vertically and, 
used in conjunction with the Vistatal backing 
lens, produces a screen image of the highest 
qual ly. 

For general release, the Technirama negative will 
more often be optically reduced to a standard 
anamorphic print, additional anamorphosis being 
ntroduced in printing to give the standard squeeze 
rauio of 2:1. If the print has an optical track or 
magoptical tracks, the aspect ratio will be prac- 
tically the same as that of the negative—2.35: | 
imstead of 2.4:1. A very small amount of 
cropping at top or bottom will give a frame of 
2.55: 1 aspect ratio, suitable for four-track mag- 
netic prints. (To avoid confusion in booking, we 
badly need two omnibus terms to cover optical and 
magnetic anamorphic prints.) 


Yet another possibility is to “ unscramble ” the 


negative image to produce unsqueezed prints for 
normal wide-screen projection. 

The principle of introducing additional ana- 
morphosis into the printing operation is_ itself 
quite important A couple of years ago Dr. 
Leslie Knopp lectured to the Royal Photographic 
Society on the new techniques and discussed the 
problems of picture definition on a mathematical 
basis. He concluded by advocating two alterna- 
tive systems which gave practically identical pic- 
ture quality: one was substantially anamorphic 
VistaVision, the other substantially Technirama, 
except for a lower anamorphic ratio which would 
have produced non-compatible prints. 

Although not indicated in the printed paper 
(J. Phot. Sci., May / Apr., 1956, p. 50), Dr. Knopp, 
so far as I recall, urged the introduction of ana- 
morphosis in the printing operation on the grounds 
that even with a double-size frame the coarser 
grain of the negative emulsion was not capable of 
containing so much image information as a com- 
pressed and reduced image on the finer-grained 
positive stock. 

The first examples of Technirama which I saw 
on the screen were some colour pilots from 
* Davy ” Che first British film to be shot in the 
process), which Sir Michael Balcon was good 
enough to show Graham Clarke and myself at 
Elstree. Baynham Honri was justifiably enthusias- 
tic at the results. For the first time we saw a 
picture in the 2.35: 1 ratio absolutely sharp to 
the extreme corners, with a depth of field com- 
parable with that of a black-and-white picture. 


NOTICEABLE GAIN 


Next. “The Monte Carlo Story” was trade shown 
at the London Pavilion with never so much as a 
mention of Technirama except in the credits. I 
sat in the fourth row of the stalls. Never has the 
Riviera been portrayed in such superb photo- 
graphy; but perhaps the most noticeable gain 
from the process was the gleam of the polished 
woodwork and the details of the rigging of the 
yachts. The graceful and un-grandmotherly figure 
of Dietrich suffered no distortion when she was 
photographed in close-up. 

Then a party from the KINg. went down to the 
Technicolor laboratories and saw a selection from 
a number of films. A point vividly brought home 
was the need for pin-point focusing by the pro- 
jectionist; in the Technicolor theatre remote 
focusing is provided in the auditorium and 
occasional adjustments had to be made to main- 
tain the quality of picture on the screen. 

We also saw the Technirama camera, built in 
the housing of the old three-strip camera and 


fitted with the ingenious mounting of the Delrama 
which provides simultaneous focusing of the back- 
ing lens and of the Delrama prisms. The view- 
finder was masked to an aspect ratio of 2.35: 1. 

Finally, I was able to see double-frame projec- 
tion at the Savoy, Hayes, Middlesex, which seats 
2,350. 

On the 40-ft. screen definition was again superb. 
However, critical focusing is still vital; Ken Grey, 
of Technicolor, who accompanied us, sat with the 
remote-control focus knob on his knee, occa- 
sionally giving it a twist to bring the picture into 
pin-point focus. 

The projector at the Savoy is not the machine 
described elsewhere, but an adapted Century, lying 
on its side. To the right is the take-off box and 
the optical soundhead, and to the left the take-up, 
from which it follows that the sound is ahead of 
the picture instead of behind it—actually 184 
double frames in advance. The illuminant is the 
new Mole-Richardson Gaumont-Kalee mirror arc, 
which, running at 115 amp., produced a picture 
which meter readings indicated was slightly above 
the BSI standard of brightness. 


LOWER COs! 


Hitherto, the prints I had seen had been in 
Eastman Color. Douglas Slocombe, who photo- 
graphed * Davy,”’ assured me that prints by the 
new Technicolor imbibition process were indis- 
tinguishable from Eastman Color. The major 
factor in this improvement is that matrices are 
now made by separation direct from the Eastman 
Color negative. If experience proves the quality 
of imbibition prints to be adequate the whole 
industry will gain, thanks to the lower cost of 
prints. 

When the principle of anamorphosis burst upon 
the film world insufficient attention was paid to 
its practical implications. Technirama, on the 
contrary, is a scientifically engineered principle, 
employing the latest developments in optics and 
capable of producing results of the highest stan- 
dard. It is a universal process, since from the 
negative can be made prints in practically any 
desired standard. As Baynham Honri makes 
clear in his contribution, the additional cost in 
production need not be as high as might be 
expected. 

Finally, Technirama is not just a new plaything 
for the studio boys. The marked improvement 
in picture quality will be evident to every dis- 
criminating picturegoer, Before long we shall be 
wondering how we endured the picture quality of 
many present-day films. 


TELEPHONE: GER 1365-68 


c 


THE DIRECTORS AND STAFF OF 


STUDIO FILM LABORATORIES 


HAVE PLEASURE IN ASSOCIATING THEMSELVES WITH THE MANY OTHER WELL-WISHERS OF DR. H. KALMUS 
AND THE TECHNICOLOR COMPANY ON THEIR OUTSTANDING ACHIEVEMENT IN THE PERFECTION OF 


“TECHNIRAMA” 


AND LOOK FORWARD TO MANY MORE SUCCESSFUL YEARS OF SERVICE TO THEM IN THE SUPPLY 
OF TITLES, INSERTS AND OPTICAL EFFECTS. 


71 DEAN STREET, LONDON, W.1 


MANAGING DIRECTOR 


FRANCIS PARKINS 


ESTABLISHED OVER 25 YEARS 


nn 


— > a 


MAY 30, 1957 TECHNIRAMA SPECIAL Supplement to KINEMATOGRAPH WEEKLY ix 


Congratulations to Sechnicolor 
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and the good it will bring to 
the Sndustry as a whole 


| 
|") 
1 f 
| FY 
| \\ 
| 4h) 
iQ 
yj 
} 
| "bY 
lA 
" 


CHASE ROA D 


ERNEST F. MOY LIMITED 


| ee ee en ee ee ee eee ee ee ee i i en en iii i i hi kkk hk hk ek ee ey = 


have the greatest possible pleasure in 
taking the opportunity, now presented, to 
state how gratified they have been for 
jo many long years lo have been of 
service to the TECHNICOLOR ORGANISATION. 


CAMDEN TOWN - - - LONDON, N.W.] 
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DELRAMA—THE TECHNIRAMA 
CAMERA ANAMORPHI 


N the attainment of the high standard of 
| definition demanded of the Technirama 
process, a major factor was the optical 
system of the camera. Tests made by 
Technicolor, both in London and in Holly- 
wood, with anamorphic systems of the cylin- 
drical lens type showed that none of them 
was capable of complying with their stringent 
requirements in regard to picture quality. 
Attention was directed to the Delrama 
principle; this consists of two curved reflect- 
ing faces (either mirrors or prisms) arranged 


in the form of a periscope. It has an out- 
standing advantage over any other anamor- 
phic system: that it makes use of reflection 


and not refraction (even though the type 
actually used employs prisms, these act as 
reflectors, not refractors) 

One major shortcoming of other 
immediately overcome chromatic 
This defect, common to all refracting systems, 
whether lenses or prisms, is completely absent 
from a reflecting sysiem. It appeared also that 
other failings of refractive systems might be 
obviated: geometrical distortion, internal reflec- 
tions, etc. 

Having made preliminary tests with a standard 
Delrama system, Technicolor decided to investi- 
gate more fully the possibilities of this unusual 
optical principle. The representatives of Techni- 
color, with Frank Durban, general manager of 
J. Frank Brockliss, Ltd., the British distributors 
for the Delrama, visited the Oude Delft factory, 
in the old Dutch town of Delft, and stated the 
yroblem to Dr. A. Bouwers, inventor of the 
Jelrama 

They required an optical system having an 
anamorphic or squeeze ratio of 1.5 to 1, instead 
of the customary 2 to 1 It must be capable 
of covering the large diameter of lens needed for 
a double-frame negative, and of embracing a 
horizontal angle of view of at least 60 deg. It 
must give exceptional sharpness in every point 
of the picture, to the extreme corners. It must 
be free of geometrical distortion of the fore- 
ground image. 

Dr. Bouwers and his computer vanished into 
their design office. Within a couple of hours 
they reappeared stating that the requirements 
could be fulfilled. The system would be of the 
prismatic and not the mirror type, as used in 
cinema projection; the curved surfaces of the 
yrisms which produce the squeeze effect would 
? neither spherical nor cylindrical, but of a 
specially computed curvature 

Ihe construction of a couple of prototypes 


systems Was 
aberration. 


The Delrama camera attachment 


was commissioned forthwith. Manufacture of 
the prisms had to start from scratch, with 
specially selected glass mouldings. The produc- 


tion of the special curves of the reflecting sur- 
faces necessitated complicated modifications to 
the grinding and polishing machines. 

But these prisms could not be considered in 
isolation: they had to be married to the camera 
which was being built in the Technicolor camera 
department. Provision had to be made for the 

risms to be adjusted at the same time as the 
fons was focused. By close co-operation between 
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Technicolor and the Dutch opticians, aided by 
Frank Durban’s engineering experience, a proto- 
type mounting was evolved which provided the 
necessary adjustment between the two prisms. 

In the photograph reproduced, the handle 
working over a calibrated scale adjusts the set- 
ting of the prisms, and simultaneously, the gear 
seen at the left engaging with the mounting of 
whichever lens is in use, operates the focal adjust- 
ment. The knob on the vertical shaft is adjusted 
according to the focal length of the lens in use. 
However, it is more usual to adjust the focus 
by a Selsyn remote control. 


One of the prototypes was tested by Techni- 
color in London, and the other was sent to Holly- 


wood. Exhaustive tests, including special 
definition charts, demonstrated that at last an 
ideal optical system had been found. For the 


first time an anamorphic. picture was _photo- 
graphed, perfectly sharp to the extreme corners: 
there was a complete absence of flare, and of 
geometrical distortion of the image as the lens 
was focused for close-ups—a characteristic which 
in practice means that a glamorous actress will 
not suddenly put on weight as the camera moves 
in to close-up. 

So completely successful were the tests that 
Technicolor entered into a contract with Oude 
Delft and J. Frank Brockliss, Ltd., for the ex- 
clusive rights throughout the world for the new 
Delrama. As a result, Technirama will be the 
only process able to make use of this unique 
optical system. 

While a final model of the mounting was being 
perfected by Technicolor, the manufacture of a 
quantity of prisms was commissioned, sufficient 


to cater for the needs of the whole world. 
Final acceptance tests were put in hand on 
Italian locations, and as a result, the first film 


to be completed in Technirama was “ The Monte 
Carlo Story.” For the first time, cinema 
audiences saw a picture in the modern format, 
with the sharpness of definition of the 3 x 4 
picture—a standard of photography which re- 
moves the reproach that in magnifying the pic- 
ture we have lost its pictorial qualities. —R. H. C 


HOW THE DOUBLE-FRAME 
SYSTEM WORKS 


HE versatility of the Technirama pro- 
T cess makes it applicable for projec- 
tion in any of the established methods 

and ratios. It is claimed, however, that the 
acme of performance is reached when it is 
used in conjunction with double-frame projec- 
tion as demonstrated at the Odeon, Leicester 
Square. The system incorporates a new appli- 
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Congratulations to 


TECHNICOLOR 


on presenting their latest process 


“TECHNIRAMA” 
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Chemical Manufacturers 
HAPTON, Nr. Burnley, Lanes. 
London Office: Gt. Eastern House, 154 Bishopsgate, E.C.2. Tel.: BIShopsgate 2981 


for some time. 


SONS LIMITED 


Tel. : Padiham 290 


cation of anamorphosis, in that anamorphotic 
correction in projection is achieved by vertical 
compression of the image, instead of by 
horizontal expansion. 

The Technirama double-frame process 
utilises the inherent advantages which have 
been proved in both the VistaVision and 
anamorphotic processes. 

These advantages have been explained more 
fully elsewhere, but new optical projection 
equipment has now been developed that yields 
the high standard of performance which will do 
justice to the inherent capabilities of the process. 

Hitherto the expansion of the compressed print 
image mecessary to restore the subject detail to 
its correct proportions has been achieved by the 
use of horizontal expansion anamorphotic 
attachments which can be considered as wide- 
angle attachments operative in the horizontal 
plane only. For a given screen width and pro- 
jector gate width, this demands the use of a 
projection lens whose focal length is greater than 
that required for straightforward projection. 

In general, the optical disadvantages of this 
method are that the expansion characteristics of 
the anamorphotic attachment exaggerate any 
lack of sharp definition produced by the projec- 
tion lens alone and the anamorph also introduces 
its own deterioration of image quality to a 
significant degree. An advantage, however, 
follows from the use of longer focal length pro- 
jection lenses, since these will be covering smaller 
angular fields of view. 

Before the introduction of the Vistatal range 
of double-frame projection lenses, developed by 
Taylor, Taylor and Hobson, the standard of defi- 
nition and uniformity of screen illumination 


continued on page xii 
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Gaumont-Kalee double-frame projector 


» of 1.5 and s designed to cover this range 
of tenses without vignetting 
The Odeon demonstration uses the new vertical 
compression anamorphotic chmet n con- 
unction with a 4 in. V ens to produce 
picture of approximately 45 f x 19 f with 
hrow of about 125 f 


Ihe Gaumont-Kalee double-frame 
use at the Odeon is not 
35-mm. projector turned on its back; it is of an 
entirely new design 

Ihe frame area of the new projector is 
800 sq. mm., which is just 2} 
andard frame 


projector in 


just a conventional 


about 
times that of the 


old s projector 


In order to conform with Technirama, the filn 
has to run through the projector from left to 
ght viewed from the screen, whereas in a con- 


turned on its back, the fils 


opposite direction 


ventional projector 
would run in the 

Ihe film goes through 
the picture head 


he soundhead before 
and accordingly the feed spool 
box 1s now at the bottom and the take-up at the 
top The spool box capacity is 6.000 feet 
(approximately 1,800 metres), so that a maximum 
of 30 minutes’ continuous running is_ possible 
The film is drawn up from the bottom spool box 
nd passes through the soundhead which 
it is twisted through 90 deg. to pass horizontally 
through the projector At the far end of the 
prowctors 


The intermittent sprocket is twice the diameter 


hy 
UDdOVE 
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of the four-picture sprocket used on conventional 
projectors, and in order to keep its inertia to a 
minimum, it is machined from a high-duty light 
alloy It is subjected to a surface-hardening 
treatment to ensure a long working life 

The projector shutter 1s of the single blade 
type, rotating at twice frame speed. The edge 
of the shutter blade thus moves very rapidly 
across the light beam, and the total angle otf 
obscuration of the shutter is less than it would 


be if a two-bladed shutter were used, rotating 
once per frame 
n accordance with normal Gaumont-Kalee 


mechanism is oil bath lubricated, ts 
fitted with an electrically operated change-over 
device, and embodies a long picture gate to 
maintain adequate control of the film. The gate 
is of the front opening type, and can be opened 

without disturbing the projection lens. 
Ihe lens mount (which also has provision for 
remote control focusing) is 4 in. in diameter and 
accommodating lenses of 


practice the 


is thus suitable for 
large diameter, with rear components sufficiently 
large to do justice to the performance of this 
machine 
Provision 1s made for 


also water-cooling 


th 
thi’ 
rear part of the gate and, in addition, high 
velocity air jets are directed at the film to reduce 


its temperature and stabilize its position. 

The soundhead is a separate unit, two designs 
of which are available—one for optical sound 
only, and one capable of handling both optical 
and magnetic sound 
Provision can also be made for multiple 
channel stereophonic reproduction with follower 
heads and Selsyn interlock control gear 

This new equipment is capable of projecting 
pictures of very high quality on to quite large 
screens. For a light source, there is the new 
Mole-Richardson Gaumont-Kalee 16 in. mirror 
arc lamp having an optical speed of f 1.9 and an 
ixial magnification of 7 x. This lamp burns 
ll-mm. positive carbons in a rotating head at 
130 amps, and includes a heat filter between the 
are and the projector 

A screen illumination of approximately 19,000 
lumens can be obtained with no film in the gate 
but with the shutter running 


Telephone 


JANES (BUILDERS) LTD. 


MAIN CONTRACTORS FOR ALL 
PLANT EXTENSIONS AT 


TECHNICOLOR 


ee 


Slough 20361/3 


KINEMATOGRAPH WEEKLY: MAY 30, 1957 


REVIEWS FOR SHOWMEN 


classes will value and enjoy the ingratiating 
museum picce. 

Points of Appeal.—Charming and funny story, 
Kenneth More, box-office co-stars, nostalgic and 
exotic atmosphere, sly feminine angle, Technicolor 
and U certificate. 


SILK STOCKINGS 


MGM. American (U). CinemaScope. Photo- 
graphed in Metrocolor. Directed by Rouben 
Mamoulian. Featuring Fred Astaire, Cyd 
Charisse and Janis Paige. 10,567 feet. Release 
September 9, 1957 
PLATINUM-PLATED CinemaScope and 
Metrocolor comedy, based on ** Ninotchka,” the 
big box-office success of the early ‘forties. The 
original blue-print, which concerns a_ hardbitten 
Soviet woman envoy who blossoms into a real 
beauty while experiencing true love in gay Paree, 
is practically unaltered, but the exciting tcam 
work of Fred Astaire and Cyd Charisse, resource- 
ful direction, additional cracks at the film indus- 
try, witty lyrics, tuneful numbers and lush staging 
give it a devastating new look. It goes with a 
swing and good humouredly puts the Communists 
in their place. Excellent light booking. 
Story.—Peter Ilvitch Boroff, a famous Russian 
composer living in Paris, agrees to write the music 
for a new picture to be produced by Steve Can- 
field, a debonair American. The Soviet authorities 
do not approve and Brankov, Bibinski and 
Ivanov, Party members, are despatched to bring 
Boroff home. Steve meets them, but ties thei 
hands by suggesting that Boroff is half French. 
Meanwhile, Peggy Dainton, a famous Hollywood 
swimmer arrives to star in Steve’s opus, a musical 
version of “ War and Peace.”” A commissar, 
annoyed at the little progress made by Brankov, 
Bibinski and Ivanov, sends Ninotchka, a special 
envoy, to report on them. She falls for Steve, 
but when she learns that Boroff is pure Russian 
she promptly departs. She covers up for Bran- 
kov. Bibinski and Ivanov and they later return 
to France to sell Russian films. They then get 
Ninotchka back to Paris by a trick and she and 
Steve are reconciled. 
Production.—The picture, apart from a visit to 
a communal home in Moscow, moves in style— 
its backgrounds include lavish hotel interiors, 
night clubs and film studios—but never allows 
the elaborate settings to dwarf its players. Cyd 
Charisse has an attractive personality and dances 
delightfully as Ninotchka, the character made 
famous by Greta Garbo, Fred Astaire is as 
nimble-footed as ever as Steve, Janis Paige fools 
effectively as the brash and comely Peggy and 
Peter Lorre, Jules Munshin and Joseph Buloff 
form a lively trio as Brankov, Bibinski and 
Ivanov. There are snappy songs and brilliantly 
executed dance routines, while tender romance 
smoothly interleaves its bright verbal sallies at 
the Russian and the Hollywood way of life. 
‘Ninotchka ” is happily the same under another 
name. : 
Points of Appeal.—Smart story, box-office stars 
obvious feminine angle, gay music and dancing, 
rich décor, clever lines, catchy title, CinemaScope, 
Metrocolor and U certificate. 


THE TOMMY STEELE STORY 


Anglo Amalgamated. British (U). Featuring 
Tommy Steele, Hilda Fenemore and Charles 
Lamb. Produced by Herbert Smith. Directed by 
Gerard Bryant. Screenplay by Norman Hudis. 
Director of photography, Peter Hennessy. 7,371 
feet. Release June 24, 1957. 
CHEERY down-to-earth musical illustrating 
the meteoric rise to fame of the genial and 
talented nineteen-years-old rock 'n’ roll exponent 
from Bermondsey Tommy Steele relives salient 
ino'dents in h's crowded life with a refreshing 
absence of side and self-consciousness, pleasing 
domestic asides and natural comedy punctuate 
the exuberant vocal highlights and well-known 
guest artists and bands are thrown in for good 
Measure. At once authentic fairy story and 
ively song aibum, it’s a cinch for the populars. 
Cap‘tal Brit'sh star and title proposition. 
Story.—Tommy Steele, young son of working- 
class folk living in Bermondsey, receives injuries 


during Judo instruction and lands in hospital. 
While bedridden he is entertained by an old 
busker and his guitar. The music bug bites him 
and he buys a second-hand instrument. He then 
joins the Merchant Navy, but is sacked for sing- 
ing to, instead of waiting on, the passengers. 
Meanwhile, he visits a calypso bar and masters 
the new beat. Proficient in rock ‘n’ roll and 
calypso, he sings for his supper in a Soho cafe. 
An agent hears him putting over his own com- 
positions and he soon receives fat stage, radio 
and TV contracts. To crown it all, he becomes 
a sensauon at the fashionable and sophisticated 
Cafe de Paris. 

Production.—The picture has an eye and an 
ear for mus.c and its many rousing song num- 
bers fit snugly into its factual and colourful tale. 
Tommy Steele, tousled-haired and gay-shirted, jis 
completely at ease and does full justice to him- 
self as the versatile Tommy, Hilda Fenemore and 
Charles Lamb make a homely couple as Mr. and 
Mrs. Steele and Mark Daly introduces a charm- 
ing cameo as the elderly owner of a junk shop. 
There is plenty of humour, pleasing family senti- 
ment and a slap-up finale, featuring Humphrey 
Lyttelton and his Band, the Chas. McDevitt 
Skiffle Group with Nancy Whiskey and other 
top-line turns. Lastly, a word for the novel 
Calypso Narration, written and sung by Russell 
Henderson. It strengthens continuity and gives 
the fiim the best of both worlds, the rock 'n’ roll 
and the calypso. 

Points of Appeal.—Friendly, human story, 
showmanship of Tommy Steele, big supporting 
bill, title and tremendous exploitation angles. 


FIRE DOWN BELOW 


Columbia. British (A). CinemaScope. Photo- 
graphed in Technicolor. Featuring Rita Hay- 
worth, Robert Mitchum and Jack Lemmon. Pro- 
duced by Robert Kinnoch. Directed by Robert 
Parrish. Screenplay by Irwin Shaw. Director of 
photography, Desmond Dickinson, Musical 
director, Muir Mathieson. 10,322 feet. Release 
July 22, 1957 

LUSTY and leisurely CinemaScope and Tech- 
nicolor triangle melodrama, partly unfolded in 
calypso country and partly on the high seas. It’s 
about two tough guys who become hated rivals 
for a beautiful bad hat, but finally settle their 
differences after one is luckily rescued from a 
blazing freighter. Few of the characters are much 
cop and local colour is laid on with a trowel, 
but its final fire sequences, although drawn out, 
definitely thrill. The spectacular highlights, plus 
star values, give it a considerable box-office slant. 
Very good British hokum. 

Story.—Felix and Tony, Americans, and Jimmy 
Jean, a West Indian, own a small craft and make 
a precarious living smuggling in the Caribbean. 
They agree to transport Irena, a shady lady on 
the run, to safety, and then trouble starts. Felix 
has no illusions about Irena, yet secretly loves 
her, and, when Tony plans to marry her, Felix 
betrays Tony to the Customs. Tony swears to 
kill Felix, but before he can he is trapped in the 
noid of a blazing cargo boat, carrying high explo- 
sive. Desperate measures by the U.S Navy to 
release Tony prove of no avail and Tony's only 
hope is to have a leg amputated. However, a 
fortuitous jolt ultimately frees him and Felix helps 
him to get away from the vessel before it explodes. 
Later, Tony calls for a showdown, but Irena 
unmistakenly demonstrates her affection for Felix 
and Tony wisely walks off. 

Production.—The film takes quite a while to 
establish its plot and eats up more time by 
dwelling on a picturesque though hardly relevant, 
Mardi Gras festival, but at least it crams two 
reels of excitement into its last three. Rita Hay- 
worth has lost the bloom of youth, but her jaded 
air fits the role of the tarnished, enigmatical Irena. 
Robert Mitchum registers as the muscular Felix 
and Jack Lemmon is adequate as Tony, but 
neither has a rewarding réle. The best acting 
comes from Bernard Lee, Herbert Lom, Edric 
Connor and Bonar Colleano in direct support. 
The dynamite stored in the ship’s hold is not 
readily combustible, but despite the fact that the 
fire scenes, like the rest, are overplayed they 
atone for the film’s lack of heart and allow it 
literally to end with a bang. 

Points of Avvea!.—Husky yarn. box-office stars, 
big thrills calvnoso music, impressive exteriors, 
arresting title, CinemaScope and Technicolor. 


SOMETHING OF VALUE 


MGM. American (X). Metroscope. Directed 

by Richard Brooks. Featuring Rock Hudson, 

Dana Wynter and Sidney Poitier. 10,195 feet. 
Release not fixed 

POWERFUL, though provoking Metroscope 
semi-documentary racial melodrama. Based on 
Robert C. Ruark's best-seller, it deals frankly 
with the Mau Mau problem in British East 
Africa, and ends on a hopeful note. The acting 
and direction are flawless and, although no 
attempt is made to conceal savagery and hideous 
ritual, it never descends to cheap sensationalism. 
Its integrity is endorsed by Sir Winston 
Churchill in a foreword. Outstanding adult fare. 

Story.—Peter, son of Henry McKenzie, a fair- 
minded Englishman living in Kenya, and Kimani, 
a native boy, are brought up together, but as 
they grow older Kimani becomes conscious of 
the widening gulf between them. Jeff Newton, 
Peter’s brother-in-law, has littl time for the 
coloured race and slaps Kimani for complaining 
of overwork during a hunting trip mani runs 
off and joins the Mau Mau, headed by Njogu, a 
wily customer. Later, Peter and Holly, his child- 
hood sweetheart, marry, but shortly afterwards 
Kimani’s followers kill Jeff, leaving Elizabeth, 
his widow. with child. Henry coaxes Njogu into 
revealing Kimani as the new leader of the Mau 
Mau and Peter chases Kimani into the moun- 
tains, seeking an amicable settlement. Hot- 
heads, however, shoot K:mani’s wife, but Kimani 
grabs lis twelve-months-old son. Peter eventu- 
ally overtakes Kimani, but fails to convince him 
that he was not responsible for the outrage, and 
during a struggle Kimani falls to his death. Peter 
decides to give Kimani’s orphaned youngster a 
home. 

Production.—The picture, a stark and deeply 
perceptible study of the Mau Mau, boldly states 
facts and fastens them to a holding, if slightly 
cliche-nidden, story. Rock Hudson thoroughly 
Suggests the cool, decent, peace-loving Peter, 
Sidney Poitier is superb as the nvxed-up Kimani 
and Juano Hernandez and Walter Fitzgerald 
impress as Njogu and Henry. The supporting 
types, too, are skilfully etched. There is a birth 
of a baby incident, as well as butchery and 
shooting and the sereen has shown nothing more 
moving or stomach-iurning than the sequence in 
which Kimani flees with his screaming infant 
and is finally impaled on the bayonets of stacked 
guns, but the horrors, subtly relieved by tender 
romamic and domestic asides, are relevant 
Correct balance has been secured at all costs. 

Points of Appeal.—Urgent and provocative 
subject, great acting. clever direction, authentic 
atmosphere, chilling highlights, sly feminine angle 
and terrific climax. 


THE UNHOLY WIFE 
RKO Radio. American (A). RKO-Scope. Photo- 
graphed in Technicolor. Directed by John Farrow. 
Featuring Diana Dors, Rod Steiger and Tom 

Tryon. 8,514 feet. Release, June 24, 1987 

RKO-SCOPE and Technicolor perfect crime 
melodrama, unfolded in California’s picturesque 
wine-growing district. It's about a jaded young 
woman who marries for security, quickly becomes 
bored and schemes to dispose of her staid spouse, 
but has the tables turned on her by Fate. The 
plot’s hardly edifying, but Diana Dors makes 
the most of her chances and the theatrically 
effective twist ending. Its co-stars also get under 
the skins of their parts, while an engaging small 
child interest and pleasing exteriors relieve the 
tension. Very good crime fare. 

Story.—Phyllis, London-born hostess at a 
Californian night club and mother of Michael, 
a six-years-old, marries Paul Hochen, a wine 
grower. She finds life in the Hochen ancestral 
home gloomy, dislikes her semi-invalid mother- 
in-law. Emma, and displays little affection for 
Michael. San Sanford. a husky rodeo rider, 
catches Phyllis's eye and when Paul and his 
neighbour, Gino, quarrel in public Phyllis plans 
to shoot Paul and claim that she killed him 
in mistake for a prowler. She fires, but accident- 
ally disposes of Gino. She then persuades Paul, 
who had married Phyllis in order to make her 
son his heir, to accept the blame. Paul stands 
trial and is found guilty, but later Emma over- 
hears Phyllis confessing to San. The shock gives 
Emma a stroke and she takes a double dose 
of sleeping pills and dics. Paul’s execution is 
stayed and San testifies in his favour. Meanwhile, 
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the police arrest Phyllis for Emma's * murder hearts as Buster, Peter Finch is well in character made by Data, with a good commentary, this is 
and she finally goes to the gas chamber for a as Macauley, Elizabeth Sellars registers as the one of the series made for the National Coal 
crime she didn’t commit vindictive Marge and Rosemary Harris. Tessie Board. Good quota non-propaganda filler, with 

Production.—The picture. narrated by Phyllis. O'Shea, Sydney James and Reg Lye do their the added attraction of being offered free of 
never atiempts to whitewash its heroine. yet stuff in bit parts. Its exteriors are fresh. and the charge.—J. C. 


creates some sympathy for her in the final death 
made 
unscrupulous and luckless Phyllis, 
Beulah Bond: has 
and Gary Hunley registers 

The 
sunny 
vineyards and the denouement is not only ironic, 


cell scene. Diana Dors, heavily 
the wayward, 
Rod Steiger impresses as Paul, 
her moments as Emma 


diffident 


interiors are 


Michael 
offset by 


as the shy, 
mansion 


but also morally sound 
Points of Appeal.Holding, i 


office stars, resourceful direction 


ugly. 


RKO-Scop 


up. looks Points of Appeal. 
child star, pleasing 


woman's angle and 


sombre 
shots of 


Reissues 


tale, box- 


But he rs. American 


quota ticket. 


GooD SAM 
il 


Metroscope cameras do not miss a thing. 
Attractive 


and 
backgrounds, 


talented 
obvious 


Directed 
Andree, 


= 


-./O8 feet 


concerning 


DOSeS ds 


) Directed by Leo 


Release not fixed. 


favourite young film star to a premiere. 
headed by 


DUK Films 


4 PAIR OF SHOES 
by Steve 
Horst 


German-American (U),. 
Sekely. Featuring Ingrid 
Buckholz and Wolfgang Jansen. 
Agreeable playlet 
a poor lad, living in Berlin, who 
baron in order to accompany his 
Its cast, 
Buckholz, 


up-and-coming Horst 


and Technicolor speaks English and makes the most of its we 
McCarey Featuring Gar) Cooper, Ann Sheridan scnsanene and quixotic humour, and the ak 
THE SHIBRALEE om oe Comins. 1,102 feet. Releme not fixed grounds are authentic. Good out-of-the-rut fill- 
DOMESTIC drama, set in suburbia, about a in for the majority of halls 
MGM fustralian (A). Metroscope. Featuring hig-hearted guy whose inability to resist a 
Dana Wilson, Elizabeth Sellars and Peter Finch touch *’ causes embarrassment to his wife and JARFID 
Produced by Michael Baicon. Directed by Leslie youngsters, to say nothing of himself. Considered et 
Norman. Screenplay by Neil Paterson and Leslic good, but overlong, when originally reviewed in CITIES IN THE SUN. British (WW). 1,907 
Norman. 8.942 feet. Release July 29, 1957 Kini of June 30, 1949, it’s since been drastically feet. kerraniacolor—Australia provides the set- 
SIMPLE. unaflected Metroscope comedy melo re-edited. Cutting has strengthened popular and ting for an interesting and informative travelogue 
dram made down under It tells an e@asyv- fam ly appe il. Reliable star re-issue for secondary which deals with the two ciues of Perth and, in 
going, yet hot tempered, casual labourer who halls the cooler south, Adelaide. The photography 
quarrels with his unfaithful wife, grabs his five- is both colourful and varied. Industry, sport, 
years-old daughter and returns to the road, but KEEP FIT commerce and recreation are nicely balanced and 
finds things tough before he finally breasts the I ty British. British ( aT : provide fare eminently suitable for family houses, 
hil Ik has a tew seamy moments. but Dana re tae ritish (U). Directed = inihon) 
Wilson, a female Jackie Coogan, offsets these S/mins. Featuring George Formby. Kay Walsh TRANSATLANTIC TOWN. British (U). 1,429 
and establishes considerable family and feminine und Gu) Middleton. 7,.40 feet feet. Eastman Color.—We sail the Atlantic in an 
appeal. Good popular booking. HILARIOUS comedy about ¢ simpleton’s re- ultra-modern liner outward bound for New York. 
Story.._Macauley, a swagman, returns to his generation by way of the gymnasium and the and are accorded glimpses of the various public 
Sydney home unexpectedly and discovers his wife boxing ring. The original Kine. review of August rooms, State rooms and cabins and the passen- 
Marge. and her lover. Donny. together. Macauley 26, 1937, described it as “a generous side-splitting gers who use them. The guide and mentor on 
sis about Donny, picks up his _ five-years-old feast of slapstick for the masses. Good hght the voyage is a notably benign and uncritical 
daughter, Bu and leaves to the accompani revival, Gilbert Harding, whose commentary proves that 
ment of threats from Marge. The child prevents he can put across the milk of human kindness 
Macauley from getting a ee but ; —— NO LIMIT 1 ego as pte of —— —- 
deeply attached to her and she to him ater ‘ y ne sHort ends with glimpses of New ork. n- 
we caiches a severe cold and Macauley calls Equity British. British U) Directed by Monts teresting in a limited “ne 
at the Parker sheep ranch. Macauley and Lily, Banks. Featuring George Formby. Florence 
Parker's daughter, had been more than friends Desmond and Edward Rigby. 230 feet LIFE IN THE ORKNEYS., British (U), 1,592 
and Parker shows Macauley the door. Macauley HAPPY-GO-LUCKY North-country comedy feet.—Places of natural beauty, quaint local cus- 
and Bus then visit Luke and Bella Sweeney combining slapstick with breath-taking shois of toms and interesting archaeological items are to 
old budd ind they promise to mind Buster the Isle of Man motor-cycle TT races. The be found in the Orkney islands and visits are paid 
while Macauley seeks works. Buster runs after original Kine. review of October 31. 1935, labelled to, among other localities, Kirkwall and Strom- 
Macauley. is knocked down by a car and taken t as “ grand light booking, a real money spinner ness.with their narrow streets and sturdy houses 
to hospital. Macauley informs Marge, but she for all classes. Good sli ipstick evival hugging the waterfront. Commentary and photo- 
replies with a writ for Buster's custody. Macauley graphy are alike excellent, thus helping to make 
soon settles Marge’s and Donny’s hash, Buster this a two-reeler of general interest. 
recovers and Lily offers both Macauley and Shorts 
Buster a home . ‘ WOODY MEETS DAVID CREWCUT. 
Production..—The picture opens and virtually ‘nie American (U). 566 feet.—A colour Cartune in 
ends in Marge's drab Sydney apartment and in Data which the Davy Crockett cult provides the theme 
these sequences sex rears its ugly head, but MINING REVIEW No. 10, (10th year). British for the misadventures of a not-so-mighty hunter 
otherwise it’s an engaging, if somewhat overlong, (U). 912 feet.—Interesting and informative docu- who turns from the comparatively safe pursuit of 
child study, presented against authentic cross- mentary on aspects of coal mining telling the story bear-hunting to that of chasing the wily Woody 
sections of Australian life. Dana Wilson, a clever of a big opencast coal site, interviews with teachers Woodpecker, Plenty of action, but all rather on 


and ingratiating youngste 


GOOD FRIDAY 
OPENING FOR 
HEREFORD ? 


A MEETING. to which representa- 


tives of the various relig.ous bodies 
and c.nema Lcensees will be invited. 
is to be convened by Herefordshire 
entertainment commitice to discuss 
applications for the open:ng of cine- 
mas in Hereford on Good Fridays 
and Sunday opening tmes 

This was stated in the report of 


the commitice to the county council, 


whch pointed out that the com- 
mtice’s practice of avoiding Sunday 
schoo! hours when granting Sunday 
opening had given rise to complaints 
both from patrons and cinema 


licensees : 
Applications for two cinemas in 
Hereford to open on last Good 
Friday were turned down by the 
comm: tice 
AIC s to he 
ind will ratse the 


represented at the 
matter of 


meeting < 
having to submit all A and X certifi- 
cate films to the committee before 
th showing 


tT, will win most feminine 


touring a coalfield 


. and mining 


ballads. Expertly one note. 


French Cinemas Are 


70 per cent. Empty 


THE average 


pied seats 


number 


throughout the year in 


French cinemas 1s as high as 70 per | 


cent These surprising figures were 
published in Paris recently. The high 
percentage is because of poor after- 
noon performances, when the theatres 
are almost empty. 

One of the most successful first-run 
cinemas, the Colisée on the Champs 
Elysées, which has 734 seats, sells an 
average of 40.7 per cent. of its seats 
throughout the year 

The Colisée is among the best. The 
larger halls like the Gaumont Palace 
with more than 4,000 seats, which 
has the highest total attendance of 
any cinema, sells an average of no 
more than 30 per cent. of its seats 
throughout the year. 

f the French cinema is to increase 
attendances by 50 million in 1957. as 
the Nationa! Film Centre hopes, then 
the special committee set up to deal 


of unoccu- | with the problem will have to get 


around this obstacle. 

There is already talk of reducing 
the price of seats in the afternoons 
and, indeed, one or two cinemas have 
already adopted this policy. 

National statistics clearly show that 


instead of life becoming easier it is | 


becoming harder. Very few people 
enjoy unearned incomes which would 
permit them to go to the cinema in 
the afternoon. Old people who have 
retired have not the means, because 
pensions are too low. Finally, low 
wages and the rising cost of living 
make it impossible for housewives to 
take an afternoon off to go to the 
cinema. 


_ BEDFORDSHIRE cinematograph 
licensing committee has granted an 
A certificate to Orb’s Amer’can 
naturist film, ** Garden of Eden.” 


| case of the one exception * 


Average.—B. 


ONLY ONE 
CINEMA OUT 
OF LINE 


THERE is now only one cinema 
in Middlesex where there is not full 
compliance, both structurally and elec- 
trically, with the cinematograph safety 
regulations issued by the Home Office. 

his was reported by Col. J. H. 


Haygarth, vice-chairman of Middle- 
sex County Council, at the annual 
meeting of the — entertainments 


licensing committee for the renewal of 
cinematograph licences. 

Col. Haygarth added that in the 
the works 
required are of a minor character and 
are likely to Ne completed very soon. 

He said it was an interesting fact 
that no one ‘> the county had so far 
availed himself of the provision in the 
Cinematograph Act, 1952, for appeal 
to Quarter Sessions. 

“IT believe this is a tribute to the 
common sense and _ considerate 
manner in which this committee and 
its officers have applied the regula- 
tions,” he said. 


en eer 
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PETER EVANS’ STUDIO ROUND-UP 


Ealing is Going to Show 
Britain As It Is 


I HAVE always believed that Ealing would one day answer the challenge 
and defy the critics. The critics who say that Britain lacks the courage, 


the power and the vision to 
social problems of this country. 


My conviction took a_ beating 
when, some time ago, Sir Michael 
Balcon commented: “I suppose I 
am a little too public-school about 
film-making: | hates presenting 
Britain in a bad light. I prefer to 
poke fun at passports rather than 
probe the Jamaican problem in 
London.” 

A year has passed since Sir Michael 
made this statement. A year in which 
our social problems have grown and 


multiplied. A year of strikes and 
crises. A year of emigration and 


immigration. Many fine young brains 
and fit bodies have left, and con- 
tinue to leave, for Canada and other 
Dominions. 

At the same time, Jamaicans jam 
into Brixton (Little Jamaica, as i is 
now locally called) and overflow into 
industrial towns throughout the 
country, cTeating a serious colour 


problem as they go. 

Producers who say that the welfare 
State has taken the drama out of 
Britain should look further than the 
end of their cigars. Rowton House 
is still overcrowded with wrecked 
humanity. The Silver Lady still pro- 


vides bread and soup for the down- 
and-outs on the Thames Embank- 
ment. The welfare state hasn't 
succeeded in taking the drama out 
of this side of the British way of 
life 


Disappointed 


At Ealing last week I told Sir 
Michael that a lot of people, myself 
included, were disappointed and 
surprised that Ealing wasn’t showing 
the way in Britain in this important 
phase of the cinema's development 

* Recently, I have been giving 
great thought to this question and 
have now decided that it falls on 
us to make responsible and proper 


criticism on certain aspects of the 
British way of life,” he said; “ we 


have been wrong in not wanting to 
show Britain in a bad light. After 
all, all the great writers and drama- 
tists do it.” 

“When do you start ?” I asked 

“We have got one on the stocks 
now,” he replied. “ It’s a story which 
Harry Watt is handling, called ‘ We 
are the Friendless.. The story con- 
cerns a young girl wrongly committed 
to a mental institution without the 
opportunity of appearing in a court 
of appeal.” 

Sir Michael added that, of course, 
it was a difficult problem to find the 
right subject in this genre. But it 
is quite another problem to see that 
the subject is given the right treat- 
ment, which must be both sincere 
and intelligent, as well as entertain- 
ng. 

Ealing now has two pictures in 
production. “* Dunkirk ” is on loca- 
tion at Camber Sands. “ Barnacle 
Bill’’ has just returned to MGM, 
Elstree, following seven weeks’ loca- 
tion filming at Hunstanton. 

“Barnacle Bill” is directed by 
Charles Frend and stars Alec Guin- 


make 


films which examine contemporary 


ness. This one is. I am sure, going 
to be vintage Ealing comedy 
Guinness plays the last descendant 
of a long line of salty sea dogs. 
But he is a sea dog with a problem. 
He an awfully bad sailor. Even 
the sight of the sea makes him sick 
His problem is solved, however, when 
he takes command of a seaside pier! 

The idea for the story came to 
scriptwriter T. E. B. Clarke last year 
while he was at Brighton. He learned 
that seaside piers are run like ships 
There pier-masters, mates, chief 
engineers (to look after the illumina- 
tions) and deck hands (to look after 
the chairs) 


Is 


are 


“How was Operation Hunstan- 
ton?” | asked production manager 
Al Marcus. “Cold, windy = and 
raining.” he replied. A crew of about 
a hundred virtually took over the 
small seaside town, using the Town 
Hall Theatre as a weather cover 
studio, renting the pier and using 


the local cinema as a preview theatre. 


About half of the film was shot on 
location 

Dennis Van Thal is associate pro- 
ducer: Douglas Slocombe, lighting 
cameraman: Alan Withy. art 
director; Hal Mason. production 
supervisor: assistant director, Tom 
Pevsner 

% « = 
ALEC GUINNESS expects to 


return to Ealing in September or early 
next year to make “* The Scapegoat.” 
This is a deal, Guinness tells me, 
which he has personally set up with 
author Daphne du Maurier (who 
wrote “ The Scapegoat ”) and MGM. 


HAMMER’S executive producet 
Michael Carreras and producer Tony 
Nelson Keys have left for San Remo, 
Italy, to scout out some preliminary 
locations for the company’s fiftieth 
production. The half-century subject 
will be *“ The Snorkel,’ described as 
**a fiendishly clever murder story.” 


PRODUCER Charles Leeds 
signed Bruce Montgomery to write 
the background score for the new 
Gibraltar-Grand National thriller, 
“The Surgeon’s Knife.” It will be 
recorded shortly under the direction 
of Philip Martell, musical director. 


ABPC contract actor, Peter Arne, 
gets an important role in “ Strangers 
Meeting,” a Parroch film directed 
by Bob Day at Twickenham. Delphi 
Lawrence is also starred, David 
Gordon and Smedly Aston are pro- 
ducing for JARFID release. 


THERE seems to be no speed limit 
on Carl Foreman’s Open Road pro- 
duction company. Almost every week 
he reveals news of some new develop- 

jment. This week’s revelation is that 


has 


Associate producer Dennis van Thal, Sir Michael Balcon and Alec Guinness on 
locauion at Hunstanton for Ealing Films’ BARNACLE BILL 


he has signed L. S. Becker to produce 


the Stephen Potter television series, 
which is now in active preparation. 
Becker will prepare the Potter 
material for the screen and TV under 
the supervision of Foreman. Becker 
was formerly employed by the 
Canadian Broadcasting Company and 
recently worked with Sapphire on 
the Robin Hood and Lancelot TV 
series, 

Foreman has secured the film and 
television rights to all Potter's 


literary works as well as his services 


as an actor, writer and director. 
Potter, now 57, has been drama 

critic of the New Statesman and 

book critic of the News Chronicle. 


His first book of humorous writings 
introduced the theory and practice of 
**Gamesmanship.”” He is also the 
1uthor of ‘ One-Upmanship "—a 
work of art which no film producer 
should be without ! 


e B a 
PRODUCER - director Mario 
Zampi has started shooting “ The 


Naked Truth” for The Rank Organi- 


sation at Walton. A comedy about 
scandal magazines, the film = stars 
Peter Sellers, Terry-Thomas, Peggy 


Mount, Dennis Price, Shirley Eaton, 


Miles Malleson and Joan Sims. 
Michael Pertwee has written the 
original screenplay, 

a & a 


THE feminine starring role in Paul 
Soskin’s “ Happy is the Bride ” goes 
to ABPC’s Janette Scott. She co- 
stars with lan Carmichael under the 
direction of Roy Boulting at Shep- 
perton. 


CASTING director Paul Sheridan 


has been signed by Columbia and has | 


set up offices immediately in the 


company’s British production depart- | 


ment at Film House, Wardour Street. 


* ao . 
ANOTHER view of 
comes from scriptwriter Tibby Clark. 


He spent some time there writing a | 


script from Thurber’s “* The Catbird 
Seat” for Hect-Hill-Lancaster Pro- 
ductions. 

* Hollywood,” says Clark, “* is now 


Hollywood | 


acting like the new school prefect 
He suddenly becomes aware of him 
self, of his new-found importance and 


responsibility Now America has 
become the “ prefect’ at the top of 
the world class, Hollywood feels it 


must reflect a more serious and sober 


side. Set a good example 

Clark is shortly to begin another 
script for Ealing. 

* a a 

FORMER fashion model! Barbar: 
Shelley has been signed to a joint 
comract by British Lion and Beacons 
field, For the sake of convenience 
British Lion will administer — th 
contract 

g e * 

HEAR that bad weather dogged 
the first few days of shooting on 
* Sleep No More,”’ now on location 
on the Costa Brava. Fortunately, a 
sudden change has enabled director 
Michael Anderson to get back on 
schedule 


Tenth Anniversary 
of Westar 


TEN years ago this month the first 
Westar projectors were installed in a 
British cinema. Westar projectors are 


now operating in more than 400 
theatres in the United Kingdom and 
more than 400 have been exported 
for use in 27 different countries. 
The first pair of these projectors 
to be installed have cost for repairs 
and replacements over the ten-year 
period an average annual figure of 


less than £8 10s. for the pair, claims 
WestTex. 


VOU 


“QUATERMASS Il 


SHOWING 


OPTICAL TITLES & EFF BY 


STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.1f. ‘S" 


1365-8 
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SHOWMANSHIP 


Individuality 


IN THESE days when so many cinemas are 
linked together on a circuit, the general trend is 
for central office to design the over-all publicity 
aids for each cinema within the group. This is 
an obvious method of saving money, and it's 
clear, too, that the general standard of display 
material is likely to be raised. There is an under- 
lying danger, however, that the bulk of showman- 
ship for individual theatres will become a 
mechanical process channelled from head office, 
so that individuality will be lost at the point 
of sale—and to this extent I think the current 
trend is dangerous. 

So far this has not happened, but it is a thing 
that should be watched. My reason for raising 
the matter is, paradoxically, the superb set of 
showmanship aids that Stanley Mills and his ABC 
colleagues have produced for “ The Smallest 
Show on Earth.” Here, however, these aids, 
though comprehensive, give the individual show- 


RENTERS 


CAMPAIGNS. 


POSTERS, stereos and stills available for “ 12 
Angry Men” (UA) all have the highly-charged 
atmosphere of the film This is a murder trial 
story and the editorial has the same dramatic 
impact as the illustrations accompanying. There 
is a good 16-sheet, ideal for bold front-of-house 
displays, and the gag news bills come into their 
own with this kind of story 


‘Street of Sinners“ (UA) naturally has an X 
certificate and again the poster lives up to the 
tith Tic-up stills are somewhat weak, but the 
picture strip has punch 


For * Drango,.”’ UA offers another good picture 
strip, while the letters of the tithe might make a 
good background for a composite page. Letter 
cards are also available, with a prize for patrons 
collecting the full set. Horses and uniforms come 
into the picture, so there is a street stunt sug- 
gestion on familiar lines. There is a wider than 
usual selection of editorial copy, and the 16- 
sheet is nicely drawn 


*Quatermass 11 (UA) is, with such a title, 
sure of a certain following and all the illustrated 
publicity matter has “the ghastly monster from 
the unknown” as the main motif. Contest ideas 
are quite good, while illustrations for the press 
and sicreos are spine chilling. 

“The Day They Gave Babies Away "’ is a title 
that must have set RKO’s David Jones thinking. 
His poster and display material, however, are 
well-linked with the title, and there are provoca- 
tive editorials and blocks available for the press. 
There are ideas for children’s stores, pei shops, 
gown shops, and an amusing contest for the 
xids 


is Essential 


man ample scope to use his own inventiveness. 

As you know, this film is billed with the tag 
line *... takes the mickey out of the cinema!” 
—and the material supplied helps to build up 
this very appropriate selling line. Stickers with 
the slog are available for use on standard quads 
and d/c, while there is a selection of line drawings 
of “ the staff,” with an accompanying poster that 
presents them to you. Other display units have 
been designed rather on the Meccano system— 
with each piece interlocking, or for use by itself. 
A number of other aids are included in this 
“complete showmanship parcel” and I think 
Stanley Mills and his department are to be con- 
gratulated for this blueprint. 

But remember that this is only a blueprint. 
It's up to the managers concerned to add to, 
adapt, and build up the material with their own 
and original ideas into a campaign which applies 
best to their own specific situation. 


A top design in posters is available for ** The 
Crooked Sky’ (JARFID). I'm not sure if this 
film’s being released on a double bill, but either 
way it’s worth getting this simple, well-drawn 
effort. 


From the same company “ Folies Bergere ” 
also has a good poster and really excellent blow- 
ups to create the right atmosphere. Film music 
is available, and ideas include a French week, 
tic-ups with travel agencies and bookshops. 


“Man Afraid”? (JARFID) also has a_ poster 
of real character which should be obtained even 
if this film is included in a double bill. Ideas in 
the book include police, national savings, civil 
defence and others. There are top-class blow- 
ups 


For its launching of * The Spirit of St. Louis,” 
Warner Bros. turned its upper lounge in the War- 
ner Theatre, Leicester Square, into a replica of 
an airways terminal. The theme of trans-Atlantic 
flight was reinforced with models, posters and 
information given over loudspeakers at intervals. 
Warner is also instigating a new type of charity 
premicre.- Every ticket holder at the premiere 
will be able to stipulate the charity to which his 
contribution is to be donated. This idea will be 
Sti irted off with the London premiere of Kazan’s 

‘A Face in a Crowd.” 


TELEVISION 
AND RADIO 


STARTING once more with the same mock- 
up background of a cinema foyer, ITV's * Box 
Office "" on Sunday, May 19, again proved to be 
an interesting trailer for the current release films. 
First part of the show concerned the Cannes 
festival—a not very original selection of shots of 
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holiday beaches, Aly Khan’s house, and the 
premicre of * Yangste Incident.” 

[he first film extract was from “Curse of 
Frankenstein “ (Warner) with two good sequences 

bringing in first the love interest, and second 
the creation of the monster. Quite a good 
appcuser. 

The Columbia reissue double feature “* From 
here tc Eternity’’ and * Cockleshell Heroes ” 
produced an extract from each film. A _ nice 
balance was struck with the tense scene in the 
first film between Sinatra, Lancaster and Borgnine 
im the cafe, and the amusing sequence with the 
limpet mine from the second film. This should 
prove a money spinner of a programme 


Good Extract 


The final extract, from “12 Angry Men” 
(UA) fairly left the viewer with his tongue hanging 
out—wanting to know what happened next. 

The only comment I would like to make on 
this programme is that there is some danger of 
it becoming too static. It’s all very well to leave 
the extracts to do the selling, but I’m sure there 
will be some sort of unwanted audience reaction 
if it is ever thought that this show ts simply an 
advertising spot and nothing else 

It appears that BBC's * Picture Parade” on 
Monday, May 20, was striving after a new outl- 
look generally although this edition seemed to 
fall between two stools. At all events, it seems 
clear that it is tending to spotlight Continental 
films and also concentrate on interviews. 

This time * Friends for Life * (Contemporary) 
was the Continental product and, knowing the 
film well, I can honestly say that the extract gave 
hardly any indication of the basic story. In 
addition, the sub-tithes were so small they were 
impossible to read. 


Filling in Time? 


In an interview spot, Arthur Hailey, a play- 
wright who wrote that outstanding TV play 
* Flight into Danger.”’ chatted with Derek Bond 
for so long a time that I became convinced that 
they had to fill in time. 

Next, there appeared to be a personal appear- 
ance tour of Dublin by Peter Haigh. Various 
well-known artists were presented to Haigh, and, 
of course, there were the usual shots of the city 
itself. The whole thing seemed to get mixed up 
with the premiere, over there, of ** The Rising of 
the Moon” (Warner) during which I saw the 
familiar faces of Carl Stack and Bob Stannage. 


The fourth item was Stanley Unwin giving a 
confused, but enthusiastic, description of Cinema- 
Scope, at the end of which I fully sympathised 
with the look of amazement on Derek Bond's 
face. 


Money's the Thing 


The final interview spot was with Henry Fonda, 
with reference to his latest film, * 12 Angry Men 
(UA). Mr. Fonda was refreshingly frank in 
emphasising that he is interested in the financial 

success of the picture—since he produced it. 

Most of this programme could have been pain- 
lessly transferred to the old “ Highlight ” spot or 
to any other current interview programme and, 
since these are at better viewing hours would 
have done more good for the cinema. 

ITV's * Box Office ” will again pack a number 
of extracts in its June edition. This time it 
will include ** Oh Men! Oh Women!” (20th-Fox) 
which was promised for a week or two back, but 
due to pressure on time was left out at the last 
moment. There will also be extracts from ** The 
Steel Bayonet " (UA), “ Stampeded ” (Warner), 
“That Woman Opposite "’ (Monarch) and “ The 
Fuzzy Pink Nightgown” (UA). 

The only other programme the depleted summer 
season Offers in the film line is the ever-constant 
‘Picture Parade’’ on BBC television and on 
June 3 this will include an extract from “ The 
Admirable Crichton "’ (Columbia) and an inter- 
view with Kenneth More. 
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THE COMPANY OF SHOWMEN 


Plenty of ‘Surreys’ on Parade 
for ‘Oklahoma!’ Campaigns 


The “Surrey with the Fringe on Top” has 
been seen in various guises in many towns 
recently. While C. E. Bushnell, Odeon, Bourne- 
mouth, did not succeed in obtaining one, he did 
the next best thing for ** Oklahoma!” by gain- 
ing the co-operation of several attractive young 
ladies in Oklahoma costumes supported by a 
* pardner ” in a wide-brimmed hat. Each carried 
a letter from the film’s title, and they must have 
caused quite a stir. 

There’s no doubt about the extent of their 
tour, for Mr. Bushnell has sent pictures taken 
at various points along their route, cach one 
showing a large, appreciative audience. Most 
emphasis for other items in the campaigns was 
rightly placed on the music, and some fruitful 
co-operation was forthcoming from music dealers 
with full window displays giving film credits 


Window Displays 


E. H. Walker, Odeon, Morecambe. also con- 
centrated on window displays for the music side. 
For the street stunt he gained the co-operation 
of a firm of window cleaners which has attrac- 
tive little carts to carry its gear. Both sides of 
each of these had the *“ Oklahoma!” message. 
Another tie-up was with the local ballroom, 
which featured an ‘* Oklahoma!” spot each night. 

E. Williams, Odeon, Northfields, Ealing, 
duly obtained a surrey, and from the pictures 
he sends me it’s clear that it got around to some 
purpose: a gaily painted trap, hauled by pony, 
toured all the surrounding districts. His foyer 
display was also out of the rut, featuring musi- 
cal notation, with support from stills and the 
attractive posters. 

A ballroom was the focal point for Kenneth 
Hugo’s campaign ai the Odeon, Muswell Hill. 
This took the form of a special ** Oklahoma! ”’ 
square dance party and, since it was run in sup- 
port of the RSPCA, it gained exceptionally wide 
support. 

A nice idea of A. P. Fitzpatrick, Odeon, Harles- 
den, was the mounting of a stand in the foyer 
containing copies of the local paper. Marking 
of pages had been arranged to spotlight the 
paper’s film critic’s comments on the film. Other 
displays featured the music and good use was 
made of the many display items on the theatre’s 
newsboard. 

This film has a title and theme which is clearly 
ideal for display purposes. RKO set the pattern 
in its top-line displays in the West End, and 
many managers have followed its general 
approach. D. G. Ambler, Odeon, Richmond, 
made a nice foyer entrance by putting the title 
into musical notes, and extending a sclling line 
from the film across the whole width. Music 
was again used in the foyer. Kenneth Milborrow, 
Odeon, Croydon, decorated his front glass doors 
with cut-out letters of the tithe and made an 
attractive foyer display with cut-outs from 
posters and stills. 

Another surrey was found by N. C. Longley, 
Gaumont, Sutton, and this, too, toured its local 
area. Contact was made with the mayor of 
Oklahoma City and a request was made for pic- 
tures of the state. Not only did these duly arrive 
but Mr. Longley was made an honorary citizen 
of the city. Top marks for initiative, here; and, 
of course, this story gained good editorial. 

C. Q. Morris, Piccadilly, Birmingham, had a 
bold banner on his front-of-house, a foyer dis- 
play on music and records and still concentrating 
on the music, a bold display in a dealer’s win- 
dow. 

A full composite page was C. V. Hunter's high- 


light at the Essoldo, Stratford, and interludes 
over the non-sync were started well before play- 
date. The local news office window was taken 
over completely and filled with cuttings, stills and 
posters for the film. 

Many managers these days are concerned with 
live entertainment as well as films. Though many 
different angles are used, and though this sort of 
work is easier than pure film exploitation, all 
this comes under the general heading of show- 
manship and must be reported here. 

V. H. Deacon, Gaumont, Coventry, produced 
a fine campaign for the visit of Bill Haley and 
his Comets, in particular earning masses of press 
coverage. Top marks to all concerned in what 
was obviously a terrific success in every way. 

L. Wilkinson, Odeon, Nottingham, also got 
his fair share of press when Haley came to his 
theatre. Most was in the usual style and cer- 
tainly gave a boost to the theatre’s goodwill. 

‘Rock Around the Clock “ was banned in 
Birmingham, but when Haley made a personal 
tour E, Hainge of the Odeon made sure that the 
press gave due emphasis to the fact that the ban 
had been lifted. Again, the editorial was out- 
standing, and with demonstrative audiences—plus 
rocking in the streets—the papers enjoyed a field 
day. 


Records Tie-up 


An attractive and effective record shop dis- 
play was arranged by Stanley Holman, R/M. 
Plaza, Plymouth, for ** The Girl Can't Help It,” 
and was supported by record throwaways dis- 
tributed by the local dealer and at the theatre 
Another display was placed outside the site of 
the new cinema in which the main display panel 
proclaimed that 20th Century-Fox films with 
CinemaScope would be presented there when it 
was finished. 


Any of the display material for ** And Woman 
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Dirk Bogarde 
Wins Laurel 


Dirk Bogarde shows Barbara 
Murray the Leicester Laurel 
Award presented to him at 
Pinewood Studios last week 
after Leicester filmgoers had 
voted him their favourite Rank 
Organisation star. Looking on 
are Mr. Ray Seaton of 
** Leicester Evening Méail,”’ 
P. A. Cross, assistant manager 
of Leicester Gaumont (who 
instituted the award) and the 
two young film fans who made 
the presentation, Miss Julie 
Goodman (left) and Mrs. Eileen 
Worman (right). Later, the 


Leicester party watched the 
two stars at work on their 
new picture, CAMPBELL’S 


KINGDOM, based on Hammond 
Innes’s best-selling adventure tale 
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. - . Was Created” is a 
Miracle meant it that way. C. R. Hall, Regal, 
York, used the posters, throwaways and th 
blow-ups of tke press mentions linked with stil]s 
to very good effect, and the foyer display of 
fashions also tied nicely with this material. Bold 
front-of-house banners with catchy plug lines 
have always thought some of the best dis 

play material can come from Disney characters 
Local artists are able to reproduce these fron 
copies most effectively and J. D. Bullock, A/M 
Playhouse, Miles Platting, Manchester, had this 
done to launch his children’s matinee In a 
foyer display large reproductions were inserted 
in panels and a gay, brightly coloured display 
panel giving the first matinee programme was 
used as a central piece 

A, A. La Haye, Gaumont, Camden Town, had 
a number of window displays linked with his 
“Secret Place ” contest for the film of the same 
name. Prizes were donated by local traders and 
good use was made of * news" contents bills at 
newsagents and street stands. Another top foye: 
display linked with a local trader comes from the 
Lyric, Wellingborough This time it was the 
work of the assistant, B. Stevens, and was for 
* Zarak.”’ This display showed how drapes and 
lighting, well-used, can make even the simplest 
of arrangements effective, the only other material 
used was stills and posters which had been in- 
corporated into other display material linked with 
the traders’ wares The Ekberg dress contest 
was also run 


crowd siopper and 


Leg Contest 


A contest for which most men fight to be th 
judges was part of W. Gay's campaign for the 
same film. It was a beautiful leg contest, and 
judging by the photographs of those shapelv 
limbs protruding under the black cloth, many 
young ladies in Plymouth fancied their chances 

Other contests were the national Lux toilet 
soap effort and, in the local paper, the usual 
painting competition 

Two top-line composites for “% Giant" in 
which a letter from the tithe was used right down 
the page for each co-operating advertiser, wa 
arranged by A. H. Harris, Pavilion, Wylde Green 
and M. H. Zagury, Embassy, North Harrow, 
Mr. Zagury also made good use of the giant 
cut-out for his front-of-house material 

L. Grou, Regal, Woolwich, attempted to find 
his own giant in the Kleenex tissues tie-up. A 
gentleman over 6 ft. 9 in. tall was found, and it 


5 


IS not surprising that good news coverag 
resulted. 
Many managers co-operate with local and 


national helping them present thei 


Fenner, Gaumont, New 


papers in 


competitions. J. B. 
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castle, had some good mentions for his theatre 
through his participation in the “ Bride of the 
Year’ contest in Woman's Sunday Mirror. As 
it was a Newcastle girl that won, Mr. Fenner saw 
that the presentation took place at his theatre and 
reaped his reward in the press mentions. Special 
d/c’s produced by the Mirror, advertised the 
presentations and must, I am sure, have brought 
some direct box-office results for the Gaumont 


The managers of service cinemas are some of 
the most consistent showmen Maybe their 
efforts are not so big as their brothers in towns, 
but they very rarely let a programme go by with- 
out attempting something 


D. Levy, of the Globe, Munchen-Gladbach, 
gained the co-operation of the local unit in allow- 
ing 118 scout car to be used for the forces equiva- 
lent of a street stunt. The car was dressed with 
film display material and toured the areas where 
his patronage comes from 


[wo outstanding displays 


from L. Atkins, 
Globe, Dusseldorf—on 


“ Richard Ill’ and com- 
ing programmes. The coming attraction display 
was linked with a sports goods display, and the 
slogan read, “ Spring Time, Sport Time, Cinema 
Time."’ The display for “ Richard III ” showed 
how a quad can be used to good effect. Mounted 
in the centre of a rock garden, it was draped with 
bunting, and flowers. Surmounting this was a 
shield and the whole thing characterised by our 
national colours. A very nice effort 

The one point I liked most in A. R. Churcher’s 


ABELL, D. G., Odeon, 
Queens 
by Moonligh 

BACON, J. W., Regal, Beckenham: Moby Dick. Baker, 
G. J., Gaumont, Manchester: Il] Met by Moonlight 
Baker, P. H.. Gaumont, Nottingham: Seven Waves 
Away. Battrick, A. E., Strand, Bideford: Bundle of 
Joy. Bee, 3., Odeon, Worcester: Theatre publicity 

Bell, E.. A/M, Ritz, Sunderland: Baby Doll, Loser 

Takes Al! (2) Bennett, A. L.. A/M. Regent, Brigh- 

wr The Hunchback f Notre Dame, Seven Waves 

Away, lil Met by Moonlight (3). Bennett, R. W. G., 


Brighton: The King and Four 
Adams, H. W., Odeon, Godalming: Ll Met 


Odeon, Derby: Lisbor Bint, B.. Gaumont, Chor!l- 
ton-cum-Hardy: Kelly and Me. Bird, T. W., Gau- 
mt, Whitley Ba The Spanish Gardener. Blease, 
B., Odeon, Bur Children’s club Boanick, 
I Playhouse, Dewsbury: Public relations, chil- 
jren club (2) Bower, C. F.. Odeon, Barking 
Bundle of Jo Bradbury, A. E., Odcon, Dagen- 
ham: Batt Hymr 


AMPBELL, J. G., Regal 
Caro, S. P., Odeon, Clacton: The King and Four 
Queens. Cawthorne, R., A/M, Gaumont, Plymouth 
lil Met by Moonlight Chalmers, W. W., Odeon, 
Haverstock Hill: Public relations Channing, T., 
Gaumont, Middlesbrough: Seven Waves Away, The 
Spanish Gardener (2). Chapman, T. F.. A/M. Ritz, 
Harringay: Giant. Churcher, A. R., A/M, Odeon, 
Woolwich: True as a Turtle 
DAVANY, W., Ritz, Gateshead: Press publicity 
(2) Dawson, A. E 
Bundle of Joy 


Coatbridge: Baby Doll 


public 
+ Odeon, Darlington 
Dawson, G. V., Odeon, Worthing 


Brothers in Law Dean, D. F.. A’M. Odeon, 
Dudle Three Men in a Boat. Demaecker, W. D., 
A/M, Coliseum, Glasgow: War and Peace, Baby 


Doll, Three Men in a Boat (3) 
drome, Putney: Oklahoma! 
Regal, Harrogate: Baby Doll, Three Men in a Boat 
(2). Dracott, C. H., Odeon, Liverpool: Bundle of 
Joy The Passionate Stranger 


Dene, T.. Hippo- 
Doran, J. W., AM, 


ELLIS, J. W.. Odeon, Chester: Tiger in the Smoke, 
Four Girls in Town (2). Eveleigh, R. A., A/M, 
Luxor, Eastbourne: The Good Companions. Ewia, 


T.. A/M, Ritz, Oxford: Doctor at Large 


FAIL, D. P., Gaumont, North Shields 
tions. Fallowfield, G. P.. Gaumont 
The Secret Place Fowler, C. L.. 
Huddersfield: The Girl Can't Help It 
A. L., Tivoli, Partick: Checkpoint, 


Public rela- 
Rayners Lane 
Hippodrome, 

Freedman, 
Town on Trial 


(2) 


GAUKRODGER., J.. Empire, Glossop The Solid Gold 
Cadillac, The Mountain. The Battle of the River 
Plate, Written on the Wind (2). Ghisletta, A. M., 
Odeon, Penge: Oklahoma! Girdler, R. C., Odeon, 
Uxbridge: Batthe Hymn Glasgow, J. G.. Odeon, 
Wembley Theatre publicity, Mister Cory (2) 
Glenister, J., Langham, Pinner: Godzilla, King of 
the Monsters 

HAINGE., E. D.,. Odeon, Birmingham: The Passionate 
Stranger Harris-Quelch, A. M.. A’M, Gaumont, 


OO a er ee eats ats. 


RETURN 
HALF 


\ A. Sidi, ABC’s champion 
\ manager, who has left for a 

visit to America with his 
\ wife under an exchange 
- agreement with the Stanley 
\ Warner Corporation, is seen 
\ here before his departure 
) with ABC executives. (I. to 
\ ©): W. Pember, editor of 
>; “* ABC News,”’ B. A. Bow- 
\ yer, A. Sidi, Frank Sparkes, 
( assistant general manager, 
) Mes. Sidi and Stanley Mills, 
\ publicity and advertising 
i manager 


campaign at the Odeon, Woolwich, was his use 
of cut-out title letters on the front entrance doors 
for “ True as a Turtle.’ If this is done well it 
can be most attractive, but the reverse is also 
the case when the title or lettering is not suitable 
for this treatment. 

Cc, K. Watts, Odeon. 
“turtle ’’ in his foyer. This was through a te- 
up with the Babbacombe Sailing Club, and it 
gained some press coverage because of this. The 


Torquay, had the 


The Showman Also Commends... 


Figures in parentheses indicate number of credits 


Chadwell Heath: Ill] Met by Moonlight. Harvey, J., 
Odeon, South Shields: Zarak Helley, R., Regal, 
Waketield: Giant Henry, W.. A/M. Odeon, Bishop 
Auckland: Zarak, Boy Scouts (2). Higgins, H. R., 
Gaumont, Burton-on-Trent: The King and |. Hora- 
blow, B. V., Picture House, Aston Cross: The Bad 
Seed, Forbidden Planet Horrex, C. B., Majestic, 
King's Lynr 


Oklahoma! Howe, K., Savoy, New- 
castle: Three Men in a Boat. Howes, G. A., Gau- 
mont, Salisbury: Town on Trial Hozier, F. R., 
Odeon, Bristol: Rock Pretty Baby Hughes, A., 
Odeon, Coventry: Zarak Hurry. E. C., Regal, 
Edmonton: Hunchback of Notre Dame, The Secret 
Place (2). Hurt, G. W., Gaumont, Finchley: The 


Secret Place 
IDDES, J. H., Palace, Bideford: Il! Met by Moonlight 


JACKSON, F. E., Gaumont, Liverpool: Tiger in the 
Smoke. Jacobs, L. B., Majestic, Staines: Oklahoma! 
Johnson, L. S., Palace, Erdington: The Girl Can't 
Help It. Jones, R., A/M, Gaumont, Chester: The 
Spanish Gardener 


KELSALL, K., Palladium, Oldham: Baby Doll, Rock 
Rock, Rock (2). Kennewell, F. C.. A/M, Forum, 
Ealing: Public relations Knee, M. A.,. Crown, 
Birmingham: The Eddy Duchin Story, The King 
and I, Battle of the River Plate, House of Secrets, 
A Hill in Korea (3) 

LA HAYE, A., Gaumont, Camden Town: Don't 

Knock the Rock. Laing, W. D., Odeon, Aylesbury 

Bundle of Joy. Lamb, B. D., Odeon, Manchester: 

Tiger in the Smoke Lambert, W. E. P., Odeon, 


Kingstanding: Checkpoint. Larrosa, E.. Gaumont, 
Bootle: Press publicity Lee, J., A/M, Odeon, 
Yeovil: Three Men in a Boat, Bundle of Joy (2). 
Lee. N., A/M, Ritz, Clapton: The Good Com- 
panions. Lendrum, E. P., IT /M,. Academy, Brighton: 
Oklahoma! Lewis, B. W., A/M, Capitol, Wallasey: 


Brink of Hell, My Wife's Family, Cell 2455, Death 
Row (3). Lloyd, K. B., Gaumont, Southport: Press 
publicity. Lockyer, W.. Gaumont, Barnsley: The 
Silent World. Longley, J. N., Empress, Sutton Cold- 
field: Don't Knock the Rock. Giant (2) Low, 
D. A., A/M, Regal, Wembley: Rock, Rock, Rock. 


Snatchers (2) 
Man Who Watched Trains Go By 
A/M, Regal, Kilmarnock: Loser Takes All, Three 
Men in a Boat (2). Martin, L. A., Gaumont, Rom- 
ford: Ii Met by Moonlight. Matthews, N.. Ritz. 
Leyton: Baby Doll, My Wife’s Family (2). Meclver, 
R. C., Odeon, Ashford: The Spanish Gardener. 
McWilliam, P.. A/M, Odeon, Muswell Hill: Brothers 
in Law, Davy Crockett (2). Mepsted, L. E., Odeon, 


Manning, R. A., 


Colindale: Oklahoma! Merrill, J. A., Magnet, 
Wavertree: Counterfeit Plan Meyrick, W. H., 
Odeon, Hatfield: The Spanish Gardener Miller, 


R. A., Grange, Kilburn: Grand National newsreel 


NATHAN, E., Gaumont, Southall: The Rainmaker, 
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Torquay 
was natural that it should also have a film dis- 
play at its entrance, 

R. H, Potts, Odeon, Exeter, arranged a pre- 


Aquarium had a turtle on view so it 


view of “ Batthe Hymn” for local ministers of 
religion. Apparently the latter turned up in 
good numbers for this film, for which they could 
certainly promote the best kind of word-of-mouth 
publicity. 


The Silent World (2). 
Zarak Nield, J. O., 
Secret Place 


O'LOUGHLIN, D. O., A/M 
Oklahoma! 


PAGE, L., Odeon Leicester 
Gaumont, Edgware Road: Tarantula Passenger, 
P., A/M, Ritz, Hastings: The Good Companions 
Pearman, F. W., Odeon, Peckham: True as a Turtle, 
Oklahoma! (2). Phileox, J. S. G.. Broadway Palla- 
dium, Ealing: The Secret Place. Phillips, L., Odeon, 
Temple Fortune: The Secret Place. Potts, R. H., 
Odeon, Exeter: Oklahoma! Powell, B. H., A/M, 
Odeon, Norwich: The Passionate Stranger Purves, 
C. A., Astra, Hemswell: The Man Who Knew Too 
Much 


RALPH, T. E., Gaumont, Richmond: The Rainmaker 
Ramsey, D., A/M, Forum, West Hartlepool: Baby 
Doll. Ratcliffe, P., Rex, Hanworth: Giant. Reed, 
. H.. A/M, Gaumont, Dundee: Town on Trial 
Reed, P., Odeon, Portsmouth: True as a Turtle. 
Reeve, D. K., Odeon, Salisbury: Theatre publicity 
Ridler, N., Gaumoot, Saltaire: The Rainmaker 


Negus, R. D., Odeon, Henley 
Gaumont, Kentish Town: The 


Odeon, Camberwell 


Zarak. Parry, G. C., 


SILANDER, H., Pavilion, Reading: Mam'selle Strip- 
tease Skellon, P. E., Odeon, Spalding: Zarak 
Smidmore, F. J., Odeon, Manchester: Oklahoma’, 
Battle Hymn, Bundle of Joy (3). Smith, B. F., Wal- 
pole, Ealing: Brothers in Law Smith, J. L.. T/M, 
Odeon, Nottingham Zarak Spriges, B. S., 
Pavilion, Hackney: Li] Met by Moonlight 


TODD, R.. Odeon, Blackpool: Mister Cory, The Pas- 
sionate Stranger Tooke, B. S., A/M, Playhouse, 
Colchester: Giant, public relations (2). Tucker, J.. 
A/M, Odeon, Bath: Gervaise, Lisbon (2). Turner, 
J. C., Odeon, Woking: Oklahoma! Battle Hymn (2) 
Turner, T., Odeon, Burton-on-Trent: Three Men in 
a Boat 


VAN-POOSS, D.. A’M. Carlton, Boscombe: The 

Good Companions, Their Secret Affair (2). Vernall, 

- R., Gaumont, Barnet: I! Met by Moonlight, The 
Rainmaker, Seven Waves Away (3). 


Oklahoma! Ward, 
Giant, Moby Dick (2) 


ll. Webb, A. C., 
Hymn, Four Girls in Town (2). Webb, W., Gau- 
mont, East Ham: The Secret Place 
Odeon, Radcliffe The Ambassador’s Daughter 
Wheeler, A. D.. Odeon, Hornchurch: Zarak. Wicks, 
H. H., Marlborough, Holloway Road: Press pub- 
licity Wilkins, L. A., Gaumont, Islington: The 
Hunchback of Notre Dame. Wilton, N. A.. Odeon, 
Winchester: The Spanish Gardener. Witts. F., 
Hippodrome, Gloucester: Don’t Knock the Rock. 
Witts, T. A.. Odeon, Southampton: True as a Turtle. 
Wood, J. D., Essoldo. Brighton: Stage show, 
Anastasia (2). Wood, W. R., Gaumont, Wallasey 
The Silent World, Zarak, The Spanish Gardener (3) 
Wright, D., Odeon, Ipswich: Zarak. 


YATES, R. E., Gaumont, Redditch: Don’t Knock the 
Rock. 


ZAIDNER, M., Regent, 


Stamford Hill 
maker 


The Rain- 
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‘KINE.’-MGM £600 SHOWMANSHIP CONTEST 


135 Shops Participate in 
‘Kismet’ Tie-up 


WHAT MAY be termed “a four in one” 
campaign was launched by Nat Matthews and 
A/M H. McBean, of the Ritz, Leyton, for 
** Kismet ” with the operative word being either 
the title of the film or its translation, fate. 

A national tie-up with Kraft produced prodigi- 
ous results with no fewer than 135 shops 
participating in a slogan contest for prizes 
donated by the company. This was handled in 
a most efficient manner with Kraft salesmen 
visiting all stockists with window _ stickers, 
advertising material and inducement prizes for 
the shopkeepers for co-operation. 

The annual Chamber of Trade and Guardian 
beauty contest was staged at the Ritz and Kraft 
provided prizes while panels of contestants’ 
photographs occupied the newspaper's windows 
together with film advertising. 

A “happiest baby contest’ was given similar 
treatment and again Kraft and the sponsors 
donated excellent prizes which were presented 
on the cinema’s stage. 


MANAGEMENT 


These Managers 
Need Time for 


Showmanship 


THERE ARE, of course, many managers who 
seldom, if ever, bother to create showmanship 
campaigns at theatres. On the other hand, I'm 
certain many of the managers from whom I 
seldom receive reports are prevented from 
qualifying for laurels in the showmanship stakes 
by circumstances outside their control. These 
difficulties are many, but one which has become 
more serious lately and which seems likely to in- 
crease is that of staff troybles. 

A manager in a very busy industrial district 
told a correspondent lately: * We are constantly 
having to cope with staff difficulties. We have a 
nucleus of good, long-service staff on which to 
rely, but there is a constant coming and going 
by the remainder. My assistant and I are always 
filling in here and there and covering up the 
gaps as they appear. The newcomers arrive, from 
Ireland, the north and elsewhere, and, knowing 
it’s easy to get a job in cinemas, stay for_brief 
periods until something better turns up There 
are usually better paid posts elsewhere, with 
more congenial conditions and nicer hours of 
working. If it were not for this constant battle, 
we'd like to do more publicity; but we simply 
haven't the time. I was trained by some of the 
best showmen in London, yet I can’t show any- 
thing for this training.” 

Another manager, working a few minutes’ walk 
away for another circuit, said: ‘* See those coun- 
cil flats over there? We used to get quite a lot 
of our staff from there—the young people who 
had recently moved in. Now they're middle- 
aged, and their children have grown up and 
moved to the satellite towns, so we have no 
reservoir of employables left. Old age pensioners? 
I'm getting more of them as patrons, but it’s the 
younger people I want as staff. Consequently, 
I have to do many jobs besides my own, and 
that restricts the time I can allow myself for 


Another contest which drew enormous atten- 
tion to the film was the Howard Keel singing 
competition. Heats were held at the Ritz and the 
area finals at a technical college with 200 News 
of the World d/c’s posied throughout the area 


Music Tie-ups 


Music tiec-ups were plentiful via displays and 
dances, a painting contest was run by one of the 
newspapers, seven theatre displays were laid on, 
all based on colourful lines, various gimmicks 
were brought into use and free press space in 
four newspapers obtained. 

W. Gourlay, A'M, of the Alhambra, Dunferm- 
line, arranged and carried out a double composite 
page of advertising in the local newspaper to 
help his campaign for ** Guys and Dolls.” 

Containing feature stories and pictures from 
the film, a crossword puzzle contest and 14 dis- 


reporting the odd items of publicity I manage to 
get done.” 

A third manager reported: “Changes in the 
organisation have meant that much work pre- 
viously done at head office now has to be done 
here at the theatre. We are constantly having 
extra work and extra responsibilitics thrust on 
us which have nothing to do with showmanship. 
Consequently, I just don’t have time for pub- 
licity—and as for writing it up in the Kine... .!” 

Now I realise that with full employment, staff 
difficulties are almost certain, since we don’t pay 
very competitive wages. But if managers are 
forced to do a lot of practical work beyond the 
normal, it simply means that their paper work is 
going to pile up. I'm getting more and more 
certain that most managers should have secre- 
taries, because a great deal of the paper work 
simply has to take a back seat while the managers 
are rushing around doing manual work which 
isn't part of their job. This is something the 
companies might well examine very carefully. 


Unappreciated 


From a recent item of news, it’s also clear 
that some companies might pay a bit of atten- 
tion to their personnel relations. Recently, a 
theatre suffered a serious disaster which might 
well have prevented it from opening for a con- 
siderable period. In fact, the staff buckled down 
and worked like slaves at jobs it was not en- 
gaged to perform, so that the theatre could be 
opened to the public a few hours after the 
accident. It then cleaned up and went about its 
duties in the usual way. 

I suppose even the most soul-less government 
department would have rewarded the staff with 
time off or compensation of some kind. But not 
this exhibitor. He just said: ‘ Thank you. 
Wonderful work! “ and paid overtime at the usual 
rate for the additional hours worked. No wonder 
managers of such theatres have staff troubles. 
Frankly, I’m surprised that this sort of company 
succeeds in getting managers, let alone junior 
staff, if loyalty and initiative are crushed by this 
sort of treatment. 
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‘ 
First Prize (engraved Silver Lion and £10. plu 
£5 from ABC) Nat Matthews, Ritz, Leyto 
@¢< High Society ’’) 
Seconp Prize (engraved Bronze Lion) J. G. 
Campbell, Rega!, Coatbridge (* Guys and Dolls "’) 
SPECIALLY COMMENDED (certificates) S. Harvey, 
Ritz, Romford (° The Opposite Sex"); A. H. 
Holloway, Central, Reading (°° The Opposite Sex ' 
HiGHty COMMENDED (ceriificates): J. Dunachie, 
Regal, Glasgow (°* Guys and Dolls ”’ F. Tyler, 
Regal, Purley (' Guys and Dolls’); A. H. Hollo- 
way, Central, Reading (‘* Guys and Dolls"); P. A. 
Field, Oxford Whitstable (°° Friendly Persua 
sion’); Harry Murray, Odeon, Sheffield (* The 
Power and the Prize ’’); Frank Page, Regent, Dea 
(* The Fastest Gun Alive L. H. Allen, Rivo 
Southend (‘* The Man in the Sky "’); R. R. Trevor, 
Savov, Wolverhampton (°* The Man in the Sky "’) 
L. R, Robbins, Reval, Oxford (* High Society ") 
J. Moseby, Regent Great Yarmouth (°° High 
Society ''); Denis Cave, Savoy, Croydon ("* High 
Society *’) 4 


play advertisements, the double page must have 
hit the public in a big way 

Nine excellent window displays were arranged 
via national tic-ups and three of the co-operating 
firms donated prizes for contests 

A first-ever live show was presented in the 
form of a fashion parade for Alligator rainwear 
with a £5 voucher as first prize for order of 
elegance. 
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THE LATEST 
DISCS 


I HAVE always believed in featuring music, 
especially film music, as much as possible in our 
theatres. Now that film companies are making 
a point of exploiting the music in their films to 
the greatest possible extent, it behoves us to take 
this aspect of our work more seriously than we 
have in the past. Even if we are not actually 
playing the film in question, we can still go to 
town on its music during interludes 


A good example of this comes with Mike 
Todd's ** Around the World in 80 Days.” Few 
of the ordinary cinemas will play this film, yet 
I think its music should be featured nevertheless. 
In doing so, we all will be selling “ cinema "— 
and that’s the important thing in the long run. 
The Brunswick recording on LAT 8/85 is an LP 
taken from the soundtrack, music by Victor 
Young. The music covers a splendidly wide 
range and the orchestration is first-rate, the disc 
is available before the screening of the film over 
here, and the record itself is one of the finest 
for pure cinema music I've had the pleasure of 
listening to. It’s a must for everyone. 

Recently many campaigns have featured the 
armed forces, so here’s some fitting music which 
could be used not only on these occasions in the 
future, but which is very pleasant in its own 
right. Decca has produced a recording of the 
band of the Grenadier Guards. On LK 4185, it’s 
called ** Hi-Fi” and for quality of tone and 
clarity of reproduction is the best military disc 
I've heard. The music of Edmundo Ros has an 
almost universal appeal, and on Decca LK 4175 
there is a good selection under the title ‘* Rhythms 
of the South.”” Some old favourites are also given 
a new lease of life and the piano work of Eric 
Spencer backed by the well-knit band, produces 
a lively and gay disc. 


SHIP CARBONS 
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RUNNING 


litte 
BALE OUT AT 


43,000 
‘CALYPSO 

*tCARRY ON ADMIRAL 
(CASANOVA 
*CROOKED SKY, THE 
TICUT THROAT 


‘DAY THEY 
AWAY, THE 


GAVE BABIES 

DRANGO 

EARTH VERSUS THE FLYING 
SAUCERS 

EIGHT WITNESSES 

ELENA 

*FLESH AND THE SPUR 

GIRL HE LEFT BEHIND, THE 

tHARLEM ROCK ‘N’ ROLL 


*ttHEAVEN KNOWS, 
ALLISON 


MR 
SHOT SUMMER NIGHT 
*HOUR OF DECISION 
*{INTERPOIL 

ttLOsT 


CONTINENT, THE 


LOVERS AND LOLLIPOPS 


t!MONTE CARLO STORY, THE 


*MURDER REPORTED 


POISONER, THE 
t:RIVER’S EDGE, THE 
ROCK ALL NIGHT 


‘SHOWDOWN AT ABILENE 
SIREN SONG 
tSTAMPEDED 
{TATTERED DRESS, THE 
TtITEAHOUSE OF 
MOON, THE 
THREE FOR JAMIE DAWN 


THE AUGUST 


PTWELVE ANGRY MEN 
*YANGTSE INCIDENT 
BIG FIX, THE 


OUT OF THE BLUE 


(CC) Excellent for Children. 


Reap. No. 
F. 22317 


F. 22297 


Br./E 


22326 


Br./E. 


22335 


F. 22357 


F. 22313 


F. 22323 


F. 22296 


F. 22354 


F. 22303 


Br/E 


22336 


F, 22334 


F. 22343 


F. 22306 


Br./t 


22345 


F. 22355 


F. 22332 


F. 22304 


F. 22298 


F. 22305 


F. 22333 


22349 


= 


. 22348 


Br./E, 22328 


F. 11256 


F, 11521 


RENTER 
United Artists 


British Lion 

Renown 

Gala 

JARFID 

Regent 

RKO Radio 

United Artists 

I ros 

E xclusive 

Gala 

Anglo 
Amalgamated 

Warner 

British Lion 

20th Century- 
Fox 

MGM 

Eros 

Columbia 

Miracle 

Inter- 
continental 

United Artists 

Columbia 

Astarte 

20th Century- 


ox 


Anglo 
Amalgamated 

JARFID 

Warner 

Warner 

JARFID 

MGM 

AB-Pathe 


United Artists 


British Lion 


New Realm 


New Realm 


(C) Suitable for Children. 


Time (MIN.) FICATE 


79 


88 


108 


77 


90 


102 


102 


106 


58 


94 


85 


62 


123 


113 


60 


83 


Certi- LencTH 
(FEET) 


L 7,167 


STARS 


John Payne, 
Karen Steele, 
Paul Kelly 

John Bromfield, 
Lon Chaney, 
Barbara Nichols 
David Tomlinson, 
Peggy Cummins, 
Brian Reece 
Gabriele Ferzetti, ... 
Corinne Calvet, 
Irene Galter 
Wayne Morris, 
Karin Booth, 
Anton Diffring 
Jean Servais, 


a 7,916 


U 7,420 


xX 9,876 


L 6,898 


A 8,200 


Madeleine Robinson, 


Jean Chevrier 
Glynis Johns, _ 
Cameron Mitchell, 
Rex Thompson 
Jeff Chandler, 
Joanne Dru, 
Ronald Howard 
Hugh Marlowe, 
Joan Taylor, 
Donald Curtis 
Peggy Ann Garner, 
Dennis Price, 
Wolf Buettner 
Sarah Churchill, 
Vittorio Gassman, 
Gino Cervi 

John Agar, 

Maria English, 
Touch Connors 
Tab Hunter, 
Natalie Wood, 
Jim Backus 

Duke Ellington, 
Nat King Cole, 
Ruth Brown 
Deborah Kerr, 
Robert Mitchum 


Leslie Nielsen, 
Colleen Miller, 
Edward Andrews 
Jeff Morrow, 
Hazel Court, 
Lionel Jeffries 
Victor Mature, 
Anita Ekberg, 
Trevor Howard 
395 " on 


Cathy Dunn, 
Lori March, 
Gerald O'Loughlin 
Marlene Dietrich, 
Vittorio de Sica, 
Arthur O'Connell 
Paul Carpenter, 
Melissa Stribling, 
Peter Swanwick 
Anne Vernon, 
Frank Villard, 
Jacques Castelot 
Debra Paget, 
Ray Milland, 
Anthony Quinn 
Dick Miller, 
Abbey Dalton, 
The Platters 
Jock Mahoney, 
Martha Hyer, 
Lyle Bettger 
Mari Blanchard, 
Charles McGraw, 
James Mitchell 
Alan Ladd, 
Virginia Mayo, 
Edmond O’Brien 
Jeff Chandler, 
Jeanne Crain, 
Jack Carson 
Marlon Brando, 
Glenn Ford, 
Machiko Kyo 
Laraine Day, , 
Ricardo Montalban, 
Richard Carlson 
Henry Fonda, 
Lee J. Cobb, 
Ed. Begley 
Richard Todd, 
William Hartnell, 
Akim Tamiroff 
REISSUES 
A 5,486 Sheila Ryan, 
Regis Toomey, 
James Brown 
A 7,560 George Brent, 
Ann Dvorak, 
Turhan Bey 
(NC) Not for Children. 


A 7,752 


A 5,613 


U 7,094 


A 3,868 


U 8,294 


A 8,312 


L 11,054 


A 7,338 


U 8,648 


UU 10,145 


* British Quota Picture. 


Box-OFFict 
Good second (C) 


ANGLE 


Acceptable programmer (C) 

Capital British light booking (CC) 
Very good X Certificate offering (NC) 
Good British programmer (C) ... 
Thick ear mainly for specialised halls (C) 
Excellent general booking (CC) 

Very good outdoors (C) 

Capital stunt booking (C) 

Very, very moderate second (C) 
Doubtful booking (C) 

Very good X certificate offering (NC) 
Very good light fare (CC) 

Sound mainly for ** disc *’ fans (C) 


Outstanding British box-office 
position (C) 


pro- 
So-so second (C) 

Good British programmer (C) 

Excellent British melodrama (C) 


Must art hall proposition (C) 
Second mainly for family halls (C) 


Good star escapist fare (C) 

Very moderate quota (C) 

Doubtful booking, anyway, for average 
halls (NC) 

Very good red meat (C) 

Good double bill (C) 

Very good horse opera (CC) 

Useful second (C) 

Capital star western (CC) 

Very good general booking (C) 

Excellent general booking (C) 

Good second (C) 


Excellent general booking (C) ... 


Outstanding prestige picture and box- 
office certainty (CC) 


Fair revival for the uncritical (C) 


Good light revival (C) 


t In Colour. 


“ Kine.” 
REVIEW 


April 11 


April 4 


April 11 


April 25 


April 25 


April 25 


April 4 


April 11 


April 4 


April 25 


April 25 


April 18 


April I! 


April 4 


April 11 


April 4 
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a 


April 


April 4 


April 18 
April 25 


April 4 


April 18 


April 4 
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a 


April 


April 18 


April 4 


April 4 


April 25 


April 4 


April 11 


April 11 


April 25 


April 4 


April 18 


April 11 


MAY 30, 1957 


RELEASE 
Date 


April 22 


Not Fixed 


July 8 


Floating 


April 22 


Not Fixed 


May 6 


May 27 


Floating 


Not Fixed 


Floating 


Floating 


July 28 


Floating 


Aug. 5 


May 13 


May 27 


May 6 


Not Fixed 
April 22 


April 22 


May 6 


Not Fixed 


July 1 


Floating 


April 29 


Not Fixed 


May 20 


April 29 


Aug. 5 


May 6 


May 20 


Sept. 30 


Floating 


Floating 


t Wide Screen. 
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ahi CINEMAS FOR SALE 
ADVERTISEMENT RATES 
SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED aw « MIDLANDS CHESHIRE 
FINANCIAL ... We wo Profits nearly £4,000 p.a. Free- | Exempt from Tax and un- 
FOR SALE & WANTED Wen w hold in prosperous town. Good opposed. Present hands many 
MISCELLANEOUS ir, a capacity, 7-day licence. New years. Steady profits. Price 
Caps 2d. per word extra. Box No.1/- extra. sound equipment. All accounts | Freehold, including flat £2,500. 
et available. Price £25,000. (E.16) (A.134) 


All Classified Advertisements must 
be prepaid (except approved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 
meld responsible ter any mis- 
takes arising from advertise- 
ments accepted over the 
telephone 


FINANCIAL 


WORKING PARTNER REQUIRED 
GOOD CHANCE FOR SMART MAN 
CAPITAL REQUIRED £2,000, OR £500 
DOWN, REST ON DEFERRED PAY- 
MENTS.—-FURTHER PARTICULARS 
TO X., BOX 492. KINFMATOGRAPH 
WEEKLY 


SITUATIONS VACANT 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number | 
reaching someone for whom it is not in- | 
tended, readers may use the following | 
service : 

Enclose your sealed reply in enother | 
envelope addressed to the Advertisement | 
Manager, and add a list of individuals or | 
companies to whom your letter should not be | 


forwarded. If the box number holder is on r 


the list, your fetter will be destroyed. 


THE RANK ORGANISATION 
requires the services of a 
. 
1 Assistant 


Persona 


to the General ger 


Mana 
A Arthur Rank I | or 
Led. at Pinewood Studios, lver 
Heath, Bucks, 
The mar € ‘ t 
ably be ange J)-4 


will have « personal back 


ground, wi eabdie to |] roduce 


evidence of hig executive 
competence and will probab 

have had experience in the 
Film Industry or in comparable 


work. 


Salary, fully commensurate with 
age, experience and abiliry will 
be paid; there is a contributory 
pension scheme, etc. 

Write for application form to the 


PERSONNEL ADVISER (Al16), 11 Belgrave Rd. SW! 


LONDON SUBURB 

To be let without premium. 
Occupying excellent position in 
High St. and having unlimited 
scope to keen owner/manager. 


OXON 

Exempt from Tax and unopposed 
Cinema, Car Park and Bungalow. 
Price Freehold £6,500. Profits 
approximately £1,500 p.a. Would 


Requires certain re-equipping. | divide. (A.133) 
Rent only £850 p.a. (B.37) - 
CHANNEL ISLANDS LINCS 


Exceptional opportunity to ac- Occupying valuable position in 


quire freehold. Popular town. main shopping thoroughfare of 
First-run house. Seating 500 most important town. First class 
Low E.T. No Sunday or Eady condition throughout. Good 
levy. Excellent profits. Price capacity. CinemaScope. Westrex 
£9,500. Mortgage arranged or Sound. Lease at £600 p.a. Profits 
would let at nominal rent and £1,750. Premium only £6,000 


moderate premium. C.218 including residential flat. (B.138) 


Further particulars of the above and of all other 
available properties will be supplied to principals only. 


MESSRS. 


HARRIS & GILLOW 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1 


Telephone: GERrard 2504 (10 lines) 


Telegrams: Faddist, London 


| SEEKS 


|} QUIRIES 
| KINEMATOGRAPH 
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SITUATIONS WANTED (cont.) 


GENERAL Manager m 
age 46) requires verseas app 
Qualified nm p irc ij pr 

elec a CinemaScoy P 
port valid Good refere B.. B 
$96. Kinema iy Week 


COMPETENT 
POSITION 
SHOW MANSHIP 


CHIEF OPERATOR 
HERTFORDSHIRE 
ASSURED IN 

INVITED I BOX 459 

WEEKLY 


CHIFF PROJECTIONIST 
Wages) Seeks permanent 
r country Write 


nbo: Cinema 


(Ha 4 
chang tO ¢ 
Chief Pr 
Abercwmb 


jection 


Glam 


CINEMA MANAGER, FULLY 
PERIENCED, hard worker, honest 
screntious, reliable secks change 
independent or small circuit in Derb 
Leicester ,? erences Rep inswered 


a3 ematograph Week 


FX 


Y. Box 


LIVE WIRE! 
experienced Publicist and 
Ci00d records major 
member Kine 
ted Box Offi Cinema C 
Showmap'’s award S Springtield la 
Oakhurst Grove East Dulwix 


! I xp ! 

compat Life 

Showmanship Twic 
rouit 1 


THEATRE SEATS 


The * * * * « SEATING SERVICE 


* New Chairs—Deferred Terms 
% Rebuilt Modern Seating—As New 
% Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 
* Your own Seats Renovated as New 
& Expert Fixers—Part Exchanges— 
—Spare Parts 


AT PRICES YOU CAN AFFORD 


¢ | ¥ ) ‘ 
} ft 
SITUATIONS VACANT (cont.) SITUATIONS VACANT (cont.) Man. Dir.: GERALD LEVENSON 
: BRIGHTON ROAD, LONDON, N.16 
; CHIEI Proyec nis first-class) man | (PUTNEY 3366)—CLISSOLD 2988 
m Editor a 7 with zood references App 
irge 'Or | Manager. Hampstead Plavhouse, N.W 3 
ants should b Sw 4000.) — 
and 16 mm FOR SALE & WANTED 
ting cop ming WANTED.—Experienced Second Opera-|~ ... ...... eae 
qua loon tor Apply, Ben Hur Cinema, Whitehorse ‘IL , — IV Me 1 Ernema lI 
five annua Road, Stepney Stepney Green 1145 — ron Ac anisms on hed 
r f n I and V; £10 for Erne 
maximun ma Pedestals. —Rer O Box 48¢ 
rms (enclosing GRANADA GROUP requires ex- | K h W I 
ng referencs perienced projectionists for London and i 
Appointments | provincial theatres Five-day week; shift | ~ 
Officer BRC Broadcasting House work; good wages and pension scheme; WANTED: two pairs « Swing De 
Lond W.1, within five da excellent prospects and security for the | Arun ( ma, Arundel 
right men A applications treated 4 
strictest confidence Write details of age 3 i 
CHIEF at d {1 Operator Fx and experience to Personnel Manager, 36, | COMPLETE | C Raom Eq 
en position r re able men Good ( jen S » London, W.! im compr g 2 Ros ( e R 
references essentia Call, Monscign a ee | Arc | mirrors and 2 
147, Wardour Street Gerrard 1416 F.C. Pi rs with 34-in. R 
LIVE UNDER - MANAGER age | B.T.H S j Equipn a 
SCRIPT WRITER / DIRECTOR, Unit | about 30 for still publicit Jepartment. | (Serviced n uv); 2 Strong Indu 
Production Manager and Sound Recordist | Progressive pb on for right applics ; N ne Rewind I Cab 
equired by small self-contained Produc- Full! particulars Coltman Displa | Film Sp Sp Cart I 
1 Company engaged in the production | Fairfield Works, Hounslow | Extinguisher £25( , ti 
Service, Instructional and Industrial Empire, Glou 
prestige pe films Details and salar 
quired to Z., Box 494, Kinematograp a WK aa Sem 
Weekly SITUATIONS WANTED CINEMAS WANTED 
FULLY experienced Second Operator CINEMA WANTED ON RENTAI 
required for summer season Wak CONSCIENTIOUS Assistant Manager | NO PREMIUM A.. BOX 495. KINI 
£8 2s. 6d References required App vith relief experience seeks position with MATOGRAPH WEEKLY 
Manager Regal Cinema, Shanklin sound future prospects.—-L Box 490 
LO.W Kinematograph Weekly 


continued on page 26 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES'S 


LONDON, S.W.1 
WHI. 2721 (20 lines) 
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CINEMAS WANTED (cont.) 


CINEMAS bought and sold Full par- 
ulars, W Box 491, Kinematograph 
Ww LS 
FILMS 
LA BE! | A ITALIA 16-mm 
CinemaScope produc n Ko rome 
Sale r (sreat Br ta Rep . , Box 
4% Kinema graph ‘Week y 
MISCELLANEOUS 
GcooD smut Suspense Scripts required 
projected Anglo-American Co-Produ 
»ns CrossChannel Film Disiributor 
100, Wardour Stre Ik (rer 393 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 


sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 


Film Splicers £9. Premier Junior Film 


Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2.000 ft. £10 pe. pair. Other accessories 
available. 


HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4 MOU 5241/2 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 
CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANnonbury 9401-2 


BARGAIN of the WEEK 


Sound sprockets, all types 10 ~- each. Post 
13d. Brand new, two or more post free. 
Please send sample or give dimensions. 


C.W.0. only, refunded if goods returned within 14 

days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, 
Tel.: Atherstone 3210/3202 


WARKS 


A few shillings spent 
on a 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 
handsome dividends. 
* 


Send your "Smalls today! 


Printed in Great Britain and Published by 
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' TALKING OF PEOPLE 
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ERNEST LOVE has been appoin- 
ted manager of the Savoy, Padding- 
ton, London. Mr. Love, who has 
managed many cinemas in his 42 
years in the trade, started as a page 
boy at the Trafalgar (now the 
Odeon), Greenwich, in 1915. 


D. Boxer, manager of the Prince 
of Wales, Lewisham, for the past 
nine months, has resigned from 
ABC. He is succeeded at the 
Prince of Wales by Allan Ellison, 
who has been with ABC in the Man- 
chester area since 1945, 


A. G. Hawkins has been 
manager of the 


appointed 
Medina cinema, New- 
port, Isle of Wight. He formerly 
managed the Playhouse at Greenford 
and is succeeded there by J. Sherval. 


John Frederick Smith, formerly 
assistant manager of the Essoldo 
cinema, Leicestershire, has been 
appointed manager in succession to 
Tommy Tucker. 

is q a 

Graham Windsor has been ap- 
pointed trainee manager of the 
Mon., June 3 10.30 Rialto 
Tues., 4 10.45 Plaza : 

4 1.40 Cameo-Poly 
& 4.10 
Wed., ,, 5 10.30 Own 
& 2.30 
5 10.30 Rialto 
5 10.30 Hammer 
Wed., ,, 5 10.30 Forum 
| ae 6 10.30 West End 
Tues., 4 1045 Gaumont 
Fri., 7 10.30 O!ympia 
Thur., ,, 6 10.30 Gaumont 
Fri 7 10.30 Gaumont 
Mon 3 10.45 Theatre Royal 
Tues 4 1045 Gaumont 
4 1045 Gaiety ... = 
4 10.45 Theatre Royal... 

* 4 10.45 Theatre Royal... 
Wed., 5 10.30 Gaumont 

pa 5 10.45 Theatre Royal 
Thur., 6 10.45 Theatre Royal 
Fri., 7 10.45 Theatre Royal 

7 10.45 Own 

& 2.15 

Tues ,, 4 10.30 Gaumont 
Wed., ‘+ 5 10.30 Haymarket 
Wed., ,, 5 10.30 Gaumont 
Thur., ,, 6 10.30 Hippodrome 
Fri., 7 10.15 Union Street 
Tues., 5,5 4 10.45 Majestic 
Wed., 5 10.15 Tower 


} on 


BY PAUL PENMAN 


Before 
Windsor served in 


Broadway, Southampton. 
joining ABC, Mr. 
the Royal Navy. 


Billy Quest has resigned his posi- 
as manager of the Dalston 
Odeon, which he has held for the 
past five years. The Dalston hall is 
temporarily under the care of S. 
Zaidner, who has been with CMA 
for five years, 


Kenneth Peters, manager of the 
Camden Town Plaza since last June, 
has resigned and has been replaced 
by J. H. Crowle, who entered the 
trade at the Dalston Gaumont just 
over two years ago. 


The vacancy created by the trans- 
fer of D. Tapsell from the Woolwich 


| Odeon to the Hammersmith Gaumont 


ODHAMS PRESS LTD ; 


has been filled by the appointment of 
Roy D. Money. 


s @ e 
M. A. Simmonds has taken up 
duties as assistant manager at the 


I Ot tO At AO AO AO ae 


ry Regent. 


Before 


) 
j 
\ 


going to 


the CMA training school at Finchley 


Mr. 


Simmonds did his pre-training 


period at the Odeon, Folkestone. 


a rf a 
| , ~ » 
_W. Cook, manager of _ the 
| Gaumont, Kettering, has been 
appointed manager of the Odeon, 


Kettering, 


in succession to George 


Shepheard who has moved to the 


Odeon, Halifax. 
LATE EXTRAS 

Friday. May 31. 

10.30 a.m. and 2.30 p.m... Own. 
** Valerie °° (UA) 

10.30) a.m., Own.--‘** The Phantom 
Stagecoach "* (Columbia) 

2.30 p.m... Own. “Law of — the 
Streets ** (Columbia) 

2.15 p.m., Cinephone, Oxford Street, 

1.-** Woman of the Red Sea © (Gala) 


PROVINCIAL TRADE SCREENINGS 


LONDON 
The Way to the Gold 


Gunfight at the OK Corral 
Le 7 Commandement 


Tea and Sympathy. 
China Gate 
Two shorts 


BIRMINGHAM 


The Spirit of St. Louis 

Valerie : a 
CARDIFF 

Valerie 

The Spirit of St. Louis 


GLASGOW 
The Unholy Wife 


LIVERPOOL 
Valerie 


MANCHESTER 
Attack of the Crab Monsters 
Valerie 
Monster from Green Hell 
A Pair of Shoes 
Rock You Sinners 
The Unholy Wife ... 
The Man Without a Body 
Not of this Earth 
Half Human 
The Spirit of St. Louis 


NEWCASTLE 


Valerie 

The Spirit of St. Louis 
SHEFFIELD 

Valerie a 

The Spirit of St. Louis 

Kronos; She Devil 
LEEDS 

Valerie 


Kronos; She Devil 


Long Acre, 


London, W.C.2. 


20th Century- 
Fox 

Paramount 

Regent 


MGM 
20th Century- 


Fox 
Exclusive 


Warner 
UA 


VA . 
WwW arner 


RKO Radio 
UA 
AB-Pathe 
UA 

Eros ... 


Small Film 
Small Film 


RKO Radio | 


Eros .. 
AB-Pathe 
Eros ... 
Warner 


UA 
Warner 


UA 
Warner 


20th Century- 


Fox 


UA 


20th Century- 
Fo 


Jeffrey Hunter 


Burt Lancaster 
Edwige Feuillere 


Deborah Kerr 


Gene Barry 


James Stewart 


Sterling Hayden 


Sterling Hayden 
James Stewart 


Diana Dors 


Sterling Hayden 


Richard Garland 


Sterling Hayden 


Jim Davis 
Ingrid Andree 
Tony Crombie 
Diana Dors 
Robert Hutton 
Paul Birch 
John Carradine 
James Stewart 


Sterling Hayden 
James Stewart 


Sterling Hayden 
James Stewart 


Sterling Hayden 


- 


> K PP 


>> 
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Rest on our laurels? 


7” 
= 
SS : 


SS “ 


-not likely! 


We're proud of the fact that Kodak were there right 
from the start of motion pictures. (In fact, the introduc- 
tion of flexible film by Kodak made them commercially 
possible). 

We're proud, too, that since those early pioneering 
days, Kodak have been closely associated with every new 
development, every fresh technique in cinematography. 


But our eyes are on the future — not the past. In 


the Kodak laboratories —the world’s greatest photo- 
graphic research centre — hundreds of scientists continue 
the endless quest for perfection — and beyond! The fruits 
of their work are visible on cinema screens everywhere. 
For now, as always, the majority of the world’s great 


pictures are on film of Kodak manufacture. 


Kodak 


KODAK LIMITED 
MOTION PICTURE FILM DIVISION 
KODAK HOUSE, KINGSWAY, LONDON, W.C.2 


Kodak S arevistere 1 tra l’-larn 
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real. demand! Experience has shown tha 


t is areal demand amongst cinema “ 
e patrons fer something extra-special in the Double the profit 
“= way of ice cream. _ Wall's ‘Banana 
a es 


‘Wall's ‘‘Bananas-and-cream™ not. only and watch thoes 
: ter Pe. é 7 . 


“’SERL WALL'S “BANANAS-AND-CREAM” ICETGR 
AND EXPLOIT THIS NEW DEMAND~ 


T. WALL & SONS LTD., LONDON GODLEY, CHESHIRE roan ~~ ‘ ‘ 2s 
‘ eke 


